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INTRODUCTION

Let’s Learn Japanese (Basic II): The Television Course

Let’s Learn Japanese (Basic II) is a television course for anyone interested in learning
the Japanese language and getting to know the Japanese way of life. It is based on
Episodes 14-26 of the video drama,“Yan and the Japanese People,” which features the
experiences of a young foreign man who lives in Tokyo. The use of this drama in the
programs makes the task of language learning more enjoyable, and ensures also that
viewers will pick up a great deal of information about contemporary Japanese life.

Let’s Learn Japanese (Basic II) consists of twenty-six lessons, one of which will be
broadcast each time. Each lesson is twenty-five minutes long and, in addition to
episodes of Yan’s Story, includes shorter skits which clarify the meaning of new expres-
sions and show how they can be used in a variety of situations.

Let’s Learn Japanese (Basic II): The Textbook

This textbook has been compiled to complement the television lessons; you’ll get more
out of these lessons if you study the textbook both before and after each program. The
textbook contains:

(1) A synopsis and complete transcription of the video drama (Episodes 14-26,
once every two lessons). Reading through the synopsis may be useful if you want to be
sure about the general outline of the episode; the transcriptions can also be used as ref-
erence material if you wish to see in what contexts a certain expression appeared, or
want to analyse the use of new expressions in greater detail than is allowed for in the
twenty-five minute television program format;

(2) Self-contained lessons reinforcing the television lessons (see below for the
structure of a typical textbook lesson);

(3) An appendix at the back of the text with summaries of the forms of verbs and
adjectives presented in the course;

(4) Finally, an alphabetical index containing all the vocabulary items found in the
“Words and Phrases to Remember” sections of the textbook lessons.
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Structure of a Typical Textbook Lesson
Each lesson in the textbook has the following structure:

1. What’s New?

The expression highlighted at the head of this section is the major focus of the lesson.
Take a look at it before watching the program to find out what you are supposed to
learn that day.

a) From Yan’s Story: Here, you will find the Japanese transcription, a glossary and
an English version of the scene from Yan’s Story which is focused on in “What’s New?”
in the program. After watching the program, look at the picture in the book, and try to
remember the situation in which the target expression was used.

b) Notes: These provide information on how to use and how to form the target
expression.

c) Further Examples: More examples of how the target expression can be used,
either from skits in the program or from Yan's Story.

2. Variation
This section presents a variation of the target expression focused on in “What’s New?”

a) From the Program: This includes a Japanese transcription, a glossary and an
English version of the skit from the program where we see the variation being used.

b) Notes: Some notes on how to use and how to form the variation.

c) Further Examples: Some more examples of the target variation from the skits in
the program.

3. Extra Information

Here you will find information which is not essential for understanding the major focus
of the lesson but which may be useful to know. You can skip this section if you're too
busy!

4. Over to You!

Here you will find some exercises for practice in forming and using the expressions pre-
sented in the lesson. Answers to these exercises are provided at the end of each lesson.
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5. Culture and Life
This section gives explanations of some topics in Japanese life and culture derived from
Yan’s Story.

6. Words and Phrases to Remember
This is a list of the most important vocabulary items in the lesson. Most of these items
appear frequently in later lessons, so it’s a good idea to try to remember them well.

7. Useful Verb Forms / Useful Adjectival Forms

Here you will find a list of verbs and/or adjectives in the forms focused on in the lesson.
You can refer to this list for quick retrieval of the form in question when doing “Over to
You!” exercises, for example.

8. Answers
This section provides answers to the exercises in “Over to You!”

If You Didn’t Previously Follow the “Let’s Learn Japanese
(Basic I)” Course:

You can still enjoy Basic IT!

Basic II builds upon the Basic I course, but if you've previously studied some Japanese,
either in the classroom or on your own, you’re sure to enjoy the Basic II series even if
you didn’t watch Basic I. And even if you've never studied Japanese before, you can still
benefit from the course, though we’'d suggest that you try to catch up by studying any
standard beginner’s course previously or simultaneously. In any case, we suggest you
look through the Learner’s Textbook for “Let’s Learn Japanese (Basic I).” Consult your
local broadcasting company for information on how to obtain this.

Synopsis of Yan’s Story in Basic I

As in Basic II, programs and textbook lessons in the first series aimed to introduce the
Japanese language and Japanese life in an enjoyable way, on the basis of the story,
“Yan and the Japanese People.” Briefly, here is a synopsis of the first half of Yan's
Story, as introduced in Basic I:

The story concerns the life of Yan—a young architect who comes to Japan to work
for a Japanese construction company.

The story begins with Yan’s arrival at Narita International Airport, where he is
met by his old friends, the Katos, who help him adapt to his new life in Tokyo. Yan finds
an apartment of his own, moves in, and starts working in his new company. Though
bewildered at times, Yan gradually finds his way and enjoys many memorable experi-
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ences such as going out drinking with his colleagues, going to see a baseball game with
Tar6 and Midori, son and daughter of the Kat6 family, and going on a drive to Mt. Fuji
with Miss Okada, a colleague to whom Yan seems particularly attracted.

Life has its bright and dark sides and, the longer you stay in one place, the more
authentic your experiences become, good or bad. In the second half of Yan’s Story (used
in Basic II), we will see how Yan’s life in Japan develops, including the outcome of his
attraction to Miss Okada.

The structures covered in Basic I

The Japanese presented in Basic I is, roughly speaking, half the amount covered in a
standard beginner’s Japanese textbook. However, since the television series focuses
specifically on spoken Japanese, you may come across some structures or expressions
which do not appear in textbooks oriented more towards the written language. On the
other hand, and for the same reason, Basic I omits some structures or expressions
which do appear in such textbooks. Below is an outline of the structures covered in
Basic I

L.1

Yan desu. D6zo yoroshiku. ('m Yan. Nice to meet you.)

Kore wa Yan-san no nimotsu desu ka? (Is this Yan’s baggage?
Kore wa anata no desu ka? (Is this yours?)

Hai, watashi no desu. (Yes, it’s mine.)

L.2

Are wa nan desu ka? (What's that?)

Kore wa watashi no dewa arimasen. (This isn’t mine.)
Kore wa dare no desu ka? (Whose is this?)

Kore mo kamera desu ka? (Is this a camera, too?)

L.3

Ike ga arimasu. (There is @ pond.)

Neko ga imasu. (There is a cat.)

Furoba ga arimasu ka? (Does it have a bath?
Iie, furoba wa arimasen. (No, it doesn’t.)

L4
Neko wa doko ni imasu ka? (Where is the cat?)
Asoko ni imasu. (It’s over there.)
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L5
Sumimasen. Kitte o kudasai. (Excuse me. I'd like some stamps.)
60-yen no kitte o 15-mai kudasai. (I'd like fifteen sixty-yen stamps.)

L6

Namae o kaite kudasai. (Write your name, please.)

Massugu itte kudasai. (Go straight, please.)

Tsugi no kado o hidari e magatte kudasai. (Turn left at the next corner.)

L.7
Kore o mitemo ii desu ka? (May I take a look at this?)
Kono tegami o posuto ni irete kudasaimasen ka? (Would you please put this letter in

a mailbox for me?)

L8
Kore ni namae to jasho o kaite kudasai. (Please write your name and address on this.)
Pen de kaitemo ii desu ka? (May I write with a pen?

L9

Ima nan-ji desu ka? (What time is it?

Ni-ji han desu. (1¢'s two-thirty.)

Kat6-san wa maiasa roku-ji han ni okimasu. (Mr. Katé gets up at 6:30 every morning.)

L.10

Kat6-san wa gyiny( wa nomimasen. Kécha o nomimasu. (Mr. Katé does not drink
milk. He drinks tea.)

Kat6-san no okusan wa mainichi uchi de hatarakimasu. Daidokoro no shigoto

mo shimasu. Heya no s6ji mo shimasu. Sentaku mo shimasu.

(Mrs. Katd works at home every day. She works in the kitchen and she cleans the rooms. She also

does the washing.)

Watashi wa tsuru o orimasu. (I'm going to fold the paper into a crane.)

L.11
Kuruma de ikimashita. (I went by car.)
Nikkd e wa itsu itta n desu ka? (When did you go to Nikko?)

L.12

Kéburuka niwa norimashita ka? Did you ride the cable car?)
Iie, norimasendeshita. (No, I didn’t.)

INTRODUCTION —vii



viii —

Sono shashin wa ryéshin ni okuru tsumori desu. ('m going to send that picture to my

parents.)

L.13

Gurando dewa, ima, senshu ga renshii o shiteimasu. (On the field, the players are
warming up.)

Yan-san wa mada shigoto o shiteimasu. (Yan is still working.)

Mada shigoto o shiteiru n desu ka? (Are you still working?)

L.14

Nani o shiteiru n desu ka? (What are you doing?

Kat6-san wa biru o nominagara terebi o miteimasu. (Mr. Kat6 is drinking beer while
watching TV.)

L.15

Oishii desu ne. (It’s good, isn’t it?)

Ikaga deshita ka? (How was it?)
Subarashikatta desu. (It was wonderful.)

L.16

Tkaga desu ka? (How is it?)

Chotto okii desu ne. (I¢’s a little too big.)

Takai desu. (It’s expensive.)

Iie, sonnani takaku arimasen. (No, it’s not so expensive.)
Kochira no ho ga yasui desu ne. (This one is cheaper, isn’t it?)

L.17

Tanaka-san wa y0ji ga aru sd desu. (Mr. Tanaka said he had an errand to do.)
Hayaku tsumetai biru ga nomitai desu ne. (I can’t wait to have some cold beer.)
Umi e ikitai n desu ga. . . . (’d like to go to the beach.)

L.18

Okada-san wa osake ga suki desu ka? (Miss Okada, do you like to drink?)
Watashi wa kono hi ga ii n desu ga. . . . (This day is convenient for me.)
Kono mise ni hairimash®d. (Let’s go into this restaurant.)

L.19

Mine-san, kuru deshé ka? (Do you think Mine-san will come?)

Iie, tabun konai deshé. (No, he probably won’t come.)

Mada Fuji-san wa miemasen ka? (Hasn't Mt. Fuji come into view yet?)
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L.20

Mizu, tsumetai desh6? (The water’s cold, isn’t it?)

Tie, sonnani tsumetaku arimasen. (No, it’s not so cold.)

Ashinoko atari de tabeteiru kamo shiremasen ne. (Maybe they're eating somewhere
around Lake Ashi.)

Oishisé desu ne. (It looks delicious.)

L.21
Watashi, Eigo wa hanasemasen. (I can’t speak English.)
Yan-san wa Nihon-go ga dekimasu. (Yan knows Japanese.)

L.22

Kiraremasu ka? Chiisaku arimasen ka? (Can you wear it? Isnt it too small?)
E, daijébu. Kiraremasu. (¢'s all right. I can wear it.)

Kore, yoku miemasen. (This picture isn’t very clear.)

L.23

Déshite kono tori kuruma ga téranai n desu ka? (Why aren’t there any cars on this
street?)

Hokdosha-tengoku da kara desu. (Because it’s a “Pedestrian’s Paradise.”)

Déshite tabenai n desu ka? (How come you're not eating?

Onaka ga itai n desu. (I have a stomachache.)

Déshita n desu ka? (What’s the matter?)

L.24

Eigo ga wakarimasen kara, Nihon-go de hanashite kudasai.

(I don’t understand English, so please speak Japanese.)

Suwaranaide kudasai. (Please don't sit.)

Sukoshi tsukareta kara, yasumimasho. (I've gotten a little tired, so let’s take a rest.)

L.25

Donna kaban desu ka? (Wkat kind of bag is it?)

Chairo no kaban desu. {It’s a brown bag.)

Sugihara-san wa Yokohama ni itteimasu. (Sugihara-san has gone to Yokohama.)
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EPISODE FOURTEEN

I THINK I CAN BE THERE BY 4:00.
(For Lessons 27 & 28)

@Synopsis

The story begins with Yan working hard on his architectural design, in the office of the
university research group which he joined after quitting his company. Yan has invited
his colleagues to his apartment for sukiyaki. But the main reason for holding the party
becomes clear as Yan runs to the station, leaving his colleagues to prepare the food, to
meet his special guest, Miss Okada. As Yan’s neighbors, Mr. and Mrs. Hori, watch curi-
ously, Yan and his colleagues welcome Miss Okada in. They all have a great time until
Yan'’s other neighbor, Terada, bangs angrily on the door to complain about the noise.

@Transcription

DAl JOYON WA
I YO-JI NI WA IKERU TO OMOIMASU. ,

EPISODE FOURTEEN
l I THINK I CAN BE THERE BY 4.:00. l

Shin 1: Banshii no daigaku kénai

Shin 2: Yan no kenkytushitsu

(Yan's office at the college. His colleagues are
getting ready to go home.)

Kuwata: Yan-san, ganbarimasu ne.
Yan: E, hayaku shiagetai to omotte.

Scene 1: Late autumn at a college campus

Scene 2: College office

(Yan’'s office at the college. His colleagues are
getting ready to go home.)

Kuwata: Yan, you work so hard.

Yan: Yeah, I really want to get this done

quick.
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(Inoue looks at the designs for the highrise hous-

ing complex that Yan is making for a public hous-

ing development in his home country.)

Inoue: A, kore ga rei no moderuhausu
desu ne.

Kuwata: Kore kuni e okuru n deshé?

Yan: E.

Inoue: Ii desu ne, Yan-san ni wa yume
ga atte.

Sait6: Yan-san no shigoto no jama desu
yo. Sa, wareware wa kaerimasha.

Kuwata: A, so desu ne.

Yan: A, s6 da, Kuwata-san, ashita no

koto wasurenaide kudasai ne.

(Inoue looks at the designs for the highrise hous-
ing complex that Yan is making for a public hous-
ing development in his home country.)

Inoue: Oh, so this is that housing complex.

Kuwata: You're sending these back home,
aren’t you?
Yan: Uh, huh.

Inoue: That’s neat. . . you've got vision.
Saité: You're bothering Yan. Let’s go.
Kuwata: Oh yeah, I suppose so.

Yan: Oh yeah, Kuwata-san, don’t you forget

about tomorrow, O.K.?

Kuwata: A, ashita ne. Daijobu desu yo.
Yo-ji ni wa ikeru to omoimasu.

Yan: Saitdo-san mo, ashita daijébu desu
ne.

Sait6: Daijobu. Kuwata-kun to issho ni
ikimasu kara. Na?

Kuwata: Un.

Yan: Inoue-san wa?

Inoue: E, dame na n desu.

Saitd: Okésan no guai ga warui n desh6?

Inoue: E.
Yan: S0 desu ka. Zannen desu né.
Inoue: E. Mata kondo.

2 —

Kuwata: Uh-huh, tomorrow, right? Yes, it’s
fine. I can be there by 4:00, I think.

Yan: Saité-san, is tomorrow O.K. for you, too?

Saité: Yeah, fine. I'll be coming with Kuwata.
(To Kuwata) Right?

Kuwata: Uh-huh.

Yan: What about you, Inoue-san?

Inoue: I'm sorry, I can't.

Saité (To Inoue): Your mother’s not well,
right?

Inoue: Yes.

Yan: Oh really, that’s too bad.

Inoue: Uh-huh. I'll come next time.
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Yan: Ja odaiji ni.

Inoue: Arigatd gozaimasu.

(Inoue, affer lightly bowing to Yan, goes out.)

Kuwata: J4, Yan-san, ashita.

Yan: Mattemasu yo. Saité-san mo
wasurenaide kudasai ne.

Saitd: E. Ja, ashita.

Yan: Otsukaresama deshita.

(Yan gets back to work.)

Shin 3: Sumidagawa
(A pleasure boat passes by under the bridge.)

§

Shin 4: Shétengai

Fumie: Hai, okusan, irasshai. Daikon
yasui yo.

Mrs. Hori: Daikon to negi to, sorekara,
tamanegi irete.

Fumie: Tamanegi, hai. Hai, arigatd
gozai(masu). Hai, maido.

Kintaré: Okusan, irasshai. Déo?

Harue: Honjitsu no tokubaihin. . . . Ne,

kasuzuke.
Kintaré: Oishii yo.

EPISODE FOURTEEN

Yan: Well, I hope your mother feels better
soon.

Inoue: Thank you.

(Inoue, affer lightly bowing to Yan, goes out.)

Kuwata: O.K., Yan, see you tomorrow.

Yan: I'll be expecting you. You too, Saitd-san,
don’t forget, huh.

Saité: Yes. Well, see you tomorrow.

Yan: Bye.

(Yan gets back to work.)

Scene 3: Sumida River

(A pleasure boat passes by under the bridge.)

Scene 4: A market street

Fumie: Ma’am, come right up. The daikon
are real cheap.

Mprs. Hori: A daikon and some green onions, .
. . and put in some round onions, too.

Fumie: Round onions, O.K., O.K., thank you
very much.

Kintaré: Ma’am, come right up. How about
some today?

Harue: Today’s special. . . kasuzuke (fish pick-
led in sake lees).

Kintaré: Yep, that’s delicious.



Shin 5: Yan no apéato

(Yan's neighbor, Shizuko Hori, returns from shop-

ping.)

Scene 5: The apartment building

(Yan's neighbor, Shizuko Hori, returns from shop-

ping.)

Shin 6: Yan no heya

(Yan is cleaning up his room. Mrs. Hori hears a

clatter, so she peeks into Yan’s apartment. Yan is

holding his foot.)

Mrs. Hori: Doshita no, Yan-san.

Yan: E! A, chotto.

Mrs. Hori: Ara, dare ka okyakusan?

Yan: B, kenkyashitsu no tomodachi ga
kuru n desu.

Mrs. Hori: S6. Ja, nan ka tarinai mon ga
attara, itte ne. Iroiro katte kita kara.

Yan: Hai, arigatdé gozaimasu.

(Mrs. Hori goes into her own apartment.)

Mrs. Hori: Tadaima.

Shin 7: Apato no mae

(Kuwata and Saité are looking for Yan's apart-

ment. A dog barks at Saitd.)

Saitd: Bikkuri shité. . . [ Oi, yonjaroku
no san.

Kuwata: S6.

(Kuwata looks at the number on the apartment.)

A, koko da.

Scene 6: Yan’s apartment

(Yan is cleaning up his room. Mrs. Hori hears a

Clatter, so she peeks into Yan’s apartment. Yan is

holding his foot.)

Mrs, Hori: What’s the matter, Yan?

Yan: Huh? Oh, um, it's nothing.

Mrs. Hori: Ah, company coming?

Yan: Yes, some of my friends from the office
are coming.

Mrs. Hori: Oh. Well then, tell me if you need
anything, O.K.? I just got a lot of things.

Yan: Yes, I will. Thank you very much.

(Mrs. Hori goes into her own apartment.)

Mrs. Hori: I'm home.

Scene 7: In front of the apartment build-
ing

(Kuwata and Saité are looking for Yan's apart-
ment. A dog barks at Saitd.)

Saité: Oh, that scared, me! Hey, 46-32

Kuwata: Right.

(Kuwata looks at the number on the apartment.)

Yep, this is it.
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Shin 8: Yan no heya

Yan: Sa, dozo.

(Yan offers the two some beer.)

(Saité looks at a picture of Yan and Okada set on

top of the cupboard.)

Sait6é: Yan-san, sono hito deshd, mae no
kaisha no hito.

Scene 8: Yan’s apartment

Yan: Come on in.

(Yan offers the two some beer,)

(Saitd looks at a picture of Yan and Okada set on
top of the cupboard.)

Saitd: Yan, that’s her, right? The person from

your previous company.

Kuwata: Okada-san,. . . desu yone?

Yan: E.

(Yan takes the picture and shows it to them.)
Ototoshi Ashinoko e isshoni asobi ni
itta n desu.

Kuwata: Kirei na hito desu né. Bijin
daro?

Sait6: Un, bijin da na.

Kuwata: Yan-san, doshite kaisha o
yameta n desu ka?

Yan: Motto kenchiku no benkyé ga shitai
to omotta kara desu yo.

Kuwata: Demo, mottainai yo na.

(Kuwata liffs his glass.)

Okada-san ni kanpai!

Saité: Kanpail

Yan: Kanpai!

(5aitd takes a look at the clock.)

Saitd: Are, mé konna jikan da! Né, Yan-
san, sorosoro mukae ni itta hé ga ii n
ja nai desu ka?

(Yan looks at the clock, too.)

Yan: A! Honto da.

EPISODE FOURTEEN

Kuwata: Okada-san. . . right?

Yan: Yeah.

(Yan takes the picture an d shows it to them.)
The year before last, when we went to Lake
Ashinoko together.

Kuwata: She’s a pretty lady. Isn’t she gor-
geous?

Saité: Uh-huh, she sure is a beauty.

Kuwata: Yan, why did you quit the company?

Yan: Oh, I just wanted to study architecture
some more.

Kuwata: But, what a shame!

(Kuwata lifts his glass.)
Here’s to Miss Okada!

Saitd: Cheers!

Yan: Cheers!

(Saitd takes a look at the clock.)

Saitd: Hey, look at the time! Yan, maybe

you'd better go meet her. . ..

(Yan looks at the clock, too.)

Yan: Ah, you're right.



Shin 9: Shétengai no michi

(Yan comes running along the street.)

Shin 10: Eki konai
(Okada is getfing off the train.)

Shin 11: Ekimae no hodokyé

(Okada, map in hand, is climbing the stairs.)

Yan: Okada-san. Okada-san.

Okada: Yan-san.

Yan: Okada-san, ya, yokoso.

Okada: Ohisashiburi desu. Yan-san
okawari arimasendeshita?

Yan: E, okagesamade.

Okada: 36 desu ka.

Yan: Y4, demo, yokatta. S4, kocchi desu.

(Yan starts walking, showing Okada the way.)

Shinl12: Yan no heya

(Kuwata and Saité are preparing sukiyaki. Kuwata

pours some of the soup into a small saucer to

taste it.)

Kuwata: Oi, md sukoshi shoyu o ireta ho
gaii na.

Saité: Cho, chotto.

(Saitd stops Kuwata, and tastes the soup himself.)
Un. Kore de ii. M6 shoyu wa irenai ho
ga ii yo.
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Scene 9: The market street

(Yan comes running along the street.)

Scene 10: Inside the station

(Okada is getting off the train.)

Scene 11: A pedestrian overpass in front

of the station

(Okada, map in hand, is climbing the stairs.)

Yan: Okada-san. Okada-san!

Okada: Yan!

Yan: Hi, Okada-san! Welcome!

Okada: Long time no see, Yan. How have you
been doing?

Yan: Just fine, thank you.

Okada: Really?

Yan: Anyway, it’s so good to see you. Come on,
this way.

(Yan starts walking, showing Okada the way.)

Scene 12: Yan’s apartment

(Kuwata and Saité are preparing sukiyaki. Kuwata

pours some of the soup into a small saucer to

taste it.)

Kuwata: We'd better put in some more soy
sauce.

Saito: Hey, hey, wait!

(Saité stops Kuwata, and tastes the soup himself.)
Yup, this is just right. You'd better not add

any more 8oy sauce.
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Kuwata: S6 kana. Chotto aji ga usui to
omou kedo na.

Kuwata: You sure? I think it's still a little
bland, . ..

Shin 13: Tonari no obasan no heya
(Mrs. Hori is taking in the laundry. She sees her
children playing outside and calls them from up-
stairs.)
Mrs. Hori: Kazuko, Takeshi, mé kaet-
terasshai!
(Mrs. Hori spots Yan and Okada approaching.)
Yan-san.
(To her husband Mr. Hori inside)
Chotto, chotto.
(Mr. Hor is sleeping with a newspaper on his face.)
Mr. Hori: Un?
Mrs. Hori: Sugoi bijin yo.
(Mrr. Hori jumps up and rushes to the window.)
Mr. Hori: E! bijin? Dore dore.

(Mr. Hori sees Yan and Okada.)
Yan-san ja nai ka.
Mrs. Hori: D6. Sugoi bijin desh6?
Mr. Hori: Ii né. . . . Hehe.
(Mr. Hori’s elbow slips off the handrail of the win-
dow. He hits his chin.)
Aitatata.
Mrs. Hori: A, abunai.
(Mrs. Hori runs to the door to see the couple, and

calls her husband.)
Kocchi, koechi. Hayaku, hayaku.

EPiSODE FOURTEEN

Scene 13: The Horis’ apartment
(Mrs. Hori is taking in the laundry. She sees her
children playing outside and calls them from up-
stairs.)
Mrs. Hori: Kazuko, Takeshi, come in the house
now!
(Mrs. Hori spots Yan and Okada approaching.)
(In a low voice) It’s Yan!
(To her husband Mr. Hori inside)
Hey, look! Look!
(M. Hori is sleeping with a newspaper on his face.)
Mpr. Hori: Huh, what?
Mrs. Hori: There’s a really beautiful woman!
(Mr. Hori jumps up and rushes to the window.)
Mr. Hori: What? A beautiful woman? Where,
where?
(Mr. Hori sees Yan and Okada.)
Oh, it’s Yan.
Mrs. Hori: See, isn’t she real pretty?
Mr. Hori: Yeah. . . hee, hee.
(Mr. Hori’s elbow slips off the handrail of the win-
dow. He hits his chin.)
Ow, ow, ow. . .
Mrs. Hori: Hey, be careful.
(Mrs. Hori runs to the door to see the couple, and
calls her husband.)

Come here, quick! Hurry!



Shin 14: Apato no réka

(Yan and Okada are coming along the corridor.)

Yan: Semai heya na n desu yo. Bikkuri
shinaide kudasai ne.

Okada: Itsu kara kochira e?

Yan: Kyonen no aki kara desu. Yachin
ga yasui hd ga ii to omotte. S4, dézo,
haitte kudasai.

(He opens the door.)

Okada: Shitsurei shimasu.

Scene 14: In the corridor of the apart-

ment building

(Yan and Okada are coming along the corridor.)

Yan: It's really a small apartment. Don’t be
surprised, O.K.?

Okada: When did you move here?

Yan: Last autumn. I thought it would be bet-
ter to have cheaper rent. Here we are. Come

on in, please.

(He opens the door.)
Okada: Thank you.

Shin 15: Apato no roka

(Mr. and Mrs. Hori are peeking out through their

door,)

Mrs. Hori: Né, d6 omou?

Mr. Hori: Nani ga?

Mrs. Hori: Atashi wa ano hito Yan-san
no koibito da to omou kedo. D&?

Mr. Hori: D6 kani. Ore wa chigau to
omou kedo nA.

Mrs. Hori: S6 kashira.

(Terada, who lives next door, comes home.)
Ara, Terada-san, okaerinasai.

Terada: . . ..

(Terada enters his apartment without saying any-

thing.)

Mr. Hori: Nan da, aitsu.

Mrs. Hori: Ano hito wa itsumo 4 na no yo.

8 —

Scene 15: In the corridor of the apart-
ment building
(Mr. and Mrs. Hori are peeking out through their
door.)
Mprs. Hori: So what do you think?
Mr. Hori: What about?
Mrs. Hori: I think that lady is Yan’s girl-
friend. What do you think?
Mr. Hori: I don’t know. . . . But I don’t think
so.
Mrs. Hori: I wonder. . . .
(Terada, who lives next door, comes home.)
Oh, Terada-san. Hello.

(Terada enters his aparfment without saying any-
thing.)

Mr. Hori: Hey, who does he think he is?

Mrs. Hori: Oh, he’s always like that!
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Mr. Hori: Saikin no gakusei wa reigi o
shiranai na.

Mrs. Hori: Kanji ga waruittara
aryashinai.

Mr. Hori: Students these days don’t have any
manners at all.

Mrs. Hori: I know. I can’t stand his behauvior.

Shin 16: Yan no heya

(In Yan's apartment, the sukiyaki party has start-

ed.)

Yan: Niku niemashita yo.

Okada: Domo sumimasen.

Yan: Okada-san, biru ikaga desu ka?

Okada: Ie, watashi wa jlsu no hé ga.

Yan: S6 desu ka. Ja.

(Yan pours Okada some juice.)

Okada: Démo sumimasen.

(Saité and Kuwata notice Yan and Okada’s

behavior and start singing.)

Saito-Kuwata: “Shiawase nara te o
tatakd pon pon. Shiawase nara te o
tatak6 pon pon, Shiawase nara taido
de shimes6 yo, Hora minna de niku
tabeyo*.”

(Okada looks at the picture on the cupboard.)

Okada: Natsukashii desu né, ano
shashin.

Yan: E.

Scene 16: Yan’s apartment

(In Yan's apartment, the sukiyaki party has start-

ed.)

Yan: The meat’s done.

Okada: Oh, thanks.

Yan: Okada-san, how about some beer?

Okada: No, I'd rather have some juice. . . .

Yan: Oh? O.K.

(Yan pours Okada some juice.)

Okada: Thank you.

(Saité and Kuwata notice Yan and Okada’s be-

havior and start singing.)

Saité and Kuwata (singing): “If you're happy
and you know it, clap your hands. If you're

happy, and you know it, clap your hands. ..”

(Okada looks at the picture on the cupboard.)
Okada: That picture reminds me of old times!

Yan: I know.

*In the video, they use “kud” (“eat” colloquial) here instead of “tabeyd.”
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(Kuwata and Saité continue singing “If you're

happy, and you know it, clap your hands, " as if

cheering the couple on.)

Saité-Kuwata: “Shiawase nara te o
tataké pon pon
Shiawase nara te o tatakd pon pon
Shiawase nara taido de shimesé yo
Sora minna de te o tataké pon pon
Shiawase nara taido de shimes6 yo
Sora minna de te o tatakd pon pon”
(fShiawasenara te o tataké | :words by Rihito Kimura,
©1964 EMI Music Publishing Japan Ltd.)

Shin 17: Apato no roka

(Terada, the young next-door neighbor, comes
out of his room in a temper and pounds on Yan's
door.)

Terada: Urusai zo. Shizuka ni shiro!
(After yelling in a loud voice, he returns to his own

apartment.)

Shin 18: Yan no heya

(Everyone looks at each other. When Saitd goes
and tries to look into Terada’s room from the win-
dow, Terada is seen also poking his face out of
his window. Terada slams his window shut.)
Sait6: Sukoshi urusakatta kana?
Kuwata: Un. Uta wa yameta hd ga ii na.
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(Kuwata and Saité continue singing “If you're
happy, and you know it, clap your hands, ” as if

cheering the couple on.)

Scene 17: In the corridor of the apart-
ment building

(Terada, the young next-door neighbor, comes
out of his room in a temper and pounds on Yan'’s
door.)

Terada: Hey, cut the noise! You're too noisy!
(After yelling in a loud voice, he returns to his own

apartment.)

Scene 18: Yan’s apartment
(Everyone looks at each other. When Saité goes
and fries to look into Terada’s room from the win-
dow, Terada is seen also poking his face out of
his window. Terada slams his window shut.)
Saité: I guess we were a bit too noisy, huh?
Kuwata: Yeah, maybe we'd better quit singing,
huh?
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Yan: Daijobu desu yo. S4, yoku
nietemasu yo.

Okada: Ara, oyasai ga motto atta ho ga
ii n ja nai desu ka?

Yan: A, s0 desu ne.

(Yan starts to get up, but Okada stops him.)

Okada: Ie, watashi ga kitte kimasu.

(She gets up.)

Yan: A, sumimasen.

Okada: lie.

(Okada goes to the kitchen and starts cutting the

vegetables.)

Kuwata: Un, shashin yori jitsubutsu no
ho ga ii na.

Saitd: Un.

Yan: S4, dondon yatte kudasai.

(Yan urges the two to eat.)

(Yan gazes dreamily at Okada in the kitchen.)

Yan: It’s alright. Come on, the food’s ready,
guys.

Okada: Oh, shouldn’t we have some more
vegetables?

Yan: Yeah, you're right.

(Yan starts to get up, but Okada stops him.)

Okada: No. I'll go cut some more.

(She gets up.)

Yan: O.K,, thanks.

Okada: No problem.

(Okada goes to the kitchen and starts cutting the

vegetables.)

Kuwata: Hmmm. The real thing is even bet-
ter than the picture, huh!

Saité: Yep, you're right.

Yan: Hey, go ahead and eat up.

(Yan urges the two to eat.)

(Yan gazes dreamily at Okada in the kifchen.)

End of Episode Fourteen
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LESSON 27

What's New?

From Yan'’s Story

Mr. and Mrs. Hori, Yan’s neighbors, discuss who the young woman with Yan might be.

B T ]

)

Mrs. Hori: N&, dé omou?

Mr. Hori: Nani ga?

Mrs. Hori: Watashi wa ano hito Yan-
san no koibito da to omou kedo. D6?

Mr. Hori: D6 ka na. Ore wa chigau to
omou kedo na.

Notes

Né. (Hey)

D6 omou? (What do you think? [informal])
watashi (I) ano (that)

hito (person)

koibito (boyfriend/girlfriend)

Do ka na. (I'm not sure [informal])

ore (I [informal, usually used by males])
chigau (not the case)

Hey, what do you think?

What about?

I think that woman is Yan’s girlfriend.
What do you think?

I'm not sure. But I don’t think so.

1. Yan-san no koibito da to omou kedo. (I think she’s Yan’s girlfriend.)
Chigau to omou kedo. (iteraily] I think that’s not the case.)

~ to omou means “I think~.” In the scene from Yan’s story, Mr. and Mrs. Hori both

express what they think about the woman with Yan using this expression.

12 —
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Note that their way of talking is rather informal, as they’re husband and wife (see
Extra Information on p.18). The more formal version of ~ to omou kedo is ~ to omoimasu ga:

Yan-san no koibito da to omoimasu ga. (I think she’s Yan’s girlfriend.)
Chigau to omoimasu ga. (literally] Ithink that’s not the case.)

We recommend you use ~ to omoimasu ga unless you're sure it’s all right to use ~ to
omou kedo. Similarly, it’s better for you to say “D6 omoimasu ka?” rather than “D0

omou?” when you want to ask someone what they think.
To say “I think ~” using ~ to omoimasu ga, you need to use:

a) a noun with da before ~ to omoimasu ga:

Koibito desu. - koibito da Koibito da|to omoimasu ga.

(She’s his girlfriend.) (I think she’s his girlfriend.)

Kocchi desu. - kocchi da to omoimasu ga.

(It’s this way.) (I think it’s this way.) (see Further Example 1)

or b) a verb in a plain form (see Note 2) before ~ to omoimasu ga:

Chigaimasu. nd chigau to omoimasu ga.

({literally] It’s not the case.) ([literally] I think it’s not the case.)

Owarimasu. - owaru Owaru (to omoimasu ga.

(He'll finish.) (I think he’ll finish.) (see Further Example 2)

2. Plain forms

The Japanese verb endings that you're most familiar with may be “-masu” and “-imasu,

”»

as in tabemasu (“eat”) or ikimasu (“go”). Corresponding to these are so-called “plain
forms” (ending in “-ru” and “-u,” respectively), which you've already learned to use
before n desu (L.11, Basic I) and deshd (L.19, Basic ). For example, taberu is the plain form
corresponding to tabemasu, and iku corresponds to ikimasu. Here are some further

examples (for more information on these forms, see Appendix):
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-(1)masu -(ru

Type 1 (go) ikimasu iku
(finish) owarimasu owaru

(buy) kaimasu kau

Type 2 (eat) tabemasu taberu
(be) imasu ira

(see) mimasu miru

Type 3 (come) kimasu kuru
(irregular) (do) shimasu suru

Remember that in polite spoken language, plain forms do not come at the end of
a sentence on their own but are followed by other sentence elements (such as ~n desu,

~deshé or ~to omoimasu ga) to constitute a longer sentence.

3. ~ to omou kedo / ~ to omoimasu ga

Ga and kedo literally mean “but.” In Japanese, they're often used at the end of a sen-
tence to soften what you say. In this particular case, they imply something like “I think
~, but (I may be wrong).” Ga is slightly more formal than kedo, but either of them can

be used after ~to omoimasu.

Further Examples
1. Out hiking.

Kodama: Eki wa. . .
Andé: Kocchi da to omoimasu ga.

14 —

eki (station)
kocchi (this way)

The station is. . . .

I think it's this way.
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Koyanagi: E, kocchi? Kocchi da to
omoimasu ga.
Kodama [Finding a sign.]: Kocchi desu.

2. In the office.
A

Kodama; Are, denwa-chi ka. . .
[He turns to leave.]

Andé: A, Kodama-san. Kodama-san.
Sugu owarimasu.

Kodama: Are, denwa-chi ka. . .
Koyanagi: Sugu owaru to omoimasu ga.

LessoN 27

This way? I think it’s this way.

It’s this way.

denwa-chi (on the phone)
sugu (right away)
owarimasu ( +— owaru: finish)

Oh, he’s on the phone. . . .

Oh, Kodama-san, Kodama-san.
I'll finish right away.

Oh, he’s on the phone. . . .
I think he’ll finish right away.
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Variation

(X don’t think he

cohore)

From the Program

Outside Andé’s apartment.

iru/imasu (be [in this case, “be there”])

Koyanagi [Knocking on Andé’s door.Js

And6-san! Andb-san!
[To Kodama.] And, Andd-san wa. . . Excuse me, is Andb-san in?
Kodama: Iru to omoimasu ga. Ithink he’s there.
Kodama [Knocking on the door. ]t
Ando6-san! Andé-san! Andb-san! Andé-san!
Andé6: Hai. Yes.
Koyanagi: A, imasu ne. Ah, he isin.

B.

inai / imasen (not be [in this case, “not be
there”])
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Koyanagi [Knocking on Andé’s door. [t
Ando-san! Andé-san!

And, sumimasen. And6-san wa. . .

Kodama: Inai to omoimasu ga.
[Knocking on the door.]
Ando-san! Andé-san!

[There is no answer.]

Koyanagi: A, imasen ne.

Noles

Andé-san! Andé-san!

Ah, excuse me, is Ando-san in?
Idon’t think he’s there.

Andb-san! Andé-san!

Ah, he isn’t there.

1. Inai to omoimasu ga. (I don’t think he’s there.)

To say “I don’t think ~” with ~ to omoimasu ga, you need to use:

a) a noun with janai before ~ to omoimasu ga:

Kocchi ja arimasen. — kocchi ja nai

(dt isn’t this way.)

Kocchi ja nai | to omoimasu ga.

(I don’t think it’s this way.)

or b) a verb in a negative plain form (see Note 2) before ~to omoimasu ga:

Imasen. — inai

(He isn’t there.)

2. Negative plain forms (“nai” forms)

The negative forms of verbs that you're most familiar with are those ending with
““masen” or “-imasen,” as in tabemasen (“not eat”) or ikimasen (“not go”). Howeuver,
Jjust as there are affirmative plain forms of verbs (cf. Note 2 on p.13), there are also nega-
tive plain forms (ending in “-nai” or “-anai”) which are used in constructions such as
to omoimasu ga or n desu, or with deshd (see L.19, Basic 1). For example, tabenai is the
negative plain form corresponding to tabemasen, and ikanai corresponds to iki-
masen. There are some more examples below (for further information on how to make these

forms, see Appendix):
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-(1)masen -(a)nai

Type 1 (go) ikimasen ikanai
(finish) owarimasen owaranai

(buy) kaimasen kawanai

Type 2 (eat) tabemasen tabenai
(be) imasen inai

(see) mimasen minai

Type 3 (come) kimasen konai
(irregular) (do) shimasen shinai

Extra Information

~ to omou / ~ to omoimasu

In the scene from Yan’s Story, Mrs. Hori used ~ to omou to say “I think ~ ” when talking
to her husband, but in another scene, Kuwata, Yan’s colleague, used ~ to omoimasu to
mean the same thing when talking to Yan.

So, in Japanese, there are often two or more ways for saying the same thing: a
rather informal way and a more formal way, depending on who you're talking to.

In Yan’s Story, you'll find that a rather informal way of speaking is used within the
Hori family and that a more formal way is common among non-family members. In the
programs and this book, we will focus on the more formal way, since it's probably more
useful for you to learn to use this first.

Over fo Youl!

In this section, in each chapter, you'll have the opportunity to practice using the new lan-
guage you've learned. You can always consult “Words and Phrases to Remember” or
“Useful Verb Forms” at the end of the chapter for help when you're stuck.

1. Change the statements so as to say “I think~ ” or “I don’t think~":

E.g. Kat6-san desu. (It’s Mr. Kato.)
— Katd-san Aa to omoimasu ga. ( think it's Mr. Kato.)
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a) Yan-san mo ikimasu. (Yan is going, too.)

—  Yan-san mo

to omoimasu ga. (I think Yan is going, too.)

b) Okada-san wa ikimasen. (Ms, Okada isn’t going.)

— QOkada-san wa

to omoimasu ga. (I don'’t think Ms. Okada is going.)

¢) Ando-san wa imasen. (Mr. Ando isn’t there.)

— Andé-san wa

to omoimasu ga. (Idon’t think Mr. Ando is there.)

d) Yan-san no koibito desu. (She’s Yan’s girlfriend.)

—  Yan-san no koibito

2. Try answering these questions:

E.g. Eki wa kocchi desu ka?
(Is the station this way?)

Hai, kocchi da to omoimasu ga.
(Yes, I think it’s this way.)

a) Yan-san imasu ka? (Is Yan there?)

lie,

to omoimasu ga. (I think she’s Yan’s girlfriend.)

(No, I don’t think he’s there.)

b) Sugu owarimasu ka?

(Is she going to finish soon?)

Hai,

(Yes, I think she’ll finish soon.)
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¢) Inoue-san kimasu ka?

(Is Ms. Inoue coming?)

Lie,
(No, I don’t think she’s coming.)

d) Dare desu ka? NNV,

(Who's that?)

(I think it's Yan’s friend.)
hint: tomodachi (friend)

Culture and Life

Shitamachi L 72 % % (Downtown Tokyo)

The area where Yan now lives is referred to as shitamachi (downtown Tokyo).
Shitamachi is basically comprised of the present-day Chiié, Sumida, Taitd, and Kotd
wards (see map below). It’s an area where a large concentration of working people have
lived since the Edo era. It has more historic sites than other parts of Tokyo, and has pro-
vided settings for countless works of art and literature throughout the Meiji, Taishéd, and

Showa eras.

Sumida River

Tokyo Bay

Map of Tokyo and the Shitamachi area (shaded)
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A typical narrow street in Shitamach

Sumidagawa § & 72A% (Sumida River)

Through the shitamachi area runs the Sumida River, Tokyo’s main waterway. Yan passes
by it every day as he goes to the university, and we’ll see it in every program of this series.
Since the Edo era, the Sumida River has enjoyed the affections of local people as a place
for relaxation. Still today, the park along the Sumida River is a popular spot for cherry-
blossom viewing in spring and firework displays in summer. Just as the Seine is to
Paris, the Thames to London, the Hudson to New York, the Han Gang to Seoul, and the
Huang-p'u Chiang to Shanghai, so the Sumida River is central to the image of Tokyo.

Words and Phrases to Remember

koibite 2\ UN& (girlfriend / boyfriend) eki 2 & (station) kocchi = » & (this way)
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Useful Verb Forms

-(i)masu -(i)masen -u/-ru -(a)nai

Type 1 (finish) owarimasu owarimasen owaru owaranai
(go) ikimasu ikimasen iku ikanai

(buy) kaimasu kaimasen kau kawanai

Type 2 (be) imasu imasen iru inai
(see) mimasu mimasen miru minai

(eat) tabemasu tabemasen taberu tabenai

Type 3 (do) shimasu shimasen suru shinai
(irregular) (come) kimasu kimasen kuru konai

Answers

1. a) iku
b) ikanai
¢) inai

d)da

2. a) inai to omoimasu ga.
b) sugu owaru to omoimasu ga.
¢) konai to omoimasu ga.

d) Yan-san no tomodachi da to omoimasu ga.
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LESSON 28

What's New?

From Yan’s Story

Kuwata and Saité are preparing sukiyaki sauce in Yan’s apartment.

Kuwata: Oi, mé sukoshi shéoyu o ireta hé
ga il na.
Saitd: Chotto. Un, kore de ii.
M6 shéyu wa irenai hé ga ii yo.
Kuwata: S6 ka n4.

Noftes

O1. (Hey [informal, usually used by males])

mo sukoshi (a little more)

shoyu (soy sauce)

ireta (< ireru: put in, add)

Chotto. (Wait! [informal])

Un. (Yeah [informal])

Kore de ii. (This is just right.)

md ~nai (not any more)

irenai (not put in, add [« ireru: put in, add))

Hey, we’d better add a bit more soy

sauce.
Wait. Yeah, this is just right.

We’d better not add any more soy sauce.
You sure?

1. Shéyu o ireta hd ga ii na. (We’d better add soy sauce.)

-ta ho ga ii means “One should” or “It’s better to” do something. In the above scene from
Yan’s Story, Kuwata suggested they should put some more soy sauce in the sukiyaki

sauce using this expression.
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Note that their way of talking is rather informal as they’re close friends. To suggest
something more formally and politely, the following expression is more appropriate:

Shéyu o ireta hé ga ii desu ne. (It’s better if we add some soy sauce, isn’t it?)

This way, you're asking if the other person agrees with you rather than just telling
them.

To say or ask whether it’s better to do something using ho ga ii, you need to use a
verb in its “-ta” form (see Note 2 below):

(put in, add) ireru — ireta hé ga ii (it’s better to add (something))

2.“ta” forms
The “-ta” form of a verb is so called because it always ends in “-ta” (or sometimes
“.da”), e.g., ireta. More precisely, it is a past plain form, corresponding to, for example,
ireru (present plain form : L.27) or iremashita (past polite form : L.12, Basic I). It is
used together with ho ga ii without any “past” meaning, to indicate that it is or may be
better to do something now. Here are some more examples of “-ta” forms (see also

Appendix for more information):

Present plain form Past plain form
[“-ta” form]

Type 1 (go) iku itta
(drink) nomu nonda

Type 2 (see) miru mita
(eat) taberu tabeta

Type 3 (come) kuru kita
(irregular) (do) suru shita

24 — LEssoN 28



Further Examples
1. Setting up a registration desk.

A.

Kodama: Ando-san, sono tsukue,
kocchi ni oita hé ga ii desu ne.
Andé: A, s6 desu ne.

B.

Koyanagi: Kodama-san, kore,
koko ni hatta ho ga ii desu ne.
Kodama: E? A, s6 desu ne.

LESSON 28

tsukue (desk)
kocchi (over here)
oita («+—oku: put)

Andb-san, we should put that desk over
here, shouldn’t we?
Oh, yes.

koko (here)}
hatta (<haru: stick)

Kodama-san, we should stick this here,
shouldn’t we?
What? Ah, yes.
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Variation 1

From the Program

Setting up a registration desk.

okanai (not put [<oku: put])
shita ni (underneath)

Kodama: A, kore wa koko ni okanai hd Oh, it’s better not to put this here, isn’t it?
ga ii desu ne.
Andé: A, s desu ne. Oh, that’s right.
Shita ni oita ho ga ii desu ne. It’s better to put it underneath, isn’t it?
Notes

Koko ni okanai ho ga ii desu ne. (It’s better not to put it here, isn’t it?)

To say “it’s better not to do something” using hd ga ii, you need to use the “-nai” form

(negative plain form) of a verb (see L.27, Variation).

(put) oku — okanai hé ga ii (it’s better not to put )
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Further Examples
In the T.V. studio.
A.

Koyanagi: Kore, koko ni haranai hé ga ii
desu ne.

Kodama: E? A, watashi koko ni inai ho
ga ii desu ne.

LEssON 28

haranai (not stick [«—haru: stick])

It’s better not to stick this here, isn’t it?

What? Oh, I shouldn’t be here, should I?

—27



Variation 2

From Yan’s Story

mo (already)

jikan (time)

sorosoro (soon,)

mukae ni itta («~mukae ni iku: go and
meet)

honto (true, right)

Saito: Are, md konna jikan da. Oh, is that the time already?

Né, Yan-san, sorosoro mukae ni itta Hey, Yan, shouldn’t you go and meet
hb ga ii n ja nai desu ka? her soon?

Yan: A, honto da. Oh, you’re right.

Nofes

Mukae ni itta hé ga ii n ja nai desu ka? (Isn't it better if you go and meet her?)

When you want to suggest something, -ho ga ii n ja nai desu ka? is even politer than -ho
ga ii desu ne. It means something like “Isn’t it /wouldn’t it be better if you ~2” What
comes before -ho ga ii is just the same as in the case of -ho ga ii desu ne: the “-ta” form of
a verb when you think it might be better to do something, or the “nai” form when you
think it’s better not to do something.
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Further Example

Kodama stands behind the registration desk.

acchi (over there)
ita (<—iru: be)

Andé: Are, Kodama-san wa acchi ni ita Oh, Kodama-san, isn't it better if you're

hé ga ii n ja nai desu ka? over there?
Kodama: E? A, s6 ka. Watashi wa koko Huh? Oh, . .. It’s better if I'm not here,
ni inai ho ga ii desu ne. isn’t it?

Variation 3

From the Program

On the street, trying to flag down a taxi.

densha (train)

Koyanagi: Né, Andé-san, densha no ho Hey, Andb-san, wouldn’t the train be
ga ii n ja nai desu ka? better?
Andé: E, densha? A, s6 desu ne. What? The train? Oh, yes, you're right.
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Notes
Densha no hé ga ii n ja nai desu ka? (Wouldn’t the train be better?)

If you use a noun with hé ga ii, you can say that one thing is or might be better than
another. For example, when Koyanagi-san says “Densha no hd ga ii n ja nai desu ka?”
she is suggesting that the train (i.e., taking the train, in this context) might be better than
(in this case) a taxi.

In this kind of case, you need to put no after a noun before hé ga ii.

densha — densha no hoé gaii

(train) (the train is better)
takushi — takushi no hégaii
(taxi) (a taxi is better)

Over fo You!

1. Fill in the blanks with appropriate verb forms.

E.g. Koko ni hatia hé ga ii n ja nai desu ka? (Isn’t it better if you stick it here?)

(haru)
a) hé ga ii desu ne. (We should go, shouldn’t we?
(iku)
b) Koko ni hé ga ii desu ne. (Ishould put it here, shouldn’t I?)
(oku)
c) hé ga ii n ja nai desu ka? (Isn’t it better not to look?
(miru)
d) hé ga ii n ja nai desu ka? (Isn’t it better not to eat?)
(taberu)
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2. Try suggesting that someone should or shouldn’t do the following things in the follow-
ing situations, using ho ga ii n ja nai desu ka? Use the given verb (remember, you can con-

sult “Useful Verb Forms” below if you're stuck).

E.g. go home (kaeru) a) write with a pen (pen de kaku)

——

— Kaetta hd ga ii n ja nai desu ka?

(Isn’t it better if you go home?)

b) put on a sweater (séta o kiru) ¢) speak in English (Eigo de hanasu)

Shingd ©

mi Si Tjeres

d) go by train (densha de iku) e)eat (taberu)
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) get up (okiru)

Culture and Life

Apato 7 /X— I (Apartments)

Rent in big cities in Japan can ’7/////
o=

seem very expensive, compared
with the size of accommodation.

Yan’s monthly rent is probably
around 40-50,000 yen, but his
apartment consists only of one bed- (&1
room/living room, plus a small :
kitchen/dining room. He has «a
W.C. but no bathroom, and he
often visits a local public bath, as
we’ll see in a later episode of Yan’s
Story. “Apato,” such as Yan lives
in, are cheaper than so-called

« . Japanese-style a ﬁrtment building.
manshon,” which are constructed P

mainly with concrete rather than wood. As you may know, the size of rooms in Japanese
houses or apartments is often described in terms of the number of tatami they contain:
Yan’s bedroom/living room is a “six-tatami-mat room” (“roku-jé6” in Japanese), and
another typical size is “yo-jo-han”: four and a half mats. Yan would describe his apart-
ment to Japanese people as “IDK” (“wan-di-ké”), meaning it has one room with a
kitchen/dining room. Even smaller would be a “1K,” while “1LDK” would be larger (con-
taining a space large enough to be a “living/dining room/kitchen”!). You may also be

able to live in a 2LDK or a 3DK etc., if you can afford it!
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Words and Phrases to Remember

mo sukoshi b ) 2 U (a little bit more) ireru \“"1L % (put in/ add)

tsukue 2 £ z2 (desk) oku < (put) haru (35 (stick)

densha TA L # (train) takushi ¥ 7 ' — (taxi)

Useful Verb Forms

-u/ru -ta -(a)nai

(go) iku itta ikanai

(speak) hanasu hanashita hanasanai

(put on) oku oita okanai

Type 1 (stick) haru hatta haranai
(write) kaku kaita kakanai

(return) kaeru kaetta kaeranai

(be) iru ita inai

(see) miru mita minai

Type 2 (eat) taberu tabeta tabenai
(put in) ireru ireta irenai

(wear) kiru kita kinai

Type 3 (come) kuru kita konai
(irregular) (do) suru shita shinai
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Answers

1. a)
b)
c)

d)

2. a)
b)
c)
d)
e)

N

Itta
oita
Minai

Tabenai

Pen de kaita ho ga ii n ja nai desu ka? (Isn’t it better to write with a pen?)

Séta o kita ho ga ii n ja nai desu ka? (Isn’t it better to put on a sweater?)

Eigo de hanashita hé ga ii n ja nai desu ka? (Isn't it better to speak in English?)
Densha de itta ho ga ii n ja nai desu ka? sn’t it better to go by train?)
Tabenai hé ga ii n ja nai desu ka? (Isn’t it better not to eat that?)

Okinai ho ga ii n ja nai desu ka? (Isn't it better not to get up?
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EPISsoODE FIFTEEN

HE SAID HE’S GOING TO NAGASAKI TODAY.
(For Lessons 29 & 30)

@Synopsis

This episode begins with Yan’s neighbor, Mr. Hori, leaving for a long-distance drive to
Nagasaki in his truck. As Yan has breakfast, he reminisces about his reunion with Miss
OFkada the previous evening. She had told him that she will soon be quitting her job and
going back home to her family. Yan takes the left-over cakes to Mrs. Hori, giving them to
her and her family as a present, and sets off for the university, still daydreaming about

Miss Okada. On the way, he spots Terada, his other neighbor, at work in a truck.

@Transcription

DA1I JUGO WA
KYO WA NAGASAKI E IKU N DESU TTE. |

EPISODE FIFTEEN
E SAID HE’S GOING TO NAGASAKI TODAY.I

Shin 1: Apéto no mae no chishajé

(Mr. Hori is checking his fruck, gefting ready fo

leave.)

(Takeshi brings Mr. Hori’s lunchbox.)

Takeshi: Otdsan. Otosan, kore obentd da
tte.

Mr. Hori: O, arigatd.

Takeshi: Hai.

(Mr. Hori smells his lunch.)

ErPisODE FIFTEEN

Scene 1: Parking lot in front of the apart-

ment building

(Mr. Hori is checking his truck, gefting ready fo

leave.)

(Takeshi brings Mr. Hori’s lunchbox.)

Takeshi: Dad, Dad, from Mom. . . . She says
it’s your lunch!

Mr. Hori: O.K., thanks.

Takeshi: Here.

(Mr. Hori smells his lunch.)
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Mr. Hori: Shake da na?

Takeshi: Atari.

(Mrs. Hori looks out of the upstairs window:.)
Mrs. Hori: Anta. Anta, kyd wa?
Mr. Hori: Nagasaki da.

Mrs. Hori: E?

Takeshi (To Mrs. Hori): Nagasaki da tte.

Mrs. Hori: Kaeri wa?
Mr. Hori: Un, asatte da to omou na.

Takeshi (To Mrs. Hori): Asatte da tte.

Mrs. Hori: Ja, ki o tsukete ne.

Mr. Hori: 0. Ja, ittekuru.

Takeshi (To Mrs. Hori): Ja, ittekuru tte.
Mrs. Hori: Itterasshai.

Mr. Hori: It’s salmon, isn’t it?

Takeshi: Bingo!

(Mrs. Horl looks out of the upstairs window.)

Mrs. Hori: Dear. . . where to today?

Mr. Hori: Nagasaki!

Mrs. Hori: What?

Takeshi (To Mrs. Hori): He said “Nagasaki”!

Mrs. Hori: When are you coming home?

Mr. Hori: Unmm, probably day after tomor-
row!

Takeshi (To Mrs. Hori): He said “the day
after tomorrow”!

Mrs. Hori: O.K, then, take care!

Mr. Hori: O.K. Well, I'm off!

Takeshi (To Mrs. Hori): He said he’s off-

Mprs. Hori: Bye now! See you when you get
back.

Shin 2: Apato no roka

(Yan comes out to get the newspaper.)
Yan: O, samui.
(Terada comes out of his room.)
A, Teradsa-san, ohayo gozaimasu.
Yibe wa sumimasendeshita.
(Terada leaves in silence.)
(Takeshi comes along.)
Takeshi: A, Yan-san, ohay®.
Yan: A, ohayé.
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Scene 2: In the corridor of the apartment

building

(Yan comes out to get the newspaper.)

Yan: Golly, it’s cold.

(Terada comes out of his room.)
Oh, Terada-san, good morning. I'm really
sorry about last night.

(Terada leaves in silence.)

(Takeshi comes along.)

Takeshi: Ah, Yan-san, good morning!

Yan: Ah, good morning!
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Mrs. Hori: Takeshi, hayaku gohan
tabenasai.

Takeshi: Hai.

Yan: Obasan, ohay6 gozaimasu.

Mrs. Hori: Ohayo.

Yan: Ojisan wa md dekaketa n desu ka?

Mrs. Hori: E. Kyd wa Nagasaki e iku n
desu tte.

Yan: E! Nagasaki? Taihen da n4.

Mrs. Hori: Takeshi, hurry up and eat your
breakfast.

Takeshi: Yes, Mom.

Yan: Good morning, Mrs. Hori.

Mrs. Hori: Good morning.

Yan: Did Mr. Hori leave already?

Mrs. Hori: Un-huh. He said he’s going to
Nagasaki today.

Yan: What? Nagasaki? That’s pretty far!

Shin 3: Yan no heya
(A nicely cleaned kitchen. Yan recalls the night

before.)
Shin 4: Sakuya no kais6 shin -1

(Okada is doing the dishes in the kitchen.)

Saitd: Né, Yan-san, suteki na hito desu
né.

Kuwata: Ayt hito to kekkon shitai yo
na.

Saité: Un. Yan-san wa d6 na n desu ka?

Yan: E! &.

(He gaes dreamily at Okada.)

(Okada comes back.)

Okada: Ara, nani o kosokoso hanashite
iru n desu ka?

Kuwata: A, ima minna de Okada-san wa
suteki na hito da tte hanashiteta n
desu yo. NA.

Er1SODE FIFTEEN

Scene 3: Yan’s apartment
(A nicely cleaned kitchen. Yan recalls the night

before.)

Scene 4: Flashback scene of the night
before (1)
(Okada is doing the dishes in the kitchen.)

Saité: Hey, Yan, she’s really great, isn't she?

Kuwata: I'd want to marry someone like that.

Saité: Uh-huh. What about you, Yan?

Yan: Huh? Uh-huh. . ..

(He gaes dreamily at Okada.)

(Okada comes back.)

Okada: Oh, what are you guys whispering
about?

Kuwata: Oh, we were just saying what a fine
and wonderful lady you are, Okada-san.

Right, guys?
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Saitd: So s6.

(Kuwata and Saitd start to sing again: “If you're
happy, and you know it, clap your hands.”)
Kuwata-Saité: “Shiawase narateo....”
Yan: Shi!

(The two lower their voices.)

(Kuwata and Saitd start to repeat: "If you're hap-
py. and you know it, clap your hands.” (clap us-

ing their fingers))
Shin 5: Sakuya no kaiso shin -2

(On a bridge over the Sumida River. Yan and

Okada are walking side by side.)

Okada: Ii hitotachi desu ne.

Yan: E, minna ii hitotachi bakari na n
desu.

Okada: Yan-san ga ii hito da kara desu
yo, kitto.

Yan: S6 desho ka.

Okada: Kaisha no hitotachi mo itsumo
ittemasu yo, “ano koro wa tanoshikat-
ta” tte.

Yan: S6 desu ka? Minna genki desu ka?

Okada: E, genki desu.

Yan: Minna ni mo aitai ni. Kobayashi-
san, Hara-san, soreni, Takahashi-san.

(Okada just stares out into the river in sifence.)

Yan: Okada-san.

Okada: Yan-san, atashi kaisha o yameru
n desu.

Yan: E! déshite desu ka?

Okada: Inaka e kaeru n desu.

Yan: Inaka e?

Okada: E. Ryo6shin ga issho ni sumitai
tte yd n desu.

Yan: S6 desu ka. Zannen desu ne.

Okada: E.

(After a long silence, Yan is about to say some-

thing to Okada, but hesitates.)
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Saité: Right, right.
(Kuwata and Saité start to sing again: "If you're

happy, and you know it, clap your hands.”)

Yan: Skhh. ..

(The two lower their voices.)

(Kuwata and Saité start to repeat: “If you're hap-
py. and you know it, clap your hands.” (clap us-

ing their fingers))

Scene 5: Flashback scene of the night
before (2)

(On a bridge over the Sumida River. Yan and
Okada are walking side by side.)

Okada: They're such nice people, aren’t they?

Yan: Yes, they're all real nice guys.

Okada: It’s because you're a nice person.

Yan: Do you think so?

Okada: The people at the company all say so,
too. They always say, “we had a lot of fun
then.”

Yan: Really? How’s everyone doing?

Okada: Oh, they're all fine.

Yan: I miss them all. Kobayashi-san, Hara-
san and Takahashi-san.

(Okada just stares out into the river in silence.)

Yan: Okada-san?

Okada: Yan, I'm quitting my job at the com-
pany.

Yan: Huh? Why?

Okada: I'm going back home.

Yan: Home?

Okada: Yes, my parents say they want me to
live with them.

Yan: Oh really? That’s too bad.

Okada: Uh-huh. . . .

(After a long silence, Yan is about to say some-

thing to Okada, but hesitates.)
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Yan: Okada-san. Okada-san, boku,
boku. . ..

Yan: Okada-san, Okada-san, I, I. . . .

Shin 6: Yan no heya

(Yan is recalling the night before while eating
breakfast.)

Yan: Boku anata no koto o. . . .

(Toast pops up.)
Shin 7: Sakuya no kais6é shin -3

Okada: Yan-san, atashi kaisha o yameru
n desu.

Shin 8: Yan no apato
(Yan takes a cake box out of the refrigerator and

recalls the night before again.)
Shin 9: Sakuya no kaisé shin -4

(Okada hands Yan the cake box.)

Okada: Yan-san, kore okashi na n desu
kedo.

Yan: A, démo sumimasen.

(Yan reaches out for the box, and accidentally

grasps Okada’s hand as well)
A! D6mo sumimasen.

Okada: lie.

ErisoDe FIFTEEN

Scene 6: Yan’s apartment

(Yan is recalling the night before while eating
breakfast.)

Yan: I want to tell you that 1. . ..

(Toast pops up.)

Scene 7: Flashback scene of the night

before (3)

Okada: Yan, I'm quitting my job at the com-
pany.

Scene 8: Yan’s apartment
(Yan takes a cake box out of the refrigerator and

recalls the night before again.)

Scene 9: Flashback scene of the night
before (4)
(Okada hands Yan the cake box.)

Okada: Yan, here’re some treats for you. . . .

Yan: Oh, thank you.
(Yan reaches out for the box, and accidentally
grasps Okada’s hand as well.)
Oh, U'm sorry.
Okada: That’s alright.
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Shin 10: Yan no heya
(Yan, eating cake.)
Yan: Okada-san. . ..
(Mrs. Hori is peeking in the door. She is dumb-
founded to find Yan looking so absent-minded.)
Mrs. Hori: Doshita no?
Kore ochitemashita yo.
(She hands him a letter.)
Yan: Démo arigat6 gozaimasu.

Shin 11: Tonari no obasan no heya

(The children are eating breakfast. Mrs. Hori re-

turns to the room.)

Mrs. Hori: Mada tabeteru no? Gakké ni
okureru wayo.

Kazuko: Okésan, ima, nan-ji?

Mrs. Hori: Hachi-ji go-fun mae yo.

Kazuko: M6 sonna jikan?

(Kazuko gets up and starts getfing ready to go to

school.)

Takeshi: Onéchan, nan-ji da tte?

Kazuko: Hachi-ji go-fun mae da tte.

Takeshi: Fin. Ja, mada heiki da.

(Takeshi puts down his chopsticks.)
Gochisdsama deshita.

(Takeshi starts reading a comic book.)

(Yan knocks on the door and pokes his face in

the doorway.)

Yan: Obasan, chotto ii desu ka?

(Mrs. Hori stops cleaning.)

Mrs. Hori: Ara, Yan-san.

Yan: Obasan, kore.

(Yan offers the box of cakes to Mrs. Hori.)

Mrs. Hori: Ara, m4, nani kashira?

Yan: Kéki desu. Tomodachi ni moratta n
desu. Kazu-chantachi ni dézo.

Mrs. Hori: M4, ii n desu ka?

Yan: E, dozo.

(Hearing Yan's voice, Takeshi appears.)
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Scene 10: Yan’s apartment

(Yan, eating cake.)

Yan: Okada-san. . . .

(Mrs. Hori is peeking in the door. She is dumb-

founded to find Yan looking so absent-minded.)

Mrs. Hori: What'’s the matter? This was on
the floor.

(She hands him a lefter.)

Yan: Oh, thank you very much.

Scene 11: The Horis’ apartment

(The children are eating breakfast. Mrs. Hori re-

turns to the room.)

Mrs. Hori: Are you still eating? You'll be late
for school!

Kazuko: Mother, what time is it?

Mrs. Hori: 5to0 8.

Kazuko: Already?

(Kazuko gets up and starts getting ready to go to

school.)

Takeshi: Sis, what time is it?

Kazuko: Mom said it’s 5 to 8.

Takeshi: Oh, then I still have some more
time.

(Takeshi puts down his chopsticks.)
I'm finished!

(Takeshi starts reading a comic book.)

(Yan knocks on the door and pokes his face in

the doorway.)

Yan: Mrs. Hori, do you have a minute?

(Mrs. Hori stops cleaning.)

Mrs. Hori: Oh, Yan-san.

Yan: Here’s something for you.

(Yan offers the box of cakes to Mrs. Hori.)

Mrs. Hori: Oh my goodness. What is it?

Yan: Some cakes. I got them from a friend.
Please give them to your children.

Mrs. Hori: Are you sure it’s alright?

Yan: Yes, of course.

(Hearing Yan'’s voice, Takeshi appears.)
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Takeshi: Okasan, misete.

Mrs. Hori: Yan-san ni kéki o itadaita n
desu yo. Hora.

(Takeshi opens the box and looks inside.)

Takeshi: W4a! yatta. Onéchan, mite,
mite. Sugoi yo. Mite yo. Yan-san ni
kéki moratta n da yo. Hora.

Takeshi: Mother, let me see.

Mrs. Hori: Yan gave us some cakes. Look.

(Takeshi opens the box and looks inside.)
Takeshi: Wow! Come and look, Sis! It’s real

nice! Yan brought us some cakes! See?

Kazuko: W4, oishisé.
Takeshi: Are! koko hitotsu nai yo.

(Takeshi notices a cake missing.)

(Yan scratches his head.)

Yan: A, sore wa boku ga. . ..

Takeshi: Nan da. Tabechatta no ka.

Mrs. Hori: Nan desu ka, futaritomo.
Orei o itta n desu ka?

Kazuko: A! ikenai. Yan-san, démo
arigatdé gozaimashita.

(Takeshi is getting excited looking inside the box.

Kazuko slaps Takeshi his back, urging him to say

thank you.)

Takeshi: Yan-san, arigatd.

Yan: D6 itashimashite. Obasan, ja.

(Yan leaves.)

(Mrs. Hori sticks her head out into the corridor and

says thank you.)

Mrs. Hori: Itsumo suimasen ne.
Itterasshai.

EPisODE FIFTEEN

Kazuko: Wow, they look good.

Takeshi: Huh? Wait a minute, there’s one
missing here.

(Takeshi notices a cake missing.)

(Yan scratches his head.)

Yan: Um, uh, I ate that one. . ..

Takeshi: Oh, I see. You ate it.

Mrs. Hori: Oh, Takeshi. . .. The two of you —
did you say thank you?

Kazuko: Oops, sorry. Thank you very much,
Yan.

(Takeshi is getting excited looking inside the box.

Kazuko slaps Takeshi his back, urging him to say

thank you.)

Takeshi: Thank you, Yan.

Yan: You're welcome. Well, see you later, Mrs.
Hori.

(Yan leaves.)

(Mrs. Hori sticks her head out into the corridor and

says thank you.)

Mrs. Hori: Thank you so much for all you do

for us. Have a nice day!
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(Mrs. Hori sees Takeshi trying to pick at the cake.)
Al

Takeshi: Okéasan, hitotsu tabete 1i?

Mrs. Hori: Dame dame. Gakkd kara
kaette kara ni shinasai.

Takeshi: Che! tsumannai no.

(We can hear Kazuko's friends calling for Kazuko

outside,)

Kodomotachi no koe: Kiazuko-chan!

Kazuko: Hai. Takeshi, ima sugu iku tte
itte.

Takeshi: i yo.

(Takeshi pops his head out of the second floor

window.)
Onéchan ima sugu iku tte.

Kodomotachi: Hayaku kite tte itte.

Shin 12: Apato no mae

(Kazuko comes rushing down the stairs.)
Kazuko: Omachidé sama.

Tomodachi 1: Ydbe no mita?

Kazuko: Mita, mita.

Tomodachi 1: Yokatta ne.

Tomodachi 2: N&, yokatta yoné.
Kazuko: Un, yapp4i, are wané. . ..
Tomodachi 1 to 2: S6, un.

(The children go off to school, chattering togeth-

er)

(Mrs. Hori sees Takeshi trying to pick at the cake.)
Hey!

Takeshi: Mother, can I have one?

Mrs. Hori: No, you may not. After you get
home from school.

Takeshi: Hmph ! That’s no fun!

(We can hear Kazuko's friends calling for Kazuko

outside,)

Children’s voices: Kazuko!

Kazuko: Yes, 'm coming. Takeshi, tell them
I'll be there in a sec.

Takeshi: O.K.

(Takeshi pops his head out of the second floor

window.)
She says she’ll be down in a sec!

Kazuko’s friend: Tell her to hurry.

Scene 12: In front of the apartment build-
ing

(Kazuko comes rushing down the stairs.)
Kazuko: Thanks for waiting.

Friend #1: Did you watch it last night?
Kazuko: Yeah, I did!

Friend #1: It was good, wasn’t it?

Friend #2: Yeah, it was real good!

Kazuko: I know, really, that was. . . .
Friends #1 & #2: Uh-huh. . ..

(The children go off to school, chattering togeth-

er)
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Shin 13: Asa no Sumidagawa

(Yan is walking along the river edge, reminiscing

about the night before. For a moment he pic-

tures Okada’s face.)

Yan: Okada-san,. . . . A, démo sumima-
sen.

Okada: Iie.

(Yan in a daze, accidentally trips over some

stairs. He looks at his watch and hurriedly runs up

the stairs. He sees a truck going by from the fop

of the overpass. The truck stops, and Terada

steps out.)

Yan: Yappari Terada-san da.

(Terada is working in the bed of the halted fruck.)
Terada-san. . . .

Scene 13: Sumida River in the morning
(Yan is walking along the river edge, reminiscing
about the night before. For a moment he pic-
tures Okada’s face.)

Yan: Okada-san. . .. 'm sorry.

Okada: 1t’s alright.

(Yan in a daze, accidentally trips over some
stairs. He looks at his watch and hurriedly runs up
the stairs. He sees a fruck going by from the top
of the overpass. The truck stops, and Terada
steps out.)

Yan: It is Terada-san -I thought it was!
(Terada is working in the bed of the halted truck.)

Terada-san. . ..

End of Episode Fifteen
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LESSON 29

What's New?

From Yan'’s Story

Mrs. Hori calls to her husband, who is about to leave.

Mrs. Hori: Anta. Ky6 wa?

Mr. Hori: Nagasaki da.

Mrs. Hori: E?

Takeshi: Nagasaki da tte.

Mrs. Hori: Kaeri wa?

Mr. Hori: Asatte da to omou na.
Takeshi: Asatte da tte.

Notes

Nagasaki da tte. (He said, “Nagasaki.”)

anta (dear [shortened from anata])
kyd (today)

E? (What? [informall)

kaeri (return)

asatte (the day after tomorrow)

Dear. Where are you going today?
Nagasaki.

What?

He said, “Nagasaki!”

When are you coming home?

Um, probably the day after tomorrow.
He said, “the day after tomorrow!”

You can use ~ tte to cite what someone has said and convey it to someone else. Thus, in
the scene from Yan’s Story, Takeshi twice told Mrs. Hori what Mr. Hori had said using
~tte. Each time, he selected the key word (i.e., the most important information) from
what Mr. Hori had said and added da tte to convey it to Mrs. Hort.
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b1 Mrs. Hori

&
o
o
-
e
mmuummuuuummummnuu-o ‘ %

Takeshi

Mr. Hori
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Assatte da tte.

-
o
\u\\‘
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First, Takeshi selected “Nagasaki” from Mr. Hori’s answer to Mrs. Hori’s question,
“Where are you going today?,” and added da to it, then tte. Then, he selected “asatte” (the
day after tomorrow) from the answer to the question, “When are you coming home?,” and
again added da tte.

Note that Takeshi’s way of talking is rather informal, as he’s speaking to his moth-

er. More formal versions would be as follows:

Nagasaki desu tte. (He said, “Nagasaki.”)
Asatte desu tte. (He said, “the day after tomorrow.”)

So, when the key word of what you want to convey is a noun, you can cite the noun

and convey it to a third person by adding desu tte:

desu tte.
—————e um«u(lmrmm(u"q‘> ‘
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Further Examples
In the office.
A

Koyanagi: A, okaerinasai.

Andé: Otsukaresama deshita.
Kodama: Hai, kore, omiyage.
Koyanagi: W4, domo sumimasen.

Né, Andé-san. Kore, omiyage desu tte.

Andé: E, omiyage?

B.

Andad [To himself.J: Kore wa nani kana...

Kodama [Overhearing him.J: A, sore wa
omanji da yo, omanjq.
Koyanagi: E, omanja?

[To Andé.] Ne, sore, omanji desu tte.

Andé: A, honto da.

Okaerinasai.
(Welcome back! )
Otsukaresama deshita.
({literally] You must be
tired!)
omiyage (souvenir present)
Wa (Wow!)
Né (Hey!)

Oh, welcome back!
You must be tired!
Here’s a souvenir present.
Wow, thank you.
Hey, Andb-san. He said this is a present.
What, a present?

omanji (a special kind of cake with
filling inside)

Honto da. (That’s right.
linformal])

Hmm. What’s this?
Oh, that’s omanjti, omanjil.

What? Omanji?

Hey, he said that’s omanji.
Oh yes, that’s right.
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Variation 1

From the Program

There’s only one cake left.

b i
Andéd: Kodama-san mo, ohitotsu ikaga

desu ka?

Kodama: Iya, watashi wa kyd wa md
kaerimasu.

Andé: A, s6 desu ka. Koyanagi-san.
Kodama-san, kaerimasu tte.

Noftes

Kaerimasu tte. (He said he’s going home.)

ohitotsu (/polite]<hitotsu: one)

~ ikaga desu ka? (Would you like~?)
mo (already)

kaerimasu (< kaeru: return)

A, s6 desu ka. (Oh, really?)

Kodama-san, would you like one as well?

Well, no...I'm going home now.

Oh, really? Koyanagi-san.
Kodama-san said he’s going home!

When the central information of what you want to convey to a third person can be

expressed with a verb, you can cite the verb and convey it simply by adding ~tte. Thus, in

the above example, Andé selected “kaerimasu” from what Kodama-san had said and con-

veyed it to Koyanagi-san by saying “Kaerimasu tte.” Note that, unlike with nouns, all

you need to add to the verb is tte. Make sure the verb ends with -masu or -masen (rather

than being in a plain form), so as to be polite.

LessoN 29

— 47



tte.

Kodama Koyanagi

Viariation 2

From the Program

In Koyanagi’s apartment.

~osuki desu ka? (Do you like ~? [polite])
abokado (avocado)
SaA. .. (Idon’t know.)

Koyanagi: Kodama-san, abokado, osuki Kodama-san, do you like avocado?

desu ka?

Kodama: E? Abokado? Andé-san, What? Avocado? Andé-san, what’s
“abokado” tte nan desu ka? “avocado”?

Andéo: Sa. .. Idon’t know.

Noftes

Abokado tte nan desu ka? What’s “avocado”?)

If you hear or see a word that you don’t understand, you can cite the word just as it
sounds, follow it with tte, and ask what it is using the above expression.
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Over fo Youl!

1. As in the example, write what Andé says to Koyanagi in order to convey

Kodama’s words.

Eg.

a)

b)

c)

d)

LessoN 29

...Nagasaki...
(...Nagasaki...)

... kohi...
(...coffee...)

...ikimasu...

(...I'm going...)

...ni-ji desu...

(...it’s two o’clock...)

...wakarimasen....
(...Idon’t understand...)

Nagasaki desu tte.
(He said, “Nagasaki.”)
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2. Your Japanese friend said a word you don’t know. Try asking what it means, as in the
example.

E.g. Friend: Abokado suki desu ka? (Do you like avocado?

<

YOU: Sumimasen. “Abokado” tte nan desu ka? (Excuse me. What’s “avocado”™?)

a) Friend: Taishikan e ikimashita ka? (Did you go to the embassy?)
YOU:

b) Friend: Senmon wa nan desu ka? (What is your major?)
YOU:

c) [In a coffee shop]
Friend: Watashi wa hotto ni shimasu. (Il have hot coffee.)
YOU:

d)  [At the post office]
Friend: Sokutatsu de onegaishimasu. (By express mail, please.)
YOU:

e) Friend: An6, meishi arimasu ka? (Um, do you have a name card?)
YOU:

D Friend: Koko ni kokuseki o kaite kudasai. (Please write your nationality here.)
YOU:

Culture and Life

Chokyori torakku % & 9 & £ V) }F v 7 (Long distance trucking)

Mr. Hori is self-employed in the trucking business. He often takes subcontracted work
from small and medium-sized trucking companies. Since his work involves driving long
distances, there are times when he’s away from home for days on end. It’s a hard job!

Nagasaki 2 2°8 &

Nagasaki, where Mr. Hori said he was going in Yan’s Story, is the name of a prefecture
in Kytshd, and also the prefectural capital. This city is about 1,000 kilometers (more
than fifteen hours in a truck) from Tokyo. It has historically been an international city,
the place where Christianity first entered Japan during the Momoyama Period and
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where trade with Holland and China continued even during Japan’s long period of self-
imposed isolation. Of course, it is also the place where the second atomic bomb was
dropped on August 9, 1945.

Japan Sea

Pacific Ocean

Words and Phrases fo Remember
kyd % t 9 (today) asatte & & o T (the day after tomorrow)
omiyage AR \T (souvenir present) kaeru 7z % (return)

~osuki desu ka? 39 % T9 D (Do you like ~? [polite])
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Answers

1. a)
b)
c)

d)

2. a)
b)
c)
d)
e)
N

52 —

Kohi desu tte.
Ikimasu tte.
Ni-ji desu tte.

Wakarimasen tte.

Sumimasen. “Taishikan” tte nan desu ka?
Sumimasen. “Senmon” tte nan desu ka?
Sumimasen. “Hotto” tte nan desu ka?
Sumimasen. “Sokutatsu” tte nan desu ka?
Sumimasen. “Meishi” tte nan desu ka?

Sumimasen. “Kokuseki” tte nan desu ka?

“taishikan” (embassy)
“senmon’(major field of study)
“hotto” (hot coffee)
“sokutatsu” (express mail)
“meishi” (name card)

“kokuseki” (nationality)
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LESSON 30

What’s New?

From Yan'’s Story

Yan brings some cakes for the Hori family.

Ara, ma. (Oh my goodness. [usually used by
females])

kéki (cake)

tomodachi (friend)

Yan: Kore. Here’s something for you.

Mrs. Hori: Ara, m4, nani kashira? Oh my goodness. What is it?

Yan: Kéki desu. Tomodachi ni moratta Some cakes. I got them from a friend.
n desu.

Nofes

Tomodachi ni moratta n desu. (I got them from a friend.)

~ ni moratta n desu means “I got it/them from ~.” In the scene above, Yan explains the
reason he has some cakes to give to Mrs. Hori by saying that he received them from a
friend. Note that you indicate the person from whom you received something with ni.

ni moratta n desu.
person
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Remember ~n desu is used to explain the reason for something (cf. L.11, Basic I). You
could replace moratta n desu with moraimashita if you don’t need to give an explanation
but do want to express that you've received something from somebody.

Further Examples
1. Entertaining a guest at home.

A

ii (nice, good)
Chigoku (China)
otomodachi (/potite] < tomodachi: friend)

Guest [Looking at the ornaments.Jt

Kore wa ii desu ne. This is nice.

Husband: Sore, Chiigoku no tomodachi I got that from my Chinese friend.
ni moratta n desu.

Guest: A, Chigoku no otomodachi ni. . . Oh, from your Chinese friend.
B.

kawaii (pretty/cute)
Furansu (France)

e na e o

Guest: Kore wa kawaii desu ne. This is pretty.

Husband: A, sore kawaii deshd. It is pretty, isn’t it?
Sore, Furansu no tomodachi ni moratta I got that from a French friend.
n desu.
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2. An interview on the street.

yubiwa (ring)
haha (my mother) [okasan is used for someone

else’s mother: see Extra Information])

Interviewer: Ii yubiwa desu ne. That’s a nice ring.
Woman: Haha ni moratta n desu. 1 got it from my mother.

Variation 1

From the Program

Entertaining a guest at home.

Dé desu? (How is it?)

kocha (black tea)

oishii (delicious)

Kore nan desu. (Actually, it’s this.)
-sensei (Professor ~/Dr.~ )

Husband: D6 desu, kono kécha? How do you like this tea?

Guest: A, oishii desu ne. Mm, it’s delicious.

Wife: Kore nan desu. Actually, it’s this.

Husband: Kore, Shin-sensei ni itadaita We got this from Professor Singh.
n desu.

Guest: A, Shin-sensei ni. . . . Ah, from Professor Singh.
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Notes
Shin-sensei ni itadaita n desu. (We got it from Professor Singh.)

This expression also means “I got it/them from ~ ”; when you want to show particular
respect towards the person you received something from, you can use itadaita instead of
moratta to be polite towards that person. For example, in the above scene, the husband
uses itadaita to show respect towards the professor from whom he received the delicious
tea. Note that itadaita isn’t being used to show respect towards Kodama-san, the guest,
but towards Professor Singh, who isn’t actually present. In the further example below,
the wife uses itadaita to be polite towards Kodama-san, from whom they received the
candy: note again that itadaita isn’t necessarily used to be polite towards the person
you're talking to(in this case, her husband) but towards the person from whom you

received a gift.

Further Example

Entertaining a guest at home.

okashi (snack [in this case, candy])

Husband (Eating candy.]: Kono okashi. . . . Mm. .. this candy. . . .

Wife: Sore, Kodama-san ni itadaita n We were given that by Mr. Kodama.
desu.

Husband: A, 6. [To Kodama-san.] Oh, really.
Domo arigatd gozaimashita. Thank you very much.
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Variation 2

From Yan’s Story

Yan brings some cakes for the Hori family. (continued)

Doézo. (Go ahead.)
okasan (mother)
Misete. (Show me.)

Yan: Kéki desu. Some cakes.

Tomodachi ni moratta n desu. 1 got them from a friend.
Mrs. Hori: M4, ii n desu ka? Oh, are you sure it’s alright?
Yan: E, dézo. Yes, go ahead.

Takeshi: Okéasan, misete. Mother, show me.

Mrs. Hori: Yan-san ni kéki o itadaita n We got some cakes from Yan.
desu yo.

Notes

Yan-san ni kéki o itadaita n desu. (We got some cakes from Yan.)

You can use this pattern when you want to state both what you received and the person
you received it from (indicated by ni). Note that you use o to indicate what you received.

ni o itadaita n desu.

person

You can use this expression when it’s important to say both what you received and
whom you received it from. In the scene from Yan’s Story, Mrs. Hori needed to say both
what she'd received and whom she’d received it from so as to imply to her children that
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they should say thank you to Yan. Similarly, in the further example below, both what
Koyanagi-san received (i.e., a ring) and whom she received it from (i.e., her boyfriend)
are necessary information in explaining why she’s so happy.

Further Example

In the office, Koyanagi-san seems very happy.

Doshita n desu ka? (What’s up?)
kare (boyfriend)

yubiwa (ring)

Omedetd. (Congratulations!)

Andé: Koyanagi-san, déshita n desu ka? Koyanagi-san, what’s up?

Koyanagi: Kare ni yubiwa o moratta n 1 got a ring from my boyfriend.
desu.

Ando: E? Kare ni yubiwa o. .. ? What? A ring from your boyfriend?

Koyanagi: S6 nan desu. That’s right.

Kodama: Y4, sore wa omedeto. Congratulations!

Extra Information
Haha / Okasan

In Further Example 2 on p.55, the woman who was interviewed used the word haha to
refer to her mother, saying that she’d received a ring from her. Haha is only used to refer
to one’s own mother. When referring to someone else’s mother, you have to use okésan,
e.g., Yan-san no okasan (Yan’s mother), or, more politely, okAsama. In Japanese, differ-
ent words are used to refer to one’s own family members and someone else’s family mem-

bers. Here are some more examples:

one’s own someone else’s
father chichi otbsan / otbsama
mother haha okasan/ okasama
older brother ani onisan
younger brother ototo otbtosan
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older sister ane onésan

younger sister imoto imdtosan
husband otto / shyjin goshujin
wife tsuma / kanai okusan

Note, though, that when Japanese people address (rather than talk about) their
own family members, they may use words from the right above. For example, in the scene
from Yan’s Story on p.57, Takeshi addresses his mother by saying “okasan” (cf. L.27, Extra

Information; see also Appendix, Basic I, Vol. 3).

Over to Youl!

1. Fill in each blank with an appropriate word.

E.g. Tomodachi ni _7779/ afa  ndesu. « got it from my friend.)

a) Haha ni n desu.  got it from my mother.)

b) Sensei ni ndesu. (I got it from my teacher.)

¢) Katb-san no okisan ni ndesu. (Igot it from Mr. Katd’s mother.)

d) Kéki ___ morattan desu. (I got some cakes.)

¢} Tomodachi _ _ aisukurimu ___ moratta n desu. ( got some icecream from my friend.)
) Tanaka-sensei ___kono kocha n desu. (I got this tea from Professor

Tanaka.)

2. Ando-san and Koyanagi-san received various kinds of present. Help them say that
what they received is a gift from someone, as in the example.
Eg. /
Koyanagi: Oishii kéki desu ne. { |

(It’s delicious cake.) \ :
And6: Kodama-san ni moratta n desu. e

(I got it from Mr. Kodama.)
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a)

Anda: Suteki na sukafu desu ne.
(It’s a lovely scarf)

Koyanagi:

(I got it from my father.)

hint: chichi (my father)

b)

Andé6: Kawaii ningy6 desu ne.
(It’s a cute doll.)

Koyanagi:

(I got it from my French friend.)

hint: Furansu (France)

c)

Ando: Suteki na yubiwa desu ne.
(It’s a lovely ring.)

Koyanagi:

(I got it from my boyfriend.)

d)
Koyanagi: Oishii chokoréto desu ne.

(These are delicious chocolates.)

Andé:

(I got them from my teacher.)
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Culture and Life

Manga 3 A% (Comic books)

In the scene from Yan’s Story, Takeshi finds it hard to tear himself away from reading
manga (a comic book) even though it is past time to set off for school. Manga are very
popular, not only with elementary and junior high school children, but also with univer-

sity students and even amongst adult men and women.

/& i b
Cover designs of popular Japanese comic books.
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Words and Phrases fo Remember

kéki 7 — ¥ (cake) tomodachi & b 7% (friend) ii \*\ (nice/good)

Chigoku B w 9 Z{ (China) kawaii 2H\\ (pretty/cute) Furansu 75 >~ A (France)
kochaZ 9 b % (black tea) oishii B> L\ (delicious) sensei ¥ A £\ (teacher)

kare 2L (boyfriend)

Answers

1. @) moratta
b) itadaita
¢) itadaita / moratta
d)o
e)ni, o

P ni, o, itadaita

2. a) Chichi ni moratta n desu.
b) Furansu no tomodachi ni moratta n desu / itadaita n desu.
¢) Kare ni moratta n desu.

d) Sensei ni itadaita n desu.
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EPISODE SIXTEEN

WE’RE THINKING OF SINGING
BEETHOVEN’S NINTH. (For Lessons 31 & 32)

@Synopsis

One morning, two women from the local market street ask Yan if he can help them to
read the German lyrics of Beethoven’s Ninth Symphony, which the local people are going
to perform at the end of the year. Yan agrees to help, and he mulls over the pronunciation
with his colleagues. Later, the local residents gather at the public bath to practice read-
ing the “Japanized” pronunciations devised by Yan and his colleagues. When Yan comes
home, happy that he was able to help out, he recetves a phone call from Miss Okada, who
is calling from Ueno Station to say good-bye before she leaves Tokyo for her home in the

provinces.

@Transcription

DAI JUROKU WA

DAI-9 O UTAO TO OMOTTEIRU N
DESU.

EPISODE SIXTEEN

WE’'RE THINKING OF SINGING
BEETHOVEN'’S NINTH.

Shin 1: Asa no shétengai

(Stores are getting ready to open.)

Harue: Ohayd.

Fumie: Ohayd. Yan-san mada?

(Harue notices Yan coming.)

Harue: Obasan, obasan, Yan-san kita
wayo.

Fumie: Kita.

Harue: Yan-san, chotto, chotto.

Yan: A, ohayé gozaimasu.

Harue: Ohay6 gozaimasu. Yan-san, one-
gai ga aru n desu kedo.

Yan: Nan deshd?

(Fumie comes out of the sfore with a cassefte

tape recorder and a music book.)

EPISODE SIXTEEN

Scene 1: The market street in the
morning

(Stores are getting ready to open.)
Harue: Morning.

Fumie: Morning. Yan’s not here yet?
(Harue notices Yan coming.)

Harue: Missus. . ., Missus. . ., He’s coming!

Fumie: Here he is.

Harue: Yan, could you spare a moment?

Yan: Oh, good morning.

Harue: Good morning. Yan, we want to ask
you a favor. . . .

Yan: What is it?

(Fumie comes out of the store with a cassette

tape recorder and a music book.)
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Fumie: Jitsu wa, Doitsu-go no yomikata
ga wakaranai n desu.

Yan: Doitsu-go?

Fumie: E, kore na n desu.

(Fumie hands the music over to Yan.)

Harue: Atashitachi “Dai-9” o utaé to
omotte iru n desu.

(Fumie puts on the cassette. The chorus of the

Ninth Symphony is heard.)
Maitoshi kure ni “Dai-9” o utau kai ga
aru n desu.

Yan: Sono kai ni Haru-chantachi ga. . . ?

Harue: E, dey to omotteru n desu.

(Fumie stops the cassette.)

Fumie: Tépu de renshishiteru n desu.
Demo, hatsuon ga yoku wakaranai n
desu.

Fumie: Well, the problem is, we don’t know
how to read German.

Yan: German?

Fumie: Yes, take a look at this.

(Fumie hands the music over to Yan.)

Harue: We're thinking of singing Beethoven’s
Ninth.

(Fumie puts on the cassette. The chorus of the

Ninth Symphony is heard.)
At the end of every year, there’s a gathering
where we sing the Ninth Symphony.

Yan: And you're planning on. . . ?

Harue: Uh-huh, were planning on taking
part.

(Fumie stops the cassette.)

Fumie: We're practicing with the tape. But we

can’t figure out the pronunciation too well.

Harue: Yan-san, oshiete kudasai yo.

Fumie: Onegaishimasu.

Yan: E! Boku wa Doitsu-go wa nigate da
kara nA.

(Kintard calls out from inside the store.)

Kintaré: Yan-san, sonna koto iwanéde,
onegaishimasu yo.

Yan: E! Ojisan mo utau n desu ka?

(Kintaré shows his own music to a surprised Yan.)

Kintaré: E, mainichi renshiishiteimasu
yo, &. Demo, hatsuon ga zenzen
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Harue: Yan, please teach us.
Fumie: Please help us.

Yan: What? But I'm not so good at German.

(Kintard calls out from inside the store.)

Kintaré: Yan, don’t say that. Please do us
this favor.

Yan: Huh? You're gonna sing, too?

(Kintard shows his own music to a surprised Yan.)

Kintaré: Yeah, I'm practicing everyday. But I

Just can’t get the pronunciation. We're all
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wakaranai n desu yo. Minna yokomoji
ga nigate de ne.

Harue: Né, dakara, Yan-san onegai.

(Harue, hands clasped, pleads to Yan.)

Yan: Ji, kenkyGshitsu no nakama ni
kiite mimasu yo.

Harue: W4, yokatta. Yan-san, yoroshiku
onegaishimasu ne.

Kintaré: Tanonda yo, he he he.

Yan: K. Ja, kore okarishitemo ii desu ka?

(Pointing to the music.)

Fumie: £, d6zo, dozb.

Harue: Yan-san, yoroshiku onegaishi-
masu.

Yan: Hai, wakarimashita.

(He starts to go.)

Fumie: A! Yan-san, chotto matte. Chotto
matte. Kore dozo. . . .

‘ (She hands him some fruit.)

Yan: A, arigat6 gozaimasu.

Fumie: Onegaishimasu.

(Yan leaves. The two look at each other.)

Harue: Obasan, yokatta né.

Fumie: Yokatta.

Shin 2: Asa no Sumidagawaberi

(Yan is walking along, singing a tune from the
chorus of the Ninth Symphony.)
Yan:Rarararararara....
Joshigakuseitachi (Skouting as they run
together): Faito, faito, faito. . . .

Shin 3: Eki no baiten

Mrs. Hori: Hai, arigatd gozaimashita.
Hai.

(Mrrs. Hori is working very hard.)

(yan passes through the ticket gates and comes
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bad at foreign languages, you know.

Harue: See, Yan? So please help us, won’t you?

(Harue, hands clasped, pleads to Yan.)

Yan: O.K,, I'll try to get some help from my
colleagues.

Harue: Oh, great! We'd really appreciate it,
Yan.

Kintaré: We're counting on you, Yan!

Yan: Alright. Then, can I borrow this for a
while?

(Pointing to the music.)

Fumie: Oh yes, please.

Harue: Yan, we really appreciate it.

Yan: Yes, leave it to me.

(He starts to go.)

Fumie: Oh, Yan, wait, wait a sec. Here, take
these.

(She hands him some fruit.)

Yan: Oh, thank you very much.

Fumie: No, thank you, Yan!

(Yan leaves. The two look at each other.)

Harue: Boy, I'm so glad!

Fumie: Real glad!

Scene 2: The bank of the Sumida River

in the morning

(Yan is walking along, singing a tune from the

chorus of the Ninth Symphony.)

Yan: Lalalalalalalala. ...

Female students (Shouting as they run
together): Fight, fight, fight. . ..

Scene 3: At a kiosk in the station

Mrs. Hori: Thank you very much!

(Mrs. Hori is working very hard.)
(Yan passes through the ticket gates and comes
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in front of the kiosk, all the way singing the
melody. Mrs. Hori notices Yan as he walks by.)
Yan: Tan tan tan. . . .

Mrs. Hori: Yan-san, ima, odekake?

Yan: A, obasan, ohayd gozaimasu.

Mrs. Hori: Bénenkai no uta no renshi?

Yan: Iya, kore wa Bétoben no “Dai-9”
desu.

Mrs. Hori: Bétében?

Yan: S6. Sakanaya no Haru-chantachi
ga utau n desu.

Mrs. Hori: Hé!

Yan: Obasan kyd wa nan-ji made?

Mrs. Hori: Ky6 wa ne, ytgata made.
Yan: Isogashisé desu né.

Mrs. Hori: Shiwasu da kara ne.
Yan: So desu ka. Ja, ittekimasu.
Mrs. Hori: Itterasshai.

(To a customer) Irasshaimase.

Shin 4: Fuyu no daigaku koénai
(Students in overcoats and jackets are walking

by, shivering from the cold.)

Shin 5: Daigaku no kenkytushitsu

:'_5. i L

(Kuwata, Saitd and Yan are trying to match the
German words on the blackboard with similar-

sounding Japanese words.)
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in front of the kiosk, ail the way singing the

melody. Mrs. Hori notices Yan as he walks by.)

Yan: Tum, tum, tum. . . .

Mrs. Hori: Yan, going to work now?

Yan: Oh, Mrs. Hori. Good morning.

Mprs. Hori: Practicing a song for the year-end
party?

Yan: Nope, it’s Beethoven’s Ninth Symphony.

Mrs. Hori: Beethoven?

Yan: Uh-huh. Harue at the fish shop and the
others are going to sing it.

Mprs. Hori: You're kidding!

Yan: Till what time are you working today,
Mrs. Hori?

Mrs. Hori: Today? Ummm, till evening.

Yan: Seems busy.

Mrs. Hori: It’s the end of the year, you know.

Yan: That’s true. Well, I'll be going. Bye now.

Mrs. Hori: Bye. See you later.

(To a customer) May I help you?

Scene 4: A wintry college campus scene
(Students in overcoats and jackets are walking

by, shivering from the cold.)

Scene 5: College office

(Kuwata, Saitd and Yan are trying to match the
German words on the blackboard with similar-

sounding Japanese words.)

EPISODE SIXTEEN



Kuwata: Daine tsuauberu binden bideru
basudei méde shutoren getairuto,
kore d6 suru?

Saité: Shutoren getairuto. . . . a, sake ga
torenai n de, geta ga iru n desu yo.

Kuwata: Sake ga torenai?

Saitd: Shutoren, getairuto desu.

Kuwata-Yan: A, shutoren getairuto.

Yan: A, ii desu ne.

(Inoue enters.)

Inoue: Ohayd gozaimasu.

San-nin: Ohayd gozaimasu.

Inoue: Ara. Nani, sore?

Saitd: A, Inoue-san, chotto kore o yonde
mite kudasai.

Inoue: E! sore o yomu n desu ka?

(Inoue reads it like real German.)

Kuwata: Nihon-go o yonde mite kudasai.

Inoue: Daine tsuauberu binden bideru
basudei méde saketoren getairuto. . . .
nan desu ka, kore?

Saité: Bétoben no “Dai-9” no gasshd
desu yo. (To Kuwata) Utatte mite.

(Saitd, Yan and Kuwata sing with the tape play-

ing.)

San-nin: Daine tsuauberu binden bideru
basudei méde shutoren getairuto

Saitd: Doitsu-go ni kikoeru desho?

Inoue: Honto. Demo, ddshite?

Yan: Kinjo no hito ga “Dai-9” o utau n
desu yo.

Inoue: Wi, omoshirosd. Atashi mo yari-
tai!

Yan: E, onegaishimasu yo.

Shin 6: Furoya
(lkeuchi and some others are rushing to the bath-

house.)
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Kuwata: “Deine Zauber binden wieder, Was
die Mode streng geteilt, . . .” what about
these?

Saité: Streng geteilt. . . . Oh, “we need our
geta because we can’t get sake.”

Kuwata: Can’t get sake?

Saité: “Shu (sake) toren (can’t get), geta iruto
(need),” right?

Kuwata and Yan: Oh, “shu toren geta iruto.”

Yan: Ah, that’s good.

(Inoue enters.)

Inoue: Good morning.

All three men: Good morning.

Inoue: Oh, what’s this?

Saito: Oh, Inoue-san, would you try reading
this?

Inoue: Huh? Read this?

(Inoue reads it like real German.)

Kuwata: Try and read the Japanese.

Inoue: “Daine, tsuauberu, binden, bideru, ba-
sudei, mbde, saketoren, getairuto. . ..”
What is this?

Saité: It'’s the chorus from Beethoven’s Ninth
Symphony. (To Kuwata) Try and sing it.
(Saitd, Yan and Kuwata sing with the tape play-

ing.)

Saits, Yan and Kuwata: “Daine tsuauberu
binden bideru basudei méde shutoren
getairuto. ...”

Saité: Sounds like German, doesn’t it?

Inoue: Really, it does. But why?

Yan: Some of my neighbors are going to sing
the Ninth Symphony.

Inoue: Wow, that sounds like fun. I wanna do
it, too!

Yan: Of course, please help us.

Scene 6: The Bathhouse
(tkeuchi and some others are rushing to the bath-

house.)
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(Harue is talking on the phone.)

Harue: E, basho wa ie no chikaku no
ofuroya-san desu.

(To Ikeuchi who comes in late)
Osoi!

Ikeuchi: Wakatteru, wakatteru.

Harue: Ima kara hajimey6 to omotte iru
n desu kedo, Yan-san nan-ji goro. . . .

Shin 7: Daigaku no kenkyushitsu

(Yan is on the phone.)

Yan: Sorosoro dey6 to omotteru n desu.
Sanjuppun gurai de tsukeru to
omoimasu yo. . . . E, hai, wakari-
mashita. Ja, mata ato de.

(Saité hands the photocopies to Yan.)

Saitd: Yan-san, kore.

Yan: A, domo sumimasen.

Kuwata: Ja, sorosoro dekakemasho ka.

Yan: S6 desu ne.

(They all leave the room singing.)

Shin 8: Furoya

(People are reading the printed copies with dubi-

ous looks on their faces. Ikeuchi, the liquor shop

owner, calls Yan over.)

Ikeuchi: Né, chotto, chotto, Yan-san,
kore ittai nan desu ka?

Yan: M4, ii desu kara, kono Nihon-go o
yonde kudasai.

Tkeuchi: E! Kore yomu no?

Yan: E.

(lkeuchi doubtfully tries to read.)
Ikeuchi: Daine tsuauberu binden bideru
basudei méde shutoren getairuto. . . .
Harue: Ara, ojisan, Doitsu-go ni kikoeru
wayo!

Ikeuchi: E? Honto kai?

Harue: Hont6 yo! Kondo, atashi ga
yonde miru kara, kiite te.
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(Harue is talking on the phone.)

Harue: Uh-huh. The place is the nearby bath-
house.

(To lkeuchi who comes in late)
You're late!

Ikeuchi: I know, I know.

Harue: We're planning to start now Yan, but

about what time will you. . . .

Scene 7: College office

(Yan is on the phone.)

Yan: We were just about to leave. I think we
can be there in about thirty minutes or so. . . .
Uh-huh, I understand. O.K., see you later.

(Saitd hands the photocopies to Yan.)
Saité: Yan, here.

Yan: Oh, thanks.

Kuwata: Well, shall we go now?
Yan: Yeah, let’s.

(They all leave the room singing.)

Scene 8: The Bathhouse

(People are reading the printed copies with dubi-

ous looks on their faces. Ikeuchi, the liquor shop

owner, calls Yan over.)

Ikeuchi: Hey, Yan, come here, come here.
What in the world is this?

Yan: Don’t worry, just try and read the
Japanese,

Ikeuchi: Huh?! We read this?

Yan: Yes.

(lkkeuchi doubtfully tries to read.)

Ikeuchi: “Daine tsuauberu binden bideru
basudei mbde shutoren getairuto. . . .

Harue: Oh, Tkeuchi-san, it sounds like you're
speaking German!

Ikeuchi: Huh? Really?

Harue: No kidding! O.K., now I'm going to

try to read it, so listen. “Basudei méde
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Basudei méde shutoren getairuto arei
menshen beruden burytderu.
Ikeuchi: A, honto da. Doitsu-go ni
kikoeru yo na?
Fumie: Démo arigaté gozaimashita.
Inoue: lie.
Harue: Arigatd gozaimashita.
(Goes over to Yan.)
Yan-san, démo arigatd. Minna
dyorokobi yo.
Yan: Yokatta desu ne.
Fumie: Démo arigaté gozaimashita.
Saito-Kuwata: D6 itashimashite.
Fumie: Tasukarimashita.
Ikeuchi: Soreja, minasan, isshoni yonde
mimashd.
All in unison: Yatte miyé, yatte miyo!
Ikeuchi: Soreja, and, kochira no ho e
chotto atsumatte kudasai.
Soreja, minasan minna de yonde
mimashé. Ii desu ka? Ichi, ni-no, san!
(Everyone starts reading out loud in Japanese, in

unison.)

shutoren getairuto Grei menshen beruden
buryideru. . ..”

Ikeuchi: Yeah, you're right. It does sound like
German, right, guys?

Fumie: Thank you so much.

Inoue: Oh, it’s nothing.

Harue: Thanks a lot.

(Goes over to Yan.)

Yan, thanks. We're all so happy.

Yan: I'm glad.

Fumie: Thank you so much.

Saité and Kuwata: You're quite welcome.

Fumie: You helped us a great deal.

Ikeuchi: Well then, everyone, let’s try reading
it altogether.

All in unison: Yes, let’s give it a try!

Ikeuchi: O.K,, uh. .. let’s all gather close over
here. Now, everyone, let’s try and read it
together. Ready? 1, 2 and 3!

(Everyone starts reading out loud in Japanese, in

unison.)

Shin 9: “Dai-9” ni kusen arakaruto
(In front of the fish shop, Kintard is singing.)

Kintaré: Daine tsuauberu binden
bitoderu. . ..
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Scene 9: Various glimpses of the struggle
to learn the Ninth Symphony

(in front of the fish shop, Kintard is singing.)
Kintaré: “Daine tsuauberu binden

bitoderu. . .”
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Harue: Dime, dame. Bitoderu ja nakute,
bideru yb!

(In front of the liquor shop, lkeuchi is singing while

carrying a case of sake.)

Ikeuchi: Daine tsuauberu binden bideru
to, are, nan, nan datta kke na? Eto,
basudé datta, tashika, basudé. . . .

(He stops in the middle and looks at his music.)

Harue-Kintaro: Binden bideru. . . .

Harue: Hora ne, bideru desho? Hai, ja,
san, shi.

Fumie: Daine tsuauberu binden bideru.
...are, nan da kke?

(Everyone is practicing with the tape at the bath-

house.)

Shin 10: Apato no roka

(Yan comes home humming a fune from the
chorus of the Ninth Symphony, but seeing the
lights on in Terada’s room, he suddenly lowers his
voice and goes into his room.)

(The phone in Yan's room rings.)

Shin 11: Yan no heya

(Yan answers the phone.)

Yan: Hai, moshi moshi, Yan desu. . . . A,
Okada-san. Ima doko desu ka?

Shin 12: Ueno-eki konai

(Okada is cdlling from a pay phone on the sta-

tion platform.)

Okada: Watashi ima, Ueno-eki ni iru n
desu. . . . K, konya no shinkansen de

kaeru n desu. Iroiro osewa ni nari-

mashita.
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Harue: No, No! Not bitoderu, it's bideru!

(In front of the liquor shop, lkeuchi is singing while

carrying a case of sake.)

Ikeuchi: “Daine tsuauberu binden bideru. . .,”
huh? What came next? Ummm, ummm,
was it “basudé”? It has to be “basudé”. . . .

(He stops in the middie and looks at his music.)

Harue and Kintaré: “Binden bideru. ...”

Harue: See, it was bideru, right? OK., 3,4. . ..

Fumie: “Daine tsuauberu binden bideru. . ..”
huh? What came next?

(Everyone is practicing with the tape at the bath-

house.)

Scene 10: In the corridor of the apart-
ment building

(Yan comes home humming a fune from the
chorus of the Ninth Symphony, but seeing the
lights on in Terada’s room, he suddenly lowers his
voice and goes into his room.)

(The phone in Yan's room rings.)

Scene 11: Yan’s apartment
(Yan answers the phone.)
Yan: Hello, this is Yan speaking. Oh, Okada-

san. Where are you now?

Scene 12: At Ueno Station

(Okada is calling from a pay phone on the sta-

tion platform.)

Okada: I'm at Ueno Station right now. . . .
Yes, 'm going home on tonight’s Shin-
kansen (bullet train). Thank you so much

for all you've done for me.
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Shin 13: Yan no heya

Yan: Sonna. Boku no hé koso, osewa ni
narimashita. . . . Demo, sabishii desu
ne.

Shin 14: Ueno-eki konai

Okada: Yan-san, Niigata e wa?. . . . S
desu ka? Ji, asobi ni kite kudasai.
Yama no naka desu kedo.

Shin 15: Yan no heya

Yan: Honto ni asobi ni ittemo ii n desu
ka?. ...
B, kitto. . .. J4, ki o tsukete.

Shin 16: Ueno-eki kénai

Okada: Arigatd gozaimasu. Yan-san mo
ogenki de. Hai.

(Okada takes her luggage and gets on board

the Shinkansen.)

Shin 17: Yan no heya
(Yan is looking out of his open window. A falling

star goes by in the wintry night sky.)

Scene 13: Yan’s apartment
Yan: Don’t mention it. You've done so much

for me, too. . .. I'll really miss you.

Scene 14: At Ueno Station

Okada: Yan, have you ever been to Niigata?
... Oh really? Then please come and visit
me some time, though it’s way out in the

mountains. . . .

Scene 15: Yan’s apartment
Yan (Happily): Really? I can really go and
visit you?. .. Yes, I sure will. ... O.K., then,

take care.

Scene 16: At Ueno Station

Okada: Thank you very much. You take care,
too, Yan.

(Ckada takes her luggage and gets on board

the Shinkansen.)

Scene 17: Yan’s apartment
(Yan is looking out of his open window. A falling

star goes by in the wintry night sky.)

End of Episode Sixteen
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LESSON 31

What’s New?

From Yan’s Story

In the shopping arcade, Fumie and Harue ask Yan for help.

Fumie: Jitsu wa, Doitsu-go no yomikata
ga wakaranai n desu.

Yan: Doitsu-go?

Fumie [Showing Yan a score.J:
E. Kore nan desu.

Harue: Atashitachi, Dai-9 o utad to
omotte iru n desu.

Notes

jitsu wa (%o tell you the truth)

Doitsu-go (German)

yomikata ({literally] way to read)

~ga wakaranai (we don’t know/
understand~)

atashitachi (we finformal, usually used by
females])

Dai-9 (fpronounced daiku] Ninth Symphony)

utad («utau: sing)

To tell you the truth, we don’t know how
to read German.
German?

Yes. Actually, it’s this.
We’re thinking of singing Beethoven’s
Ninth.

1. Dai-9 o utad to omotte iru n desu. (We're thinking of singing Beethoven’s Ninth.)

You can use the above pattern to express what you're intending to do or thinking of
doing: literally, ~to omotte iru n desu means “I'm (or we’re) thinking of ~.” In the
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scene from Yan’s Story, Haru-chan (Harue) says “We’re thinking of singing
Beethoven’s Ninth Symphony” in the context of asking Yan to help them with the
German lyrics, i.e., in explanation of why they need his help (remember, n desu is used
when you want to explain something like this).

Before ~to omotte iru n desu, you need to use a verb in its so-called “volitional
form” (see Note 2 below).

2. The volitional form

To use the above pattern, you need to learn a new verb form called the “volitional
form” (e.g., utad). This form expresses the concept of intending to do something, in
combination with ~to omotte iru n desu. This is how you come up with the volitional
form of a verb:

With verbs whose dictionary form ends with -u (see Note 3 below), drop the u and
replace it with 6:

(sing) utau — utad Utad | to omotte iru n desu.
(read) yomu —  yomd Yomé | to omotte iru n desu.
(drink) nomu — nomo Nomé | to omotte iru n desu.
(go) iku — ikd Ik6 | to omotte iru n desu.

With verbs whose dictionary form ends with -rua (see Note 3 below), drop the ru and
replace it with yo.

(leave / take part) deru — deyd Deyb to omotte iru n desu.
(lose weight) yaseru — yaseyo Yaseyd | to omotte iru n desu.
(begin) hajimeru — hajimeyo Hajimeyd | to omotte iru n desu.
(see) mira — miyo Miyb to omotte iru n desu.
There are two irregular verbs:
(do) suru —  shiyb Shiy6 | to omotte iru n desu.
{come) kuru —  koyd Koy6 | to omotte iru n desu.

3. Types of verbs

All verbs in Japanese end with -u or -ru in their dictionary form (i.e., the form in
which they are listed in a dictionary, this is actually the same as the present affirma-
tive plain form: see L.27). Every verb (except suru and kuru: see below) has a fixed part
and an ending that changes. Verbs can be divided into two basic types according to
their endings:
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Type 1 Verbs of this type consist of a fixed part ending in a consonant, followed
by -u in the dictionary form:

Examples: yomu (yom-u) (read)
iku (ik-u) (go)

Type 2 Verbs of this type consist of a fixed part ending in -i or e, followed by -ru
in the dictionary form:

Examples: miru (mi-ru) (see)
deru (de-ru) (leave /take part)

Type 3 This third “type” comprises only two irregular verbs, whose forms should
simply be memorized:

suru (do)

kuru {come)

Thus, how to make different forms of a verb (e.g., “-nai” forms or volitional forms)
depends on whether the verb is of Type 1, 2 or 3 (see also L.27, Note 2 and Appendix).

Further Examples
In the park during lunch break.

jogingu (jogging)

kondo ([literally] next time)

Honoruru Marason (Honolulu Marathon)
dey6 («—deru: take part)

Koyanagi: Ara, Andé-san! Jogingu desu Oh, Andé- san! You took up jogging, huh?
ka?

Andé: E. Kondo, Honoruru Marason ni Yes. I'm intending to take part in the next
dey0 to omotte iru n desu. Honolulu Marathon.
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sukoshi (a little)
yaseyb («<—yaseru: lose weight)

by

Koyanagi: Ara, Kodama-san mo Hono- Oh, Kodama-san, will you take part in

ruru Marason ni deru n desu ka? the Honolulu Marathon, too?
Kodama: Iya, sukoshi yasey6 to omotte No. I'm intending to lose a bit of weight.
iru n desu.

Variation

From Yan’s Story

Harue calls Yan to tell him everyone is ready to start the rehearsal.

ima kara (now [literally: from now})
hajimeyd («-hajimeru: begin)
nan-ji? (what time?)

goro (about)

S0rosoro (soon)

deyd («deru: leave)

Harue: Ima kara hajimey6 to omotte iru We’'re intending to start now, Yan,

n desu kedo, Yan-san, nan-ji goro. . . but about what time will you. . . .?
Yan: Sorosoro deyé to omotte iru n desu. We’re planning to leave soon.
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Nofes
Hajimeyo to omotte iru n desu kedo. (We're intending to start.)

If you add kedo or ga (both meaning, literally, “but”) at the end of ~to omotte iru n desu,
you can request something indirectly, or indirectly ask for someone’s confirmation that
what you're planning is all right (as in Further Example A, below). In the scene from Yan’s
Story above, Haru-chan indirectly asks Yan to come quickly by telling him that they

intend to start the rehearsal soon.

Further Examples
In the office.
A.

kyo (today)

kaigi (meeting)

san-ji (three o’clock)

~ kara (from~)

hajimeyb (<-hajimeru: begin)
Ja. (Okay, then)

e A, il

Andé: Ky6 no kaigi, san-ji kara hajimeyo I'm thinking of starting today’s meeting

to omotte iru n desu ga. . . at three o’clock. . . .

Kodama: San-jine. .. Nijjinohd gaiin
ja nai desu ka?
Andé: Ja, ni-ji ni shimashé.

B.

Andé: Anb. . . kaigi o hajimeyd to omotte
iru n desu ga. . .
Kodama: Ni-ji! Sugu ikimasu.
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At three? Well. . . . Wouldn’t two o’clock
be better?
Okay, then, let’s have it at two.

sugu (right away)

Um, we’re intending to start the meeting
now. . . .
Oh, it’s two! I'll be there right away.
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Culture and Life

Dai-9 72\ { ( The Ninth Symphony)

In Japan, Beethoven’s Ninth Symphony is commonly performed at the end of the year.
This custom began shortly after the end of World War II, and its popularity has been
growing annucally, with more than one hundred large-scale performances across the

country every December in recent years.

Music

Dec. 24 & 25

Yomiurl Nippon Symphony Orch.,
Joel Levi (cond.), Yoko Watanabe

(sop), Akemi Nishl (alt), Ken Ni-
shiklorl (ten),.- Masato Makino
(bas), Deec. 24, Bunkamura Or-
chard Hall, (03) 3477-3244, 2 p.m.;
Dec. 25, Kanagawa Kenmin Hall,
(045) 662-5%01, 7 p.m.,

ymphony
No. 8 In D maj. “Choral’ (Beetho-
ven), elc.

Dec. 24 & 26

Tokyo Metropolitan Symphony
Orch.; Jean Fournet (cond.), Emi
Sawahata (sop), Chieko Teratani
(alty, Kazuo Kobayashi (ten), To-
shimitsu Kimura (bar), Dec. 24,
Tokyo Metropolitan Art Space,
(03) 5391-2111, 2 p.m.; Dec, 26

Suntory WHall, 7 p.m.,|Symphony
No. 9 in D min. "“*Choral" (Beetho-
ven), elc.

Dec. 24, 26 & 27

NH#IK Symphony Orch., Evgeny
Svetlanov (cond.), Shinobu Salo
(sop), Kazuko Nagal (alt), Taro
Ichihara (len), Tadao Tatara
(bar), NHK Hall, (03) 3465-1751,
Dec. 24, 3 p.m.; Dec. 2627, 7 p.m.,

Symphony No. 9 In D maj. **Cho-
ral’’ (Beethoven), elc.

Dec. 25-27

Japan- Philharmonic Symphony
Orch., Junichi Hirokam{(cond.).
Minako Shioda (sop), Naoko lhara
(alt), Makolo Tanaka (ien), HI-

denor} Komaltsu (bar), Dec. 25/26,
Tokyo Metropolltan Art Space,

Dec, 27

Tokyo, Philharmonie Orch., Koho
Uno (cond.), Alsuko Tenma (vn),
Fumiko Kamahara (sop), Misato
Iwamorl (m-sop) and others, Bun-

kamura Orchard Hall, 7 p.m.
Symphony No. 9 in D maj. *'Cho-|
ral’’ (Beethoven), elc,

Dec. 28

Tokyo City Philharmonle Orch.,
Naohiro Totsuka (cond.), Midori

Minawa (sop), Misato Iwamorl
(alt), Yoji Kawakami (ten), tkuo

Oshima (bar), Suntory Hall, 7
p.m., Srmphony No. 9 in D maj,]
*"Choral” (Beethoven), etc..

Tokyo New Phitharmonic Orch.,
Kan-l Hoken Hall, (03) 3490-311},

Dec. 27, Suntory Hall,.all from 7
.m,, Dec, 27,Symphony No. 9 in
D maj. “Choral’’ (Beethoven),
elc.

Dec. 25 & 29

New Japan Philharmonlc Speclal
Concert, Gerhard Bosse (cond.),
Misako Watanabe (sop), Yumiko
Kan {m-sop), Elji Date (len), Ta-
suku Naono (bar), Dec. 28, Sun-
tory Hall, Dec. 29, Bunkamura Or-
chard Hall, both from.7 p.m,,
[Symphony No. 9 in D ma]. **Cho-}

7:15 p.m.,[Symphony No. 9 In D
[min. (Beethoven), elc.
Dec. 27-29

Tokzo Symphony Orch., Kazuyoshi
Aklyama (cond.), Jojl Hattorl
(vn), Hibla Gerzmava (sop), Alko
Korl {(m.sop) and others, . 27,
Tokyo Metropolitan Art Space;
Dec. 28, Bunkamura Orchard
Hall; Dec. 29, Suntory Hall, all
from 7 p.m.,[Symphony No. 9 In D
maj. “Choral” (Beethoven), etc.

(From “The Japan Times”)

Advertisements for “Dai-9” concerts in an English language newspaper.
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Over 1o You!

1. Write appropriate verb forms (i.e., volitional forms) in the blanks:

E.g. deru (take part) O <7 o to omotte iru n desu. (I'm intending to take part.)

a) iku (go) to omotte iru n desu. (@'m intending to go.)

b) miru (see) to omotte iru n desu. (I'm intending to see.)

¢) hajimeru (begin) to omotte iru n desu. @’m intending to begin.)

d) suru (do) to omotte iru n desu. (I'm intending to do.)

e) suki ni iku (go skiing) to omotte iru n desu. ('m intending to go skiing.)
P tsukuru (make) to omotte iru n desu. (I'm intending to make.)

g) deru (leave) to omotte iru n desu. (I'm intending to leave.)

2. These people are doing something very intensively. Write possible explanations why,
using -to omotte iru n desu.

E.g. kuruma o kau (buy a car) a) Nihon e iku (go to Japan)
watashi
-~
A e
// »  N&E
\éo—x'\ﬁ”.-' , o A
// S :tt X

Qs [

Kuruma o kad to omotte iru n desu.

(I'm intending to buy a car.)

b) piza o tsukuru (make pizza) ¢) suki ni iku (go skiing)
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d) yotto o tsukuru (make a yacht) e) kontesuto ni deru (take part in a contest)

Words and Phrases fo Remember

Doitsu-go N1 7 Z (German) deru T5% (take part) yaseru Xt 5 (lose weight)

kaigi 2°\» ¥ (meeting) hajimeru X U % (begin)

Lesson 31 —79



Useful Verb Forms

Dictionary form Volitional form
(go) iku ikd
Twpe 1 (buy) kau kad
ype (sing) utau utad
(make) tsukuru tsukurd
(eat) taberu tabeyd
Tupe 2 (see) miru miyd
ype (leave/take part) deru deyo
(lose weight) yaseru yaseyd
Type 3 (do) suru shiyd
(irregular) (come) kuru koyo

Answers

1. a) Iké
b) Miyé
¢) Hajimeyo
d) Shiyb
e) Suki ni ikd
pH Tsukurd
g) Deyd

2. a) Nihon e ikd to omotte iru n desu.
b) Piza o tsukurd to omotte iru n desu.
¢) Suki ni ik6 to omotte iru n desu.

d) Yotto o tsukurd to omotte iru n desu.

¢) Kontesuto ni deyd to omotte iru n desu.

) Haikingu ni ik to omotte iru n desu.
80 —

(I'm intending to go to Japan.)

(I'm intending to make pizza.)

(I'm intending to go skiing.)

(I'm intending to make a yacht.)

(I'm intending to take part in a contest.)

(I'm intending to go hiking.)
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LESSON 32

What’s New?

From Yan'’s Story

Saité and Kuwata have been working on an original idea for making Japanese sound
like German.

Ara. (Oh. [usually used by females])
yonde (+-yomu: read)
Nihon-go (Japanese language)

Inoue: Ara. Nani, sore. Oh, what’s that?

Saité: Inoue-san, chotto kore o yonde Oh, Inoue-san, just try reading this.
mite kudasai.

Inoue: E? Sore o yomu n desu ka? Huh? Read that?

Kuwata: Nihon-go o yonde mite kudasai. Try reading the Japanese.

Notes
Kore o0 yonde mite kudasai. (Try reading this.)

You can use this pattern to tell or ask someone to try doing something. In the example
from Yan’s Story, Saité-san asks Inoue-san to try reading the Japanese that he and
Kuwata-san have written, to see if it sounds like German.

In using this pattern, you need to follow the so-called “-te” form of a verb with mite
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kudasai. Note that some verbs (e.g., yomu) have -de in their “-te” form instead of -te (see

Appendix or L.6, Basic I for more on the “-te” form).

-te form
(read) yomu — yonde
(eat) taberu — tabete
(sit) suwaru —  suwatte
Further Examples
In an actor’s dressing room.

Dresser: Db desu ka?
Actor: Un. Sukoshi chiisai desu ne.
Dresser: Ja, kore, kite mite kudasai.
Actor: Kore wa chddo ii desu ne.

B.

*AD: Kutsu wa dore ni shimasu ka?
Actor [To himself]: S4, dore ga ii ka na?
AD: Kore, do desu ka?
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Yonde mite kudasai. (Try reading.)
Tabete | mite kudasai. (Try eating.)
Suwatte | mite kudasai. (Try sitting.)

D6 desu ka? (How is it?)
sukoshi (a little)

chiisai (small)

kite («<kiru: wear)
chodo ii (just right)

How is it?

Well. . . a bit too small.

Okay, then try wearing this one.
Oh, this one is just right.

kutsu (shoes)

dore? (which one(s)?)

~ni shimasu (/literally] decide on~)
haite («=—haku: wear (shoes))
chotto (a little)

Which shoes would you like?
Hm, which ones are good. . . ?
How about these?
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Chotto haite mite kudasai. Just try these on.
Actor: A, kore wa chddo ii desu ne. Ah, these are just right.

*AD = Assistant Director

Variation 1

From Yan'’s Story

Yan and his colleagues have brought their version of the lyrics to the rehearsal.

Déitashimashite. (You're welcome.)

Tasukarimashita. (I/ We really
appreciate it.)

Sore ja (Okay, then)

minasan (everyone)

issho ni (together)

Fumie: Démo arigatd gozaimashita. Thank you very much.

Saité / Kuwata: Déitashimashite. You're welcome.

Fumie: Tasukarimashita. We really appreciate it.

Ikeuchi: Sore ja, minasan, issho ni yonde Okay, then, everyone let’s try reading it
mimashd. together.

Nofes

Yonde mimasho. (Let’s try reading.)

-te miru (¢the -te form of a verb plus miru) expresses the concept “try ~ing,” so by varying
the form of the verb miru, you can express a variety of meanings. The above pattern rep-
resents one possible variation. You can say “Let’s try ~ing something” by using -te
mimashd. If you add ~ka? to this, you can also ask, “Shall we try ~ing something?” In
either case, remember that you need a verb in its “-te” form before mimashao.

LEssON 32 — 83



Further Examples

A new restaurant seems to have opened.

A

And@: Are? Atarashii mise ga
dekimashita yo.
Kodama: A, honto da. Kirei na mise
desu ne.
Ando: Haitte mimasho ka?

Kodama: A, s6 desu ne. Haitte mimashé.

B

Andé: Dore ni shimasu ka?

Kodama /Pointing at a picture on the menu.J:
A, kore ga oishis6 desu ne.
Tabete mimasho ka?

Andé: A, ii desu ne. Tabete mimashé.
And, sumimasen. Kore futatsu
onegaishimasu.
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Are? (What?)

atarashii (new)

mise (shop, [in this case] restaurant)

dekimashita («<—dekiru: complete,
[in this case] open)

Honto da. (That’s right. [in/'ormal])

kirei na (pretty, nice)

haitte (<—hairu: enter)

What? A new shop opened.

Oh, that’s right. It’s a nice
restaurant, isn’t it?

Shall we try going in?

Okay. Let’s try it out.

dore? ([literally] which one?)
oishis6 desu ne (it looks delicious)
futatsu (two)

~onegaishimasu (~please)

What will you have?

Oh, this looks delicious.
Shall we try eating it?
Right. Let’s try it.
Um, excuse me. Two of this please.
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Variation 2

From the Program

In a furniture store.

suwatte («—suwaru: sit down)
Dézo. (Go ahead.)

Customer: Ano, kore, chotto Um, may I just try sitting on this?
suwatte mitemo 1ii desu ka?

Sales clerk: Hai, dézo. Yes, go ahead.

Customer [He sits on the chair.J: A, ii Mm. This is nice.

desu ne, kore.

Noles
Suwatte mitemo ii desu ka? (May I try sitting on it?)

You’ve already come across -temo ii desu ka?, meaning “May I ~2” (L.7, Basic ). With -te
mitemo ii desu ka? you can ask “ May I try ~ing?” Remember to put a verb in its -te form
before mitemo in this pattern.
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Further Example

In a furniture store.

Nan deshé? (Can I help you?
[literally: What is it? (polite)] )
nete («neru: lie down)

Customer: And, sumimasen. Um, excuse me.

Sales clerk: Hai, nan deshé? Yes, can I help you?
Customer: And, kore, chotto nete mitemo Um, may I just try lying on this?
ii desu ka?

Over 1o You!

1. Change the following into “try ~ing” sentences.

E.g. Yonde kudasai. (Please read.) — Yonde mite kudasai. (Please try reading.)
a) Tabete kudasai. (Please eat.) — (Please try eating.)
b) Nonde kudasai. (Please drink.) — (Please try drinking.)
¢) Kite kudasai. (Please wear.) — (Please try wearing.)
d) Hairimasha. (Let’s goin.) — (Let’s try going in.)
e) Utaimashd. (Let’s sing) — (Let’s try singing.)
f) Kikimasho ka? (Shall we ask? — (Shall we try asking?)
g) Tsukattemo ii desu ka? (MayIuse?) — (May I try using?
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2. In the following situations, one person is suggesting to the other that they try doing
something. Write what they should say, using the verbs in the box below.

Eg. a)

ot
Haitte mimashd ka?

(Shall we try going in?)

b) c)

=
=
=4

d) e)
J
utau (sing) noru (ride) kiku (ask) denwasuru (telephone)
taberu (eat) hairu (go in)
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Culture and Life

Kiosuku ¥+ X 7 (Kiosks)

Kiosks are little shops found on platforms
and elsewhere within and just outside train
stations. Mrs. Hori works part-time in one of
these. Such kiosks mainly sell newspapers,
magazines, cigarettes, snacks and drinks,
and they open early in the morning. They
are very popular with commuters.

Words and Phrases fo Remember

yomu & & (read)
suwaru 5 5 (sit down)

Nihon-go 1213 A T (Japanese)

kiru X 4 (wear (clothes))

neru 12 % (lie down)

chiisai B\ &\ (small)

Useful Verb Forms
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(enter)

(ride)

(sing)

(go)

(read)

(drink)

(eat)

(wear (clothes))
(wear (shoes))
(ask /listen)
(do)

Dictionary form

hairu
noru
utau
iku
yomu
nomu
taberu
kiru
haku
kiku
suru

haku {3 € (wear (shoes))

kiku % < (hear/ask)

-te form

haitte
notte
utatte
itte
yonde
nonde
tabete
kite
haite
kiite
shite

atarashii »7:5 L\ (new)
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Answers

1. a) Tabete mite kudasai.
b) Nonde mite kudasai.
¢) Kite mite kudasai.
d) Haitte mimashé.

e) Utatte mimashé.
H Kiite mimash6 ka?

g) Tsukatte mitemo ii desu ka?

2. a) Tabete mimashd ka? (Shall we try eating?
b) Utatte mimasho ka? (Shall we try singing?
¢) Kiite mimashd ka? (Shall we try asking?)
d) Notte mimashd ka? (Shall we try riding it?

¢) Denwashite mimasho ka? (Shall we try telephoning?
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EPISODE SEVENTEEN

IT’S NICE AND CLEAN NOW. (For Lessons 33 & 34)

@Synopsis

In this episode, we see how Yan and the Hori family spend New Year’s Eve. At first we

see Yan and the Horis cleaning their respective apartments, in readiness for the New

Year. As Yan cleans his apartment, the people from the market street bring him some

sake and rice cakes to thank him for his help with Beethoven’s Ninth. Then we see stores,

stations and temples bustling with masses of people. As midnight approaches, the Hori

family relax at home in front of TV, while Mrs. Hori prepares New Year delicacies. Yan

goes to a temple to listen to the New Year bell.

@Transcription

DAl JOUNANA WA
| KIREI NI NARIMASHITA NE. |

EPISODE SEVENTEEN
| IT’S NICE AND CLEAN NOW. |

Shin 1: Shétengai
(New Year’s Eve. The market street is filled with

custormers doing their year-end shopping.)
Shin 2: Apato no mae no chiishajé

(People of the neighborhood are gathered to

make mochi (rice cakes).)

(Mr. Hori is polishing his truck.)

(Harue brings a piece of mochi to Mr. Hori,)

Harue: Ojisan, tsukitate.

Mr. Hori: O, umasé da ne!

Harue: An.

(She puts it in Mr. Hori’s mouth.)

Mr. Hori: A.

(Takeshi comes out of the apartment toward Mr.

Hori.)

Takeshi: Otdsan, okdsan ga denki no
tama o torikaete tte itteru yo.

Mr. Hori: Un, ima, iku.
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Scene 1: The market street
(New Year's Eve. The market street is filled with

customers doing their year-end shopping.)

Scene 2: A parking lot near the apart-

ment building

(People of the neighborhood are gathered to

make mochi (rice cakes).)

(Mr. Hori is polishing his truck.)

(Harue brings a piece of mochi to Mr. Hori.)

Harue: Mr. Hori, it’s freshly made.

Mr. Hori: Hey, that looks good!

Harue: Open your mouth!

(She puts it in Mr. Hori’s mouth.)

Mr. Hori: Aah. . . .

(Takeshi comes out of the apartment foward Mr.

Hori.)

Takeshi: Dad, Mom said she wants you to
change lightbulbs.

Mr. Hori: O.K., I'm coming.
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(Harue puts some mochi in Takeshi’s mouth, t00.)
Harue: Hai, hitotsu.
Takeshi: Gochis6sama.
Mr. Hori: D6 da, Takeshi. Kirei ni natta
daro?
Takeshi: Honto da. Kirei ni natta ne.
Mr. Hori: Kore de yoshi to. Un. Yotto.
(Mr. Hori puts a traffic safety charm on the truck,
claps his hands and prays.)
Rainen mo ganbatte kure yo.

Shin 3: Tonari no obasan no heya

(Kazuko has just finished polishing the windows.)

Kazuko: Okasan, owatta wayo.

Mrs. Hori: M4a, kirei ni natta wane!
Gokuroésan!

Kazuko: Okésan, kondo wa socchi o
tetsudau wa.

Mrs. Hori: Séo?

Shin 4: Yan no heya

(Mr. Hori and Takeshi pass by in front of Yan's

room.)

Mr. Hori: O. Yan-san mo yattemasu ne!

Yan: E. Demo, yogore ga torenai n desu
yo.

Mr. Hori: Un. Dore dore. Ii desu ka,
Yan-san? Un, &, sha to. Hai.

(Mr. Hori wipes the glass using the cleaner.)
Hora, d6 desu?

Yan: Honto da. Kirei ni natta.

Mr. Hori: Yan-san mo yatte mimasen
ka?

Yan: Hai.

(Mr. Hori hands Yan the cleaner.)

A A

Mr. Hori: Saisho wa, s, s, s0, sd, s6, sd.

A A

Hai, sorekara, s, s6, sd, s0, s0, s0.

(Mr. Hori sees Takeshi curiously touching the orna-
ments in the room.)
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(Harue puts some mochi in Takeshi’s mouth, too.)
Harue: Here’s a piece for you.
Takeshi: Thank you.
Mr. Hori: Hey, look, Takeshi. Don’t you think
it’s nice and clean now?
Takeshi: Yeah, it sure is clean now.
Mr. Hori: O.K, that does it. Un-hmm.
(Mr. Hori puts a traffic safety charm on the truck,
claps his hands and prays.)
Work hard for me next year, too, O.K.?

Scene 3: The Horis’ apartment

(Kazuko has just finished polishing the windows.)

Kazuko: Mom, I'm finished.

Mrs. Hori: Oh, it’s nice and clean now! Good
Jjob!

Kazuko: Mom, I'll help you there next.

Mrs. Hori: You will?

Scene 4: Yan’s apartment

(Mr. Hori and Takeshi pass by in front of Yan's
room.)

Mr. Hori: Ah, you're working hard, too, Yan!

Yan: Yes, but the grime won’t come off.

Mr. Hori: Hmmm, let me see. O.K., watch this,
Yan. Here you go. . . .

(Mr. Hori wipes the glass using the cleaner.)
There, how about that?

Yan: Wow, it’s nice and clean now.

Mr. Hori: You want to try?

Yan: Yeah.

(Mr. Hori hands Yan the cleaner.)

Mr. Hori: First, you. . . . yeah, that’s right,
right, uh-huh, uh-huh. . .. O.K, then. . ..
yeah, uh-huh, that’s the way todo it. . . .

(Mr. Hori sees Takeshi curiously touching the oma-

ments in the room.)
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Takeshi, sawaru na! . . . D6 desu?

Yan: Honto da. Ii desu ne, kore.
Mr. Hori: Do6zo otsukai kudasai.
Yan: S6 desu ka? J4, okarishimasu.
(Mr. Hori beckons to Takeshi.)
Mr. Hori: Un, iku zo.
Takeshi: Hai.
(Mr. Hori and Takeshi leave the room.)
Yan: Démo arigatd gozaimashita.
(Yan wipes and polishes the window using the
cleaner.)

Shu! shu!. . . W4, kirei ni natta.

Shin 5: Tonari no obasan no heya

(Mr. Hori is checking the lightbulb.)

Mr. Hori: Ottotototto. Kono tama
kireten na. Takeshi, atarashii tama
mottekite kurenai ka?

Takeshi: Ii yo.

(Takeshi looks in the drawers.)

Are. Okéasan, atarashii denki (no)
tama doko?

Mrs. Hori: Chadansu no shita no hiki-
dashi akete mite. Hako ga aru desho.

(Takeshi takes out a box from the boftom drawer
of the cupboard.)
Takeshi: Kore?
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Takeshi, don’t touch anything! . . . Now,
how about that?

Yan: Yeah, this is real good stuff.

Mr. Hori: You can go ahead and use it.

Yan: Really? O.K., then I'll borrow it.

(Mr. Hori beckons to Takeshi.)

Mr. Hori: O.K., let’s go.

Takeshi: O.K.

(Mr. Hori and Takeshi leave the room.)

Yan: Thank you very much.

(Yan wipes and polishes the window using the

cleaner.)

Swish, swish. . . . Wow, it’s got nice and

clean.

Scene 5: The Horis’ apartment
(Mr. Hori is checking the lightbulb.)
Mr. Hori: Oh-oh, oops, this lightbulb is out.

Takeshi, will you bring me a new one?

Takeshi: O.K.
(Takeshi looks in the drawers.)
Oh-oh, Mom, where are the new lightbulbs?

Mrs. Hori: Try opening the bottom drawer of
the cupboard. There should be a box in
there.

(Takeshi takes out a box from the boftom drawer

of the cupboard.)

Takeshi: This one?

EPISODE SEVENTEEN



Mrs. Hori: Sono naka ni hitotsu nai?

Takeshi: A, atta.

(Takeshi takes it to his father.)
Atta yo. Hora.

Mr. Hori: O, arigat6. Sa, kondo wa
akarukunaru zo.

(He changes the lightbulb.)
Séra.

(The kitchen becomes really bright.)

Takeshi: W4, akaruku natta.

Mrs. Hori: A, honto da. Gokurésama.

Mr. Hori: Sa! Takeshi, tsugi wa kocchi
da.

Takeshi: Hai.

Mrs. Hori: A, soda, Takeshi, chotto
otsukai ni ittekite kurenai?

Takeshi: Ii yo.

(Mirs. Hori hands over the items one by one.)

Mrs. Hori: Kore o posuto ni irete, kono
okane o kurininguya-san e motteitte,
kaeri ni osake o ni-hon kattekite kure-
nai?

Takeshi: Wakatta.

Mr. Hori: Takeshi, daijobu ka?

Takeshi: Daijébu da yo. Kore o posuto ni
irete, kore o kuriningu-ya ni motteitte,
kaeri ni osake o ni-hon kattekuru.

Mr. Hori: Yoshi, erai. Ja, tanonda yo.

Takeshi: Hai. Ja, ittekimasu.

Mrs. Hori: Itterasshai.
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Mprs. Hori: Isn’t there one in there?
Takeshi: Oh, I found it.
(Takeshi takes it to his father.)
Here, Dad, I found it.
Mr. Hori: Oh, thanks. Now, guys, look, it’s
going to be real bright now.
(He changes the lightbulb.)
O.K., guys, look. . . .
(The kitchen becomes really bright.)
Takeshi: Wow, it’s brighter.
Mprs. Hori: Ah, it sure is. Thanks.
Mpr. Hori: O.K., Takeshi, over here next.

Takeshi: O.K.

Mrs. Hori: Oh, yeah, Takeshi, could you do
some errands for me?

Takeshi: O.K.

(Mrs. Hori hands over the items one by one.)

Mprs. Hori: Drop this in the mailbox, take this
money to the dry cleaners, and buy two bot-

tles of sake on the way back.

Takeshi: O.K., got it.

Mr. Hori: Takeshi, are you sure you can han-
dle it?

Takeshi: Of course. I drop this in the mail-
box. . . take this to the dry cleaners, and

buy two bottles of sake on the way back.
Mr. Hori: O.K., atta boy.
Takeshi: O.K., I'll be back.
Mrs. Hori: Off you go.
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Shin 6: Yan no heya

(lkeuchi, Harue and Kintaré come to Yan's apart-

ment.)

Ikeuchi: Iy4, kirei ni narimashita né!

Yan: A, ikeuchi-san. Sa, dozo, agatte
kudasai.

Ikeuchi: Iya iya, suguni shitsurei suru
kara, koko de kekkd. Anb.

(lkeuchi hands Yan some boltles of sake he

brought.)

Yan: £? Kore nan desu ka?

Ikeuchi: Kono mae no orei desu yo!
Hora, “Dai-9” no.

(Kintard holds up a salmon.)

Kintaré: Aramaki.

(Harue hands him some rice cakes.)

Harue: Kore ima, tsukutta omochi desu.

Yan: ! Sonna koto komarimasu yo.

Ikeuchi: Iya iya, kore wa minna no
kimochi da kara.

Yan: Demo. . ..

Kintaré: Yan-san, minna dyorokobi de
sa. E, sono kimochi na n da kara, tot-
toite yo, ne. Hai.

Yan: S6 desu ka. J4, arigataku itadaki-
masu.

Ikeuchi: £, d6zo, dozo.

Iya, okagesamade ne, gasshd wa dai-
seiké deshita yo!

Yan: A, are wa yokatta desu né.

(The three start to sing.)

(The performance of “The 5000 Person Ninth

Symphony” chorus. We can see faces of lkeuchi

and the others singing among the group.)

Shin 7: Ameyoko shétengai
(Yan is walking in the Ameyoko shopping arcade
which is bustling with people.)
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Scene 6: Yan’s apartment

(kkeuchi, Harue and Kintaré come to Yan's apart-
ment.)

Ikeuchi: Hey, it’s gotten nice and clean!

Yan: Oh, Tkeuchi-san. Please come on in.

Ikeuchi: No thanks. We can’t stay. This is
fine. Uhh. . ..

(lkeuchi hands Yan some boltles of sake he

brought.)

Yan: Huh? What’s this?

Ikeuchi: It’s thanks for all you did the other
day! You know, aboqt that Ninth Symphony.

(Kintard holds up a salmon.)

Kintaré: Here’s some salted salmon.

(Harue hands him some rice cakes.)

Harue: And this is some mochi we just made!

Yan: Hey, you shouldn’t do all this for me!

Ikeuchi: No, no, this is just to show our
appreciation.

Yan: But. . ..

Kintaré: Yan, we’re all so happy, and it’s that
feeling we want to express, so please accept,
O.K.?

Yan: I see, . . . well then, thank you very much.

Ikeuchi: Please, take them. Gosh, it was
thanks to you, you know, that our chorus
was a great success!

Yan: Oh, that’s great.

(The three start to sing.)

(The performance of “The 5000 Person Ninth

Symphony” chorus. We can see faces of Ikeuchi

and the others singing among the group.)

Scene 7: Ameyoko shopping arcade

(Yan is walking in the Ameyoko shopping arcade
which is bustling with people.)

EPISODE SEVENTEEN



Shin 8: Ueno-eki
(A rush hour scene at Ueno Station, filled with-

people returning to their hometowns.)

Shin 9: Yoru no Asakusa
(We can see Yan among the temple visitors. The

priest strikes the ‘night-watch bell.”)

Shin 10: Tonari no obasan no heya
(Mrs. Hori is preparing osechirybri (New Year’s del-
icacies) in the kitchen. The other three are
waftching television.)

Terebi no chiikei: Tenpy6-jidai kara
atarashii toshi e no inori wa, kawaru
koto naku tsuzukerarete kimashita. . .
Nara, T6daiji no kane ga Showa
rokujlni-nen no. . . .

Scene 8: Ueno Station
(A rush hour scene at Ueno Statfion, filled with-

people returning to their hometowns.)

Scene 9: Night in Asakusa
(We can see Yan among the temple visitors. The

priest strikes the ‘night-watch bell.”)

Scene 10: The Horis’ apartment

(Mrs. Hori is preparing osechirydri (New Year’s del-

icacies) in the kitchen. The other three are

watching television.)

Voice on T.V.: Prayers for the new year have
been offered annually without change ever
since the Tenpyé era. . . . The bell at

Tédatji in Nara will. . . .

Takeshi: Né, okasan, m6 sukoshi de
atarashii toshi ni naru yo.

Mrs. Hori: Ara? Mo sonna jikan?
Otosan, terebi no oto 0 mo sukoshi
okiku shite kudasai.

Mr. Hori: Haiyo.

(Mrs. Hori comes over fo the kofatsu from the

kitchen.)

Kazuko: Okasan, koko.

Mrs. Hori: Hai.

Takeshi: A, mé janiji da. JG-by6 mae. . . .
Go, Yon, San, Ni, Ichi, Zero!

Terebi no chiikei (Talking over scenes of

EPISODE SEVENTEEN

Takeshi: Hey, listen, Mom, it'll be the New
Year pretty soon.
Mprs. Hori: Oh, already? Dear, could you turn

up the volume a little?

Mr. Hori: O.K.

(Mrs. Hori comes over fo the kofatsu from the

kifchen. )

Kazuko: Here, Mom.

Mrs. Hori: Alright.

Takeshi: Oh, it’s already twelve! Ten seconds
to go. . . . Five, four, three, two, one, zero!

Voice on T.V. (Talking over scenes of Seto
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Seto Bridge): Akemashite omedetd
gozaimasu!

Takeshi: N&, mé oshogatsu ni natta no?

Mr. Hori: A, atarashii toshi ni natta n
da yo. Akemashite omedetd!

San-nin: Omedet6 gozaimasu!

(They clap each other’s hands.)
1&i! iéi!

(Kazuko goes to the calendar.)

Kazuko: Né, kore yabuite ii desh6?

Mrs. Hori: Ii wayo. M6 atarashii toshi ni
natta n da kara.

(Kazuko tears the cover off the calendar.)

Mrs. Hori: Ichi-gatsu tsuitachi.

(Takeshi holds out his hands.)

Takeshi: J4, otoshidama wa?

Mr. Hori: Un.

(Tries to ignore the question.)

Mrs. Hori: Otoshidama wa asa okite
kara.

(Mrs. Hori slaps Takeshi lightly on the hands.)

Takeshi: Hai.

Mrs. Hori: Sa, futaritomo, md nenasai.

Kazuko: Hai.

Takeshi: Oyasumi nasai.

Kazuko: Oyasumi nasai.

Mr. Hori: A, oyasumi.

Mrs. Hori: Oyasumi.

(The children start to leave the room. Kazuko

stops and pokes Takeshi in the back.)

Takeshi: Doshita no?

Kazuko: Kikoeru.

(She strains her ears.)

Takeshi: E, nani ga kikoeru no?

Kazuko: Shi! Shizuka ni shite. Otésan
terebi no oto chiisaku shite.

Mr. Hori: Hai yo.

(Mr. Hori turns off the sound of the T.V. We can

hear the sound of the night-watch bell from far
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Bridge): Happy New Year, everyone!

Takeshi: Ummm, is it already New Year’s?

Mr. Hori: Yep, it sure is New Year’s alright.
Happy New Year!

The other three: Happy New Year!

(They clap each other’s hands.)
Yeah! Hurray! Hurray!

(Kazuko goes to the calendar.)

Kazuko: I can tear this off now, right?

Mrs. Hori: Of course. It’s New Year’s already.

(Kazuko tears the cover off the calendar.)

Mrs. Hori: January 1st.

(Takeshi holds out his hands.)

Takeshi: O.K., where’s our otoshidama (New
Year’s allowance)?

Mr. Hori: Ummm.

(Tries to ignore the question.)

Mrs. Hori: That’s in the morning when you
get up, O.K.?

(Mrs. Hori slaps Takeshi lightly on the hands.)

Takeshi: O.K.

Mrs. Hori: Alright, you two, off to bed.

Kazuko: O.K.

Takeshi: Good night.

Kazuko: Good night.

Mr., Hori: O.K., good night.

Mrs. Hori: Good night.

(The children start to leave the room. Kazuko

stops and pokes Takeshi in the back.)

Takeshi: What’s the matter?

Kazuko: Listen, I can hear it.

(She strains her ears.)

Takeshi: What can you hear?

Kazuko: Shh. .. Dad, could you turn down
the T.V.?

Mr. Hori: Alright.

(Mr. Hori turns off the sound of the T.V. We can

hear the sound of the night-watch bell from far
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away in the distance.) away in the distance.)

Kazuko: Hora! Kazuko: See?

Takeshi: Honto da. Takeshi: Yeah, you're right!

Shin 11: Terada no heya Scene 11: Terada’s apartment

(Terada is alone, reading a book. He looks up (Terada is alone, reading a book, He looks up
when he hears the temple bell.) when he hears the temple bell.)

Shin 12: Joya no kane Scene 12: The night-watch bell
(The priest of Sensdji is striking the bell. Yan is (The priest of Sensdji is striking the bell. Yan is
watching.) watching.)

End of Episode Seventeen
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LESSON 33

What’'s New?

From Yan’s Story

During the year-end cleaning.

Atta. (I found it! [informal])
Hora. (See?)
Arigatd.(Thanks [informal])
Sa. .. (Right...)

akaruku («<—akarui: bright)
Sora. (See?)

Takeshi/Finding a new light bulb.J: A, atta. Ah, I found it. I found it, see?
Atta yo, hora.

Mr. Hori: O, arigaté. Sa, kondo wa Oh, thanks. Right. . . now it’s going to get
akaruku naru zo. [He switches on the light.] real bright. See?
Sora.

Takeshi: W4, akaruku natta. Wouw, it’s gotten bright!

Noftes

Akaruku natta. (It’s become bright.)

-ku natta is used to express that some kind of change has taken place. In the scene from
Yan’s Story, Takeshi said “Akaruku natta.” to express how bright it had become after his
father changed the light bulb.
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Note that Takeshi’s way of speaking is rather informal. To speak more formally,
you should use narimashita instead of natta:

Akaruku narimashita. (It’s become bright.)

To use this pattern for reporting that some kind of change has taken place, you need
to replace the final i of an adjective with ku and follow it with narimashita.

(bright) akarui —  akaruku narimashita. (It’s become bright.)

Further Examples

1. In a laboratory.

Dewa. (Okay, now. . .)
hajimemasu («<hajimeru: begin)
akaku («—akai: red)

Sensei (Doctor)

Andé: Dewa, hajimemasu. Okay, now I'll begin.

[He mixes the chemicals.]

Koyanagi-san, akaku narimashita. Koyanagi-san, it’s turned red.
Koyanagi: Hai. Sensei, akaku narimashita. Uh-huh. Doctor, it’s turned red.

B.
kuroku (<kuroi: black)

[And6 mixes different chemicals; there’s an explosion.]
All: A' Aargh!

Andao: Sensei, kuroku narimashita. Doctor, you've turned black!
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2. In a hospital.
A

[Andé is shivering in bed.]

Nurse: Ando-san, doka shimashita ka?
Patient: Chotto samui n desu ga.
Nurse: J4, futon o kakemashd.

B. Later.

Nurse: D6 desu ka?
Atatakaku narimashita ka?
Patient: Hai. Atatakaku narimashita.
Arigatd gozaimashita.

3. At a camping site.

[Andé wants to let off fireworks.]

Andé: Kodama-san, kore yattemo ii desu

ka?

Kodama: Dame, dame. Mada akarui desu.
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Doka shimashita ka? (Is anything the
matter?)

samui (cold)

futon (futon blanket)

kakemashd («<—kakeru: cover)

Andb-san, is anything the matter?
1 feel a bit cold.
OK, let’s cover you with a blanket.

D6 desu ka? (Jliterally] How is it?)
atatakaku (+—atatakai: warm)

How do you feel now?
Have you gotten warmer?
Yes, I got warmer.

Thank you.

yattemo (< yaru: do)
Dame. (No.)

mada (still)

akarui (bright)

Kodama-san, can we do this now?

No, no. It’s still bright.

LessoN 33



B. Later.

Andé: Kuraku narimashita yo!
Kodama: A, kuraku narimashita ne.

Variation 1

kuraku («<kurai: dark)

I¥’s gotten dark now!
Oh, yes, it’s gotten dark.

From the Program
In Andé’s room. A loud noise is heard from the room above.

=

Andé: Chotto urusai desu ne.
[Andé hits the ceiling with a stick.]
Hora, shizuka ni narimashita.
Koyanagi: Honto. Shizuka ni narimashi-
ta ne.

LEssoN 33

urusai (noisy)
shizuka (quiet)
Honto. (That’s true.)

I¥’s a bit noisy, isn’t it?

See? It’s gotten quiet now.

That’s true. It’s gotten quiet now.
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Noftes
1. Shizuka ni narimashita. (It’s become quiet.)

You can also use an adjectival noun (see 2 below) like shizuka to report some kind of
change. In this case, you have to follow the word with ni before narimashita.

(quiet) shizuka — shizuka ni narimashita.

(It’s become quiet.)

2. Adjectival nouns

From now on, we will call words like shizuka, kirei and genki (see Variation 2 below) “adjec-
tival nouns” because they have characteristics of both adjectives and nouns. In the preuvi-
ous textbook (Basic I), they were referred to as Na-adjectives (see Appendix, Basic I), with a

focus on their adjectival aspect.

Variation 2

From Yan'’s Story

Tkeuchi visits Yan’s newly-cleaned apartment and greets Yan.

Iya. Wow.)
kirei (clean)

Ikeuchi: Iy4, kirei ni narimashita né. Wow, it’s gotten nice and clean.
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Noftes
Kirei ni narimashita né. (It’s gotten nice and clean.)

If you follow -ni narimashita or -ku narimashita with né, you can use this pattern for
complimenting or greeting someone by commenting on some change that has taken place.
Thus, lkeuchi-san both greets and compliments Yan by noting how clean Yan’s apart-
ment has become (Yan has been cleaning it in readiness for the New Year holiday).

Further Examples
1. In the hospital.

genki (well)
Kodama: O. Genki ni narimashita né. Oh, you got well.
Andé: Hai. Genki ni narimashita. Yes, I got well.

2. In the studio.
jozu (skillful / good (at something))

[To Andéb, who has gotten much better at riding

a unicycle.]

Umino: J6zu ni narimashita né. You've gotten skillful.
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Over fo You!

1
E.g. aoi (blue) -
a) akai (red) -
b) shizuka (quiet) —
¢) Kirei (clean) -
d) yasui (cheap) -
e) okii (big) -
»  genki well) d
g) akarui (bright) -

2

. Report some changes, using the words on the left.
Acku
narimashita.
narimashita.
narimashita.
narimashita.
narimashita.
narimashita.

narimashita.

something that has changed, using the word given.

E.g. toa person whose Japanese has

improved (j6zu)

narimashita.

(It’s become blue.)
(It’s become red.)
(It’s become quiet.)
(It’s become clean.)
(It’s become cheap.)
(It’s become big.)
(You've become well.)

(It’s become bright.)

. Compliment or encourage someone in the following situations by commenting on

a) to a person who has become well after

an illness (genki)

Jdzu ni narimashita né.

(You’ve gotten good.)

b) to a person who has gotten fast at typing
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¢) to a person who has been washing his car

(kirei)

LessoN 33



d) to a person who has gotten better at

riding a bicycle (j6zu)

Culture and Life
Nenmatsu 12 A £ D (Year-end period)

Nenmatsu, the year-end period, is a busy time when the old year is concluded and many
preparations are made for the New Year holiday. This period peaks on New Year’s Eve, a
day of hustle and bustle as people try to tie up loose ends remaining from the old year
before it ends, so that they can greet the first day of the new year peacefully and with a
renewed spirit.

Kisei rasshu 4\ F v ¥ 2 (Returning rush)
This is a regular phenome- &

non that takes place twice
each year, at the O-bon fes-
tival time in summer and
at the end of the year. At
these times, there is a mas-
sive movement of people
out of Tokyo and other
metropolitan areas and to-
wards the provinces, where
many people “have their
roots.” Most seats on flights i
and express trains will Crowds at Toyo Station.
have been booked a month

in advance, and long lines of people can be seen waiting for cancellations and unreserved
seats. Also, traffic jams of ten, twenty or even more kilometers are commonplace on

expressways.
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Words and Phrases fo Remember

akarui 7%\ (bright) akai %\ (red) aoi » B\ (blue) kuroi { A\ (black)
samui & &\ (cold) atatakai & 7272 2\ (warm) kurai{ 5\ (dark)

urusai 9 % &\ (noisy) shizuka L §° % (quiet) kirei & 1L\ (clean)

genki \TA & (well)

Useful Adjectival Forms

-i -ku
(bright) akarui akaruku
(dark) kurai kuraku
(black) kuroi kuroku
(cold) samui samuku
(hot) atsui atsuku
(cool) suzushii suzushiku
(cheap) yasui yasuku
(big) okii okiku
(fast) hayai hayaku

Answers

1. a) Akaku e) Okiku
b) Shizuka ni ) Genki ni
¢) Kirei ni g) Akaruku
d) Yasuku

2. a) Genki ni narimashita né. (You've gotten better.)
b) Hayaku narimashita né. (You've gotten fast.)
¢) Kirei ni narimashita né. (It's gotten clean.)

d) Jozu ni narimashita né. (You've gotten skillful.)
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LESSON 34

What’s New?

From Yan'’s Sfory

In the Hori family’s apartment, on New Year’s Eve.

Né. (Hey) okasan (mother)
mo sukoshi de (in a little while)

atarashii (new) toshi (year)

~ni naru (become~)  Ara. (Oh, my.)
mo (already) sonna (such)

jikan (time)

otdsan (dear [see L.35, Note 2])

terebi (T.V.)  oto (sound)

mb sukoshi (a little bit more)

okiku («0kii: big, [in this case] loud)
Haiyo. (No problem.(informall)

Kazuko: Né, okdsan, md sukoshi de Hey, Mom, it’ll be the New Year in a little
atarashii toshi ni naru no yo. while.

Mrs. Hori: Ara, m6 sonna jikan? Oh, already?
Otésan, terebi no oto o mé sukoshi Dear, can you turn up the volume on
okiku shite kudasai. the T.V. a little?

Mr. Hori: Haiyo. No problem.

Noftes

Okiku shite kudasai. (Can you make it louder?)
You can use -ku shite kudasai when you wish to tell someone to make some kind of
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change tnvolving an adjective. In the scene from Yan’s Story, Mrs. Hori asks Mr. Hori to
turn up the volume on the T.V. using this pattern.

To use this pattern yourself, you need to change the final i of an adjecive to ku and
follow this up with shite kudasai.

(big) okii — okiku shite kudasai. (Can you make it louder, please?)

We've already come across the same kind of change in the form of adjectives before
narimashita in L.33. The difference is that -ku narimashita is used to report a change
that has already taken place whereas -ku shite kudasai is used to ask someone to make

some kind of change.

Further Examples

Andd, the assistant director, gives directions in the studio.

Katto! (Cut!)
N.G.(N.G.)

Suimasen. (Excuse me.)
akari (lights)

kuraku (<kurai: dark)

Andé: Hai, katto! N.G. Okay, cut! N.G.

[To the lighting manager.]

Suimasen. Excuse me.

Akari o md sukoshi kuraku shite Will you make it a bit darker, please?
kudasai.

[The lights are darkened.]

maiku (microphone)
takaku («takai: high)
hikuku («<hikui: low)

Andé: Maiku, takaku shite kudasai. Put the microphone a bit higher, please.
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[The microphone goes higher.]
A, m6 sukoshi hikuku shite kudasai. Ah, make it a bit lower.

[The microphone comes lower.]

Variation 1

From the Program

Andob, the assistant director, gives directions in the studio.

Dewa (Okay, now. . .)

Yoroshiku onegaishimasu. (fin this case]
Go ahead, please. )

shizuka (quiet)

Andé: Dewa, Kodama-san, Koyanagi-san, Okay, now, Kodama-san and Koyanagi-

yoroshiku onegaishimasu. san, go ahead, please.

[A noise is heard.]

Shizuka ni shite kudasail! Can you be quiet, please?
Noftes

Shizuka ni shite kudasai. (Can you be quiet, please?)

When you want to ask someone to make some kind of change involving an adjectival
noun such as shizuka, follow it up with -ni shite kudasai. This parallels -ni nari-
mashita, which we came across in L.33.
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Variation 2

From the Program

In an actor’s dressing room.

*AD: Sore kara, kono hen o kuroku
shite kudasaimasen ka?
Kodama: Kono hen o kuroku?
[Kodama puts on black face make-up.]
AD: S0, s6.

*AD = Assistant Director

Noftes

Sore kara (And next. . .)
kono hen (around here)
kuroku (<kuroi: black)
S6. (That’s right. [informall)

And next, could you possibly make it
black around here?
Black around here?

That’s right, that’s right. . . .

Kuroku shite kudasaimasen ka? (Could you possibly make it black?)

When you want to ask someone very politely to make some kind of change, you can use

-ku shite kudasaimasen ka? or -ni shite kudasaimasen ka?
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Further Examples

1. In the hospital.

Koyanagi: And, sumimasen ga. . .

Ando6: Hai, nan deshd?

Koyanagi: Sumimasen ga, terebi no oto
o md sukoshi chiisaku shite kudasai-

masen ka?

Andaé: A, terebi no oto o chiisaku. Hai, hai.

Koyanagi: D6mo sumimasen.

Over to You!

chiisaku («—chiisai: small, [in this case]

quiet)

Um, excuse me but. . . .
Yes, what is it?

Excuse me but could you possibly turn
down the volume on the T.V. a little?

Oh, turn down the volume. Yes, sure.

Thank you.

1. Insert the word on the left into the sentence, in an appropriate form.

E.g. akarui (bright) — A/(Q/‘ UKL

shite kudasai.

(Can you make it brighter, please?)

shite kudasai.

shite kudasai.

shite kudasai.

shite kudasai.

shite kudasai.

shite kudasai.

a) takai (high) -

(Can you make it higher, please?)
b) hikui (ow) -

(Can you make it lower, please?)
¢) kurai (dark) -

(Can you make it darker, please?)
d) shizuka (quiet) —

(Can you be quiet, please?)
e) chiisai (small) -

(Can you make it smaller, please?)
) yowai (weak) -

(Can you make it weaker, please?)
£g) mijikai (short) -

shite kudasai.

(Can you make it shorter, please?)
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2. Ask others very politely to make the following changes.

E.g. You want someone to turn up the volume a) You want someone to turn down the volume on

on the T.V. a little bit. the T'V. a little bit.

Sumimasen. Mé sukoshi ékiku shite
kudasaimasen ka?

(Excuse me. Could you possibly make it a bit louder?)

b) You want to ask someone to be a bit quieter. ¢) You want to ask someone to make the saddle a

bit lower.

Presnus
Sy

d) You want someone to turn down the cooler. e) You want someone to make the price of the vase

cheaper.

hint: yowai (weak) hint: yasul (cheap)
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Culture and Life

Joya no kane U X D742 (New Year bells)

Toward the end of the episode of Yan’s
Story, the Hori family listen attentively to
the sound of Joya-no kane, the New Year
bells. The bells of Buddhist temples are
struck 108 times, in order — it is said — to
cleanse the “108” human weaknesses. Via
live television broadcasting, anyone can
now see in the New Year by listening to
the New Year bells, even if there is no
temple nearby.

Ameyoko & & X T (Candy Alley)

This is a narrow street where more than
five hundred shops of various types are to
be found under the arches of the JR rail-
way line between Ueno Station and
Okachimachi Station. This area devel-
oped a reputation in the post-war period
as a black market for rationedsweets and
confectionery, and so acquired the name
Ameya yokochd (Candy Alley), Ameyoko
for short. In the program, we saw Yan
walking along this alley in the midst of
the New Year’s Eve crowds.

eyoko-packed with shopping crowds.

Words and Phrases to Remember

okasan B & A (mother)

hikui O <\ (low)

LessoN 34

okii B3 &\ (big)

yowai &£ D\ (weak)

takai 7272\ (high)
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Useful Adjectival Forms

-i -ku
(big) okii okiku
(small) chiisai chiisaku
(dark) kurai kuraku
(Bright) akarui akaruku
(low) hikui hikuku
(high) takai takaku
(weak) yowai yowaku
(strong) tsuyoi tsuyoku
(cheap) yasui yasuku
(short) mijikai mijikaku

Answers

1. @) Takaku
b) Hikuku
¢) Kuraku
d) Shizuka ni
e¢) Chiisaku
P Yowaku
g) Mijikaku

2. a) Sumimasen. M6 sukoshi chiisaku shite kudasaimasen ka?

(Excuse me. Could you possibly make it a bit quieter?)

b) Sumimasen. M6 sukoshi shizuka ni shite kudasaimasen ka?
(Excuse me. Could you possibly be a bit quieter?)

¢) Sumimasen. M6 sukoshi hikuku shite kudasaimasen ka?
(Excuse me. Could you possibly make it a bit lower?)

d) Sumimasen. Mb sukoshi yowaku shite kudasaimasen ka?
(Excuse me. Could you possibly make it a bit weaker?)

e) Sumimasen. Mb sukoshi yasuku shite kudasaimasen ka?

(Excuse me. Could you possibly make it a bit cheaper?)
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EPISODE EIGHTEEN

I'M SO BORED, I DON’'T KNOW WHAT TO DO.
(For Lessons 35 & 36)

@Synopsis

In this episode, we see how Yan and the Hori family spend New Year’s Day. The Horis
gather together on the first morning of the year, greeting one another, then eating New
Year delicacies. They read their New Year’s cards, and the children receive special pre-
sents of money from their father. Yan is on his own, bored, watching TV and looking at a
New Year’s card from Miss Okada. Later, he receives a phone call from the people in the
market street, inviting him to their party. The Horis just continue to relax at home, eat-

ing rice cakes.

@Transcription

DAl JOHACHI WA

TAIKUTSU DE KOMATTEIRU
N DESU.

EPISODE EIGHTEEN

I'M SO BORED, I DON'T KNOW WHAT
TO DO.

Shin 1: Oshégatsu no asa

(People are passing by in bright-colored kimonos,
on their way to the temple or shrine, for their first
visit of the year.)

(The mail delivery boy. A kite floating in the air.)

Shin 2: Tonari no obasan no heya
(Mrs. Hori is pouring toso (a spiced sake) for Mr.
Hori.)

Mrs. Hori: Dézo.

Mr. Hori: Hai. Ja, otdsan (kara). . . .

Mrs. Hori: Hai, dbzo.

(Mr. Hori pours toso for everyone else.)

Mr. Hori: Hai, Kazuko. . .. Hai. . ..
S4, ii kana? Ja, akemashite omedetd
gozaimasu!

San-nin: Omedet6 gozaimasu!

Mrs. Hori: Kotoshi mo minna genki de
ganbarimashd.

EPiSODE EIGHTEEN

Scene 1: New Year’s morning

(People are passing by in bright-colored kimonos,
on their way to the temple or shrine, for their first
visit of the year.)

(The mail delivery boy. A kite floating in the air.)

Scene 2: The Horis’ apartment

(Mrs. Hori is pouring toso (a spiced sake) for Mr.

Hori.)

Mrs. Hori: There you go.

Mr. Hori: Thank you. Now, let me. . . .

Mrs. Hori: Here you are.

(Mr. Hori pours toso for everyone else.)

Mr. Hori: There you go, Kazuko. . . . And for
you. ... O.K, are you all ready? O.K.,
Happy New Year!

The other three: Happy New Year!

Mrs. Hori: Let’s all take care and make this a

good year.
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Takeshi-Kazuko: Hai!

(Takeshi points to the tier of boxes on the table.)
Takeshi: N&, okasan, kore tabete ii?
Mrs. Hori: E, ii wayo. S4, meshiagare.

Takeshi: W4, sugoi!

Kazuko: Oishisd!

Takeshi: Né, kore minna okésan ga
tsukutta no?

Kazuko: S6 yo. K6 yi no wa, minna
okésan ga nita noyo.

Takeshi: Hé, okdsan sugoi ne!

Mr. Hori: Dore dore?

(Mr. Hori puts some food on his plate.)

Mrs. Hori: Takeshi mo taberu toki wa,
kono osara ni totte ne.

Takeshi: Hii. Ja, itadakimasu.

Mr. Hori: Itadakimésu.

(Takeshi is wondering what to eat first, seeing so

many kinds of food.)

Takeshi: Eto, dore ga ii kana? Kore ka.

Mr. Hori: Un, umai, umai. Okéasan,
umai yo!

Mrs. Hori: S6 desu ka?

Takeshi: Oishii!

Kazuko: Oishii wa!

(Mirs. Hori toasts rice cakes for the 0zoni,)

116 —

Takeshi and Kazuko: Alright!

(Takeshi points to the tier of boxes on the table.)

Takeshi: Mom, can we eat this now?

Mrs. Hori: Of course you can. Go ahead and
eat.

Takeshi: Wow, this is great!

Kazuko: Looks delicious!

Takeshi: Mom, did you make all this?

Kazuko: Of course she did. Mom cooked all of
this.

Takeshi: Hmmm, Mom, you're great!

Mr. Hori: What'll I have first?

(Mr. Hori puts some food on his plate.)

Mprs. Hori: Takeshi, you use a plate when you
eat, too, O.K.?

Takeshi: O.K. Well, itadakimasu.

Mr. Hori: Itadakimasu.

(Takeshi is wondering what to eat first, seeing so

many kinds of food.)

Takeshi: Which one do I want? Oh, I'll try
this.

Mpr. Hori: This is real good. (To Mrs. Hori)
It’s real tasty!

Mrs. Hori: Really?

Takeshi: Yummy!

Kazuko: Delicious!

(Mrs. Hori foasts rice cakes for the 0zoni.)

EPiSODE EIGHTEEN



Shin 3: Nengajo no haitatsu
(The mailman comes to deliver the postcards.)

Shin 4: Tonari no obasan no heya
(Everyone is watching television. We hear a noise
at the front door.)

Takeshi: Nengaj6 da!

(Takeshi runs out to the front door. The mailman is

delivering the postcards.)
Uchi no wa?

Haitatsuin: Hai, nengajo.

Takeshi: Domo arigat6. Gokurdsama.

Kazuko: Kashite, atashi ga wakeru
kara.

Takeshi: Ii yo, boku ga wakeru kara.

Kazuko: Hayaku shite yo.

(Takeshi looks at the postcards and divides them

according fo the addressee’s name.)

Takeshi: Kore wa otosan. Otosan.
Ot6san. Okasan. Onéchan. A, kore
boku no da.

Mr. Hori: S6 da, otoshidama mada datta
na. Un to.

(Takeshi hands over the postcards to Kazuko and

rushes to Mr. Hori’s side.)

Takeshi: Onéchan, kore yatte.

Kazuko: Nani yo, Takeshi wa!

Mrs. Hori: Kazuko mo kocchi (e)
irasshai.

Kazuko: Hai.

Mr. Hori: Hai, kore wa onéchan, otoshi-
dama.

Kazuko: Arigatd.

Mr. Hori: Hai, Takeshi, otoshidama.

Takeshi: Domo arigaté.

(They go to their own rooms to check the con-

tents.)

(Mr. Hori asks for some more ozoni.)

Mr. Hori: Okéasan, ozoni.
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Scene 3: The delivery of New Year’s
postcards

(The mailman comes to deliver the postcards.)

Scene 4: The Horis’ apartment
(Everyone is watching television. We hear a noise
at the front door.)
Takeshi: It must be the postcards!
(Takeshi runs out to the front door. The mailman is
delivering the postcards.)
Where are ours?
Mailman: Here you go.
Takeshi: Thank you. Thanks a lot.

Kazuko: Let me have them. I'll sort them out.

Takeshi: Never mind. I'll do it.

Kazuko: Hurry up, then.

(Takeshi looks at the postcards and divides them
according to the addressee’s name.)

Takeshi: This one is for Dad, Dad, Dad,

Mom, Sis and oh, this one’s mine.

Mr. Hori: Oh yeah, I haven’t given you your
New Year’s allowances yet. Let’s see. . . .

(Takeshi hands over the postcards to Kazuko and

rushes to Mr. Hori’s side.)

Takeshi: Here, Sis, you do it.

Kazuko: Hey, Takeshi!

Mrs. Hori: You come over here, too, Kazuko.

Kazuko: O.K.
Mr. Hori: Here, this is for you, Kazuko.

Kazuko: Thank you.

Mr. Hori: And here’s yours, Takeshi.
Takeshi: Thanks a lot.

(They go to their own rooms to check the con-
tents.)

(Mr. Hori asks for some more 0z0ni.)

Mr. Hori: Some more ozéni, please.
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(The two kids come running back joyously.)

Takeshi: Yatta! Okasan, mite yo. Hora,
konna (ni) haitteru n da yo!

Kazuko: Atashi mo konna ni!

Mrs. Hori: Ara, yokkata wane. Demo,
mudazukai wa dame yo. Nani ka kau
toki wa, okésan ni itte kara, kau n
desu yo.

Takeshi: Hai.

Shin 5: Shinshun no Sumidagawa
(We see some women in Japanese traditional

hairstyles passing by.)

Shin 6: Yan no heya

(Yan opens the window and takes a deep
breath. He waves greetings to the picture of Miss
Okada.)

Yan: Okada-san, omedetd.
Shin 7: Apéato no roka

(Yan goes out into the corridor and takes every-

thing out of his mail box.)

Takeshi: A, Yan-san.

Yan: A, obasan.

Mrs. Hori: Ara!

Yan: Omedet6 gozaimasu.

Mrs. Hori: Akemashite omedet6 goza-
imasu.

Takeshi-Kazuko: Omedetd gozaimasu.

Yan: Kotoshi mo yoroshiku onegai itashi-
masu.

Mrs. Hori: Kochira koso, yoroshiku one-
gaishimasu.

Yan: Kazu-chan kirei desu ne. Hatsu-
moéde?

Kazuko: K.

Yan: Itterasshai.
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(The two kids come running back joyously.)

Takeshi: Hurray! Mom, look, this much was
inside!

Kazuko: Me, too!

Mrs. Hori: Oh, how nice. But don’t spend it
unwisely. If you’re going to buy something,
don’t forget to ask me first, O.K.?

Takeshi: Yes, Mom.

Scene 5: Sumida River at New Year’s
(We see some women in Japanese traditional
hairstyles passing by.)

Scene 6: Yan’s apartment

(Yan opens the window and fakes a deep
breath. He waves greetings to the picture of Miss
Okada.)

Yan: Okada-san, Happy New Year!

Scene 7: In the corridor of the apartment
building

(Yan goes out into the corridor and takes every-
thing out of his mail box.)

Takeshi: Oh, Yan.

Yan: Oh, Mrs. Hori.

Mrs. Hori: Oh!

Yan: Happy New Year.

Mrs. Hori: Happy New Year.

Takeshi and Kazuko: Happy New Year.

Yan: Best wishes to you for the new year.

Mrs. Hori: Best wishes to you, too.

Yan: Kazuko, you look so pretty. Are you
going to visit the temple?
Kazuko: Yes.

Yan: Bye, see you later.
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Takeshi-Kazuko: Ittekimasu.

(Kazuko walks on with big strides.)

Mrs. Hori: Kazuko, kimono no toki wa
otonashiku arukinasai.

Kazuko: Wakatteru wayo.

(Mrs. Hori steps back into the apartment

enfrance areaq.)

Mrs. Hori: Otosan, heya o deru toki ni,
sutdbu o keshite kudasai ne.
Sorekara, kagi mo onegaishimasu ne.

Mr. Hori: Hai yo.

(From the bottom of the apartment stairs. . . )

Mrs. Hori: Shita de mattemasu yo.

(As he turns off the heater. . . .)

Mr. Hori: Hai!

Shin 8: Yan no heya

(Yan is reading his postcards, placing them side

by side on the kotatsu.)

Yan: Saité-san. . . . A, Katd-san. . . .
Natsuka-shii na.

(Yan's eyes sparkie.)
Okada-san.

(Yan reads the postcard.)
Kyonen wa taihen osewa (ni) nari-
mashita. Nabe pati tanoshikatta desu
ne. Rippa na sekkeizu kakeru yd oino-
rishite imasu

Shin 9: Sensdji hatsumode fikei

(Within the precincts of the temple.)

Shin 10: Yan no heya
(Yan is sleeping in the kotatsu with the television
stilt on.)

(The telephone rings.)
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Takeshi and Kazuko: See you later.

(Kazuko walks on with big strides.)

Mrs. Hori: Kazuko, walk daintily when you
wear a kimono.

Kazuko: I know.

(Mrs. Hori steps back into the apartment

enfrance areq.)

Mrs. Hori: Dear, don’t forget to turn off the
heater when you leave the room, O.K.? And
be sure to lock the door, please.

Mr. Hori: O.K

(From the bottom of the apartment stairs. . . )

Mrs. Hori: We're waiting downstairs.

(As he turns off the hedter. . . )

Mr. Hori: 0K/

Scene 8: Yar’s apartment

(Yan is reading his postcards, placing them side

by side on the kotatsu.)

Yan: Saité-san. . .. Oh, Katé-san. . .. Boy,
that reminds me. . . .

(Yan's eyes sparkie.)
Okada-san.

(Yan reads the postcard.)
“Thank you for everything last year. We
had a great time at the sukiyaki party,
didn’t we? I hope your housing designs

turn out well.”

Scene 9: Scenes of people making their
first visit to Sensdji.
(Within the precincts of the temple.)

Scene 10: Yan’s apartment
(Yan is sleeping in the kotatsu with the television
still on.)

(The telephone rings.)
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A

Yan: Hai, moshi moshi, Yan desu. . .. A,

Ikeuchi-san. Akemashite omedet6
gozaimasu.

Ikeuchi: Omedeté gozaimasu. B, iya iya,
kochira koso, yoroshiku onegai itashi-
masu.

(A drunk Kintard sticks his head out from inside

the room.)

Kintaré: E, kocchi mo, kocchi mo
yoroshiku na!

Ikeuchi: Ii n da yo.

(keuchi tells Kintard to be quiet.)

Ima, nani shiteru n desu ka?

Yan: Nani mo shitemasen yo. Taikutsu
de komatteiru n desu.

Ikeuchi: Yokattara, uchi e kimasen ka?
Minna atsumatteite nigiyaka desu yo.

(lkeuchi calls to the people in the room.)

Oi, Yan-san.

Kintard: E! Yan-san ka!

(Kintard calls to everyone in the room. . . .)
Denwa Yan-san da tte!

(Kintard yells into the receiver. . . .)

Yan-san, watashi Kintaré. Hayaku
irasshai!

Fumie: Atashi yaoya no Fumi-chan.

Furoya: Haru-chan ga matteru yo!

Harue: Yada, ojisan!

Yan: Nigiyaka desu ne!

Ikeuchi: Sugu kite kudasai yo.

Yan: Hai, ja, sugu ikimasu.
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Yan: Hello, this is Yan. . .. Oh, Ikeuchi-san.
Happy New Year.

Ikeuchi: Happy New Year. Oh no, not at all,

best wishes to you, too.

(A drunk Kintard sticks his head out from inside
the room.)
Kintaré: Yeah, yeah ummm, best wishes, best
wishes from me, too!
Ikeuchi: Never mind.
(lkeuchi tells Kintard to be quiet.)
What are you doing now?
Yan: Nothing. I'm so bored, I don’t know what
to do.
Ikeuchi: How about coming over here, if you
like? Everybody’s here, and it’s very lively!
(lkeuchi calls to the people in the room.)
Hey, it’s Yan.
Kintaré: Oh, it’s Yan!
(Kintard calls to everyone in the room. .. .)
He says it’s Yan on the phone!
(Kintard yells into the receiver. . . )
Yan, it’s me, Kintaré. Hurry up and come
on over here!
Fumie: This is Fumie from the greengrocer’s.
Bathhouse owner: Harue is waiting for you!
Harue: Oh, stop that!
Yan: Sounds like a lot of fun!
Ikeuchi: Come on over right away, O.K.?
Yan: O.K., I'll be right over.
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Shin 11: Yoru no Sumidagawa

Shin 12: Tonari no obasan no heya

(Mrs. Hori, Takeshi and Kazuko are putting some-

thing on their faces. They are going to surprise Mr.

Hori, who is lying down.)

Mrs. Hori: Chotto matte ne.

San-nin: Séno, otoésan, otésan, mite,
mite!

(Mr. Hori, who was lying down, suddenly gets up

with seaweed under his nose, and surprises the

other three instead.)

Mr. Hori: A!

San-nin: Iya da. Mo!

Takeshi: Nani, kore. Maketa, maketa.

(Mrs. Hori takes a look at the rice cakes.)

Mrs. Hori: A, yaketa, yaketa. Yaketa,
yaketa.

Takeshi: A, otésan sugoi na!

(Mrs. Hori gives Kazuko a rice cake.)

Mrs. Hori: Hai.

Kazuko: Arigatd.

(Takeshi points at the rice cake.)

Takeshi: Né, onéchan, kore ii?

Kazuko: Dame!

(Mrs. Heri gives Takeshi a piece.)

Mrs. Hori: Ii no, ii no. Hai, Takeshi,
kore.

Takeshi: A! i no? Arigato!

(Kazuko tries to hold the piping hot rice cake.)
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Scene 11: Sumida River at night

Scene 12: The Horis’ apartment

(Mrs. Hori, Takeshi and Kazuko are pufting some-

thing on their faces. They are going to surprise Mr.

Hori, who is lying down.)

Mrs. Hori: Wait a second.

All three: 1, 2, 3, ready? Dad, Dad, look, look
at us!

(Mr. Hori, who was lying down, suddenly gets up

with seaweed under his nose, and surprises the

other three instead.)

Mr. Hori: Ah!

The three: Golly, Dad!

Takeshi: That’s funny. You win, you win.

(Mrs. Hori takes a look at the rice cakes.)

Mrs. Hori: There, they’re done, they’re done.

Takeshi: Wow, Dad, you looked great!
(Mrs. Hori gives Kazuko a rice cake.)

Mrs. Hori: Here you go.

Kazuko: Thanks.

(Takeshi points at the rice cake.)
Takeshi: Hey, Sis, can I have this one?
Kazuko: No!

(Mrs. Hori gives Takeshi a piece.)

Mprs. Hori: Here, Takeshi, have this one.

Takeshi: Huh? Is it O.K.? Thanks!
(Kazuko tries to hold the piping hot rice cake.)
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Kazuko: Okéasan, okasan, kore atsukute, Kazuko: Mom, Mom, this is so hot, I can’t

motenai. hold it.
(Mrs. Hori blows on it to cool it off.) (Mirs. Hori blows on if fo cool it off,)
Mrs. Hori: Otosan, md hitotsu do desu? Mrs. Hori: How about you, Dear? You want
one more?
Mr. Hori: Iya iya, m6 dame da. Mr. Hori: No way, I couldn’t take another
Tabesugite ugokenai yo. bite. I ate so much, I can’t move.
End of Episode Eighteen
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LESSON 35

What’'s New?

From Yan'’s Story

The Hori family are leaving home for the shrine.

otosan (dear)

heya (room)

deru (leave)

sutdbu (stove)

keshite («kesu: turn off)
Haiyo. (Okay.)

Mrs. Hori: Otdsan, heya o deru toki ni Dear, turn off the stove when you leave
sutdbu o keshite kudasai ne. the room.

Mr. Hori: Haiyo. Okay.

Notes

1. Heya o deru toki ni sutébu o keshite kudasai. (Turn off the stove when
you leave the room.)

You can use toki ni to express when something is done or should be done. In the above
example, Mrs. Hori tells Mr. Hori to turn off the stove when he leaves the room. So,
you can use the above pattern if you want to tell someone when to do something.

You need to use a verb in its plain form before toki ni. Below are some examples
of plain forms of verbs:
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-masu plain form

(leave) demasu — deru toki ni  (when one leaves)
(eat) tabemasu — taberu toki ni  (when one eats)
(see/watch) mimasu — miru toki ni  (when one sees/watches)

2. Otdsan / Okasan

In the scene from Yan’s Story, Mrs. Hori called to her husband saying otdsan, which
literally means “father.” In the same way, Mr. Hori may call his wife okadsan, meaning
“mother.” Japanese husbands and wives with children often address each other in this

way (see also L.34, From Yan’s Story).

Further Examples
1. In the office.

denki (lights)
kaeru (go home)
keshite («kesu: turn off)

Guard: Denki, kaeru toki ni keshite Turn off the lights when you go home.
kudasai ne.
Andé: Hai. Okay.

2. At the hospital.

kusuri (medicine)
neru (go to bed)
nonde (<—nomu: take (medicine))

Nurse (Handing Kodama some medicine.]:
Kodama-san, kono kusuri, Kodama-san, take this medicine when
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neru toki ni nonde kudasai. you go to bed.
Kodama: Hai. All right.

Variation

From the Program

Talking about binoculars.

yakyQ (baseball)
tsukaimasu (+tsukau: use)

Andé: Yakyl o miru toki ni tsukaimasu. I use them (binoculars) when I watch
baseball.

Noles
Yakyt o miru toki ni tsukaimasu. (I use them when I watch baseball.)

You can use this pattern to talk about when you generally do something, in this case

when you generally use something.
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Further Examples

Talking about binoculars.

badowocchingu (bird-watching)

Koyanagi: Badowocchingu o suru toki ni I use them when I do bird-watching.
tsukaimasu.

keiba (horse racing)

Kodama: Keiba o miru toki ni I use them when I watch horse racing.
tsukaimasu.

Over fo You!

1. Fill in the blanks with either -masu or plain forms of verbs.

-masu plain form
E.g. (eat) tabemasu taberu
a) (make a toast) kanpaishimasu
b) (go home) kaerimasu
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¢) (go to bed) - neru

d) (come) kimasu
e) (go) - iku
1) (travel) ryokoshimasu

2. Tell the people in the pictures when to do the following things, as in the example.

E.g. Tell Kodama-san to open the bottle when the toast is made.

Kanpaisuru toki ni akete kudasai.

(Open it when we make the toast.)

a) Tell the man to take the medicine when he goes to bed.

nonde kudasai.

(Take it when you go to bed.)

b) Tell the man to bring the book when he comes next time.

Kondo mottekite kudasai.

(Bring it when you come next time.)

hint: kondo (next time)

hint: mottekite (<—mottekuru: bring)

LEssoN 35 — 127



¢) Tell the woman to call you on the phone when she leaves for home.

denwashite kudasai.

(Call me when you go home.)

hint: denwashite («—denwasuru: telephone)

d) You gave the woman a camera as a present. Tell her to use the camera when she travels.

tsukatte kudasai.

(Use it when you travel.)
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Culture and Life

Oshégatsu B L & I D3O (New Year’s)

In the episode of Yan’s Story, we saw several typical New Year scenes. For most
Japanese, New Year’s is the most important holiday of the year. The peace and quiet of
January 1st, which is known as gantan (DA .72 A), is in complete contrast to the year-
end rush which peaks on New Year’s Eve. People eat special food (osechirydri), give chil-
dren presents of money (otoshidama), play special games such as karuta (a card game)
and hanetsuki (a kind of badminton, seen at the beginning of the program). Many people
dress in traditional clothes and visit a shrine (see “Hatsumdéde” below.)

When people see each other for the first time in the new year, they greet each other
by saying Akemashite omedetd gozaimasu (HJE L TEBOHTE ) TEWE T Happy
New Year!), as people did in Yan’s Story.

Tako (a kite—children often
play with these at New
Year’s).

Kado-matsu (a traditional
New Year’s decoration
which is placed beside a
gate or a door).

éhildreh wri mg kakiiome— the ﬁrst
calligraphic writing of the new year.

Hagoita (bats used for hanetsuki—
traditional Japanese badminton).

LEssoN 35 — 129



Hatsumoéde (Z2 8 9 T

In the scene from Yan’s Story, the Hori family all set off together for the shrine. This cus-
tom of visiting a shrine or temple at New Year’s is called hatsumode (1Z2 % 9 T). People
pray for the health and happiness of their family, good fortune in business or examina-
tions, or for other things in the coming year. Popular shrines or temples to visit are as

follows:
1. Meiji Shrine (Tokyo) 3.46 million people, on average
2. Kawasaki Daishi Shrine (Kanagawa) 3.17 million people, on average
3. Naritasan Shinshgji (Chiba) 3.12 million people, on average
10. Sensdji (Tokyo), which Yan visited. 1.65 million people, on average

Hatsuméde at Mejji Shrine, Tokyo.
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Words and Phrases fo Remember

kesu /39 (turn off) denki TA & (lights) kaeru %2 % (go home)

kusuri < ¥ V) (medicine) yakya % X w ) (baseball)

Useful Verb Forms

-masu plain form
(leave) demasu deru
(eat) tabemasu taberu
(see/watch) mimasu miru
(go to bed) nemasu neru
(go home) kaerimasu kaeru
(go) ikimasu iku
(do) shimasu suru
(come) kimasu kuru

Answers

1. a) kanpaisuru
b) kaeru
¢) nemasu
d) kuru
e) ikimasu

) ryokbsuru

2. a) Neru toki ni
b) kuru toki ni
¢) Kaeru toki ni

d) Ryokdsuru toki ni
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LESSON 36

What’s New?

From Yan’s Story

The Hori family are eating at home on New Years’ Day.

okésan (mother)
atsukute (+—atsui: hot)
motenai (can’t hold)

Kazuko: Okéasan, kore, atsukute motenai.  Mom, this is so hot, I can’t hold it.

Notes
Atsukute motenai. (t’s so hot, I can’t hold it.)

In the above example, Kazuko exclaims to her mother that the rice cake (omochi) is so hot
(atsuil) that she can’t hold it (motenai: can’t hold). An adjective like atsui is changed to
end in -kute when you want to link it with something else, for example (as in this case)
when you want to give the situation described by the adjective as the reason you can’t do
something.

Note that Kazuko’s way of speaking is rather informal since she’s talking to her

mother. The more formal expression would be:

Atsukute motenai n deswu. (It’s so hot, I can’t hold it.)
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So, you can use this pattern to give a reason for not being able to do something.
Remember, you need to use the so-called “-te” form of an adjective (ending in -kute):
replace the final i of an adjective with ku, and add te.

(hot) atsui — atsuku —

omoku —

(heavy) — OmMoi -

(scary) kowai — kowaku —

Further Examples

1. Andoé tries to lift a rock.

Andé: Omoi!

Kodama: Ando-san, déshita n desu ka?
Hayaku motte kite kudasai.

Andé: Dame desu.
Omokute motenai n desu.

2. Andéb isn’t drinking his soup.

it = =B
Koyanagi: Ara, Andé-san. Kirai nan
desu ka?
Ando: Ie. Atsukute nomenai n desu.

Lesson 36

atsukute

omokute

kowakute

Atsukute | motenai n desu.

(It’s so hot, I can’t hold it.)

motenai n desu.

(It’s so heavy, I can’t hold it.)

Kowakute | watarenai n desu.

(It’s so scary, I can’t cross it.)

omoi (heavy)

Déshita n desu ka? (What’s the matter?)
hayaku (quickly)

mottekite («-mottekuru: bring)

Dame desu. (It’s no good.)

motenai (can’t carry)

I¥’s heavy!

Andb-san, what’s the matter?
Bring it quickly.

I¥’s no good.
It’s so0 heavy, I can’t carry it.

ara (oh [not usually used by males])
kirai (dislike)

atsukute («—atsui: hot)
nomenai (can’t drink)

Oh, Andé-san. Don’t you like it?

Well. . . It’s so hot, I can’t drink it.
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3. At a narrow foot-bridge.

kowakute (+—kowai: scary)
watarenai (can’t cross)

Andé: Kodama-san, doshita n desu ka? Kodama-san, what’s the matter?
Kodama: Kowakute watarenai n desu. It’s so scary, I can’t cross it.

4. Outside a tent, at night.

nemurenai (can’t sleep)

Umino: Koyanagi-san, déshita n desu ka? What’s the matter, Koyanagi-san?
Koyanagi: Atsukute nemurenai n desu. I’s so hot, I can’t sleep.
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Variation 1

From the Program
In the office.

muzukashikute («+-muzukashii: difficult)
komatteiru («—komaru: /literally] be in

trouble)
Koyanagi: Kodama-san, déshita n desu Kodama-san, what’s the matter?
ka?
Kodama: Muzukashikute komatteiru n It’s so difficult, I don’t know what to do.
desu.
Notes

Muzukashikute komatteiru n desu. (It’s so difficult, I don’t know what to do.)

By using -kute with komatteiru n desu, you can explain that you're in some kind of trou-
ble, along with the reason why. You can use this pattern to ask for help indirectly, as in

Further Example below.
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Further Example

At the camp stte.

Koyanagi: Kya! Tasukete!
Andéo: Doshita n desu ka?
Koyanagi: Mushi ga 6kute komatteiru

n desu.

Variation 2

Tasukete! (Help!)
mushi (bug)

okute («<—d1: many)

Aah! Help!

What’s the matter?

There are so many bugs, I don’t know
what to do.

From Yan’s Story

On New Year’s Day, Ikeuchi calls Yan to invite him to a party.

Ikeuchi: Ima nani shiteiru n desu ka?
Yan: Nanimo shiteimasen yo.
Taikutsu de komatteiru n desu.
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nanimo (nothing)
taikutsu (boredom / bored)

What are you doing now?
I'm not doing anything.
I'm so bored, I don’t know what to do.
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Noftes
Taikutsu de komatteiru n desu. (I'm so bored, I don’t know what to do.)

This de is used in the same way as -kute, linking the situation of being bored (taikutsu)
to that of being troubled (komatteiru). The only difference is that taikutsu is an adjecti-
val noun rather than an adjective (see L.33, Notes, p.102), so it takes de instead of -kute. In
other words, all you have to do is add de after the adjectival noun, without changing its

form:

(boredom) taikutsu — taikutsu de Taikutsu de | komatteiru n desu.

(I'm so bored, I don’t know what to do.)

Over to You!

1. Explain why you can’t do something or why you are troubled, linking the two words as

in the example.

E.g. atsui (ko) / motenai (can’t hold)
Atsukute motenai n desu. (I¥s so hot, I can’t hold it.)

a) omoi (heavy) ./ motenai (can’t hold)

b) atsui (kot) /" nomenai (can’t drink)

¢) kowai (scary) / watarenai (can’t cross)

d) muzukashii difficult) ./ komatteiru (be troubled)
e) urusai (noisy) / nemurenai (can’t sleep)

) itai (painful) / arukenai (can’t walk)

g) nemui (sleepy) /" komatteiru (be troubled)
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2. Explain why you can’t do the following things in these situations.

E.g. The wood is so hard, you can’t cut it. a) You're looking at a sign.

Someone urged you to bring it quickly. Someone urged you to read it quickly.

katai (hard) / kKirenai (can’t cut) toi (far) / yomenai (can't read)
— Katakute kirenai n desu.

(It's so hard, I can’t cut it.)

b) You're in a car showroom. The car is so ¢) Your friend invited you to dinner.
expensive, you can’t buy it. Someone asked You're too busy to go.

you why you don’t make up your mind.

e /,6

P W

takai (expensive) / kaenai (can’t buy) isogashii (busy) / ikenai (can’t go)

Nouw, try explaining why you're troubled in the following situations.

d) You have a toothache: you don’t know what to do. ) The neighbor is noisy: you don’t know what to do.

ha ga itai (have a toothache) urusai (noisy)
komatteiru (e troubled) komatteiru (be troubled)
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Culture and Life

Shogatsurydri L & 9 2521 & 9 ) (New Year Cuisine)

In the scene from Yan’s Story, we saw the Hori family enjoying shogatsuryori, or New
Year cuisine. The square layered boxes contain osechirydri (8851 x 9 1) : New Year
delicacies) which usually includes ingredients such as beans, seaweed, bamboo shoots,
and boiled fish-paste, while the soup containing vegetables and rice cake (omochi) is
called zoni (%9 I2), as we saw in the program. The ingredients and methods for prepar-
ing New Year cuisine differ from family to family, and zdni has an especially wide range
of regional variants.

Omoci. B

Osechiryéri.
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Nengaj6o A A D L & 9 (New Year Greeting Cards)

In the episode of Yan’s Story, we saw Takeshi and Kazuko enthusiastically distributing
nengajd ( RADL & 9 : New Year Greeting Cards), following their delivery to the Hori
household on New Year’s morning.

Most Japanese people look forward very much to receiving nengajé on New Year’s
morning. Nengajo represent the single most important seasonal greeting of the year, and,
as many of them are sent out of courtesy, they come in rather large numbers. Even
amongst ordinary company employees there are many who send and receive more than
200 cards.
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Some samples of New Year
greetings cards.

Words and Phrases to Remember

atsui 2\ (hot) motenai b TZ\V> (can’t hold)  taikutsu 72> { D (boredom /bored)
komatteiru & F - T\ % (be troubled) omoi B bW (heavy)

nomenai DO %\ (can’t drink) kowai Z b\ (scary)

watarenai 272172\ (can’t cross) nemurenai 227\ (can’t sleep)

muzukashii &9 % L\ difficult)
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Useful Adjectival Forms

-i -kute
(hot) atsui atsukute
(heavy) omoi omokute
(painful) itai itakute
(noisy) urusai  urusakute
(expensive) takai takakute
(lacking) nai nakute

Answers

1. a) Omokute motenai n desu.
b) Atsukute nomenai n desu.
¢) Kowakute watarenai n desu.
d) Muzukashikute komatteiru n desu.
e) Urusakute nemurenai n desu.
) Itakute arukenai n desu.

£) Nemukute komatteiru n desu.

2. g) Tokute yomenai n desu.
b) Takakute kaenai n desu.
¢) Isogashikute ikenai n desu.
d) Ha ga itakute komatteiru n desu.

e) Urusakute komatteiru n desu.

LessoN 36

1 -kute
(busy) isogashii isogashikute
(scary) kowai kowakute
(hard) katai katakute
(far) to1 tokute
{difficulty muzukashii muzukashikute

(It’s so heavy, I can’t carry it.)

(It’s so hot, I can’t drink it.)

(It’s so scary, I can’t cross.)

(It’s so difficult, I don’t know what to do.)
(It’s so noisy, I can’t sleep.)

(It’s so painful, I can’t walk.)

(I'm so sleepy, I don’t know what to do.)

(It’s so far, I can’t read it.)
(It’s so expensive, I can’t buy it.)

(I'm so busy, I can’t go.)

(My tooth is so painful, I don’t know what to do.)

(It’s so noisy, I don’t know what to do.)
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EPrISODE NINETEEN

MR. TERADA LOOKED AFTER ME.
(For Lessons 37 & 38)

@Synopsis

Yan falls ill and calls his colleagues, asking them to take his finished design to the pro-

fessor’s office. Then, he collapses. When he comes to, he sees his neighbor, Terada, next to

him. Terada looks after Yan well. In the evening, the children of the Hori family come in,

excitedly throwing beans around Yan’s room (following a spring custom), until they dis-

cover that Yan is ill in bed. Yan is happy to have discovered a new friend in Terada.

@Transcription

DAI JUKYU WA

TERADA-SAN GA KANBYOSHITE
KUDASATTA N DESU.

EPisopE NINETEEN
MR. TERADA LOOKED AFTER ME.

Shin 1: Asa no machi no fikei
Shin 2: Apato no réka

(Terada comes out fo get the newspaper.)

Terada: A, samui!

Shin 3: Yan no heya
(Yan is in bed with a fever. He fries to get up but
falls back.)

Shin 4: Daigaku no kenkyiishitsu

Kuwata: Ohayb gozaimasu.

Inoue: Ohay6 gozaimasu.

(Kuwata looks at Yan's designs.)

Kuwata: A. Yan-san tot6 kanseishita n
desu ne.

Inoue: E. Yibe mo daibu osoku made
ganbattemashita yo.

Kuwata: Yan-san yaru na!
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Scene 1: City scenes in the morning

Scene 2: In the corridor of the apartment
building

(Terada comes out to get the newspaper.)
Terada: Gosh, it’s cold!

Scene 3: Yan’s apartment
(Yan is in bed with a fever. He tries to get up but
falls back.)

Scene 4: College office

Kuwata: Good morning.

Inoue: Good morning.

(Kuwdgata looks at Yan’s designs.)

Kuwata: Oh, so Yan finally completed these,
didn’t he?

Inoue: He did! He stayed here till quite late
last night, too.

Kuwata: Yan’s so hard-working!
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Inoue: E.

(The phone rings.)
Hai, Sakata kenkytishitsu desu. . . .
H4, Yan-san. . . . Doshita n desu ka,
sono koe wa?

Shin 5: Yan no heya

Yan: Kaze o hiichatta n desu.

Inoue: Daijobu desu ka?

Yan: A, hai, arigaté gozaimasu. . . . E,
kyd wa, muri da to omou n desu. . . .
E. ... Sorede, sumimasen ga, boku no
tsukue no ue no sekkeizu o sensei no
kenkytishitsu e motteitte kudasai-
masen ka?

Inoue: He sure is.
(The phone rings.)
Hello, this is Sakata’s office. . . . Oh, Yan. .

.. What’s happened to your voice?

Scene 5: Yan’s apartment

Yan: Seems I've caught a cold.

Inoue: Are you alright?

Yan:. . . Oh, yes, thank you very much. . . .
Uh-huh, Idon’t think I can make it today. . .
uh-huh. . . and sorry to trouble you, but
could you take the designs on my desk to

the professor’s office?

Shin 6: Daigaku no kenkytshitsu
Inoue: A, kono sekkeizu o sensei ni mite
itadaku n desu ne?. . . Hai, wakari-
mashita. Soreyori, Yan-san, murishi-

naide kudasai ne.

Shin 7: Yan no heya

Yan: J4, yoroshiku onegaishimasu.

(As soon as Yan is finished, he feels dizzy and col-
lapses. The receiver stays dangling. We can hear
the beeping sound of the phone. Yan regains
consciousness. He sees Terada’s face before
him.)

Terada: A! Okinai hé ga ii desu yo.

Yan: Te, Terada-san!

EPISODE NINETEEN

Scene 6: College office

Inoue: Oh, you want the professor to look over
them for you, right? . . . yes, I understand.
Don’t worry. Just take good care of your-
self, O.K.?

Scene 7: Yan’s apartment

Yan: O.K, thank you very much.

(As soon as Yan is finished, he feels dizzy and col-
lapses. The receiver stays dangling. We can hear
the beeping sound of the phone. Yan regains
consciousness. He sees Terada’s face before
him.)

Terada: Oh, you shouldn’t get up.

Yan: Terada-san!
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Terada: Ii kara, shizuka ni netete kuda-

sal. Taoru kaemasho ka?

Terada: Don'’t worry, just lie still and relax.
Shall I change the towel?

Yan: A, sumimasen, domo.

(Terada wrings the towel that was on Yan's fore-

head in icy cold water.)
Demo, doshite?

Terada: Iya, tamatama yasumi o totte,
heya ni ita n desu.

(Terada'’s flashback scene.)
Soshitara, totsuzen. . . .

(The sound of Yan collapsing.)

(Terada knocks on Yan's door.)
Yan-san, Yan-san.

(Terada enters Yan's apartment. He runs to Yan's

side and tries to help him up.)
Yan-san. . .. Yan-san, Yan-san!

(End of Terada’s flashback scene.)
Bikkurishimashita yo.

Yan: Kino no yoru kara netsu ga
demashite.

Terada: Hai.

(Terada places the towel on Yan's forehead.)

Yan: A, arigatd gozaimasu.

(Terada gets up and goes into the kitchen.)

Terada: Yan-san, nodo ga kawaita
desh6? Ocha demo iremashé ka?

Yan: Ie, ocha wa kekké desu. Sono
kawari, sumimasen ga, mizu o kuda-
saimasen ka?

Terada: A, hai.
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Yan: Uh, thanks.

(Terada wrings the towel that was on Yan'’s fore-

head in icy cold water.)
But, why. .. ?
Terada: Oh, I just happened to take a day off
from work and was in my room.
(Terada'’s flashback scene.)
And then suddenly. . . .
(The sound of Yan collapsing.)
(Terada knocks on Yan's door.)
Yan-san, Yan-san.
(Terada enters Yan's apartment. He runs to Yan's
side and tries to help him up.)
Yan-san. ... Yan-san, Yan-san!
(End of Terada’s flashback scene.)
Boy, you gave me a scare.

Yan: [ started getting a fever last night. . . .

Terada: Here you are.

(Terada places the towel on Yan's forehead.)

Yan: Oh, thank you so much.

(Terada gets up and goes into the kitchen.)

Terada: Yan, aren’t you thirsty? You want
some tea?

Yan: No, thanks, I don'’t need any tea.
Instead, could you please get me some wa-
ter?

Terada: Oh, alright.
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(Terada brings a glass of water to Yan.)
Yan: A, démo sumimasen.

(Yan drinks the glass of water.)

Terada: Sore kocchi ni okimash6 ka?
(Terada takes the glass from Yan.)

Yan: Domo sumimasen.

(There’s a knock on the door.)

Terada: A! Sensei kamoshiremasen yo.
Yan: E? Sensei?

(The doctor is standing outside the door.)
Isha: A, Yan-Moérin-san no otaku?

Terada: Hai, s6 desu. Omachishite
imashita.

(The doctor comes inside the room and ap-

proaches Yan.)

Isha: Doshimashita?

Terada: Kiné no yoru kara netsu ga
demashite.

(Terada brings a glass of water to Yan.)

Yan: Oh, thank you.

(Yan drinks the glass of water.)

Terada: Shall I put that over here?

(Terada takes the glass from Yan.)

Yan: Thanks.

(There's a knock on the door.)

Terada: Oh, it’s probably the doctor.

Yan: What? The doctor?

(The doctor is standing outside the door.)

Doctor: Uh, is this Mr. Yan Molin’s apart-
ment?

Terada: Yes, it is. We've been expecting you.

(The doctor comes inside the room and ap-
proaches Yan.)

Doctor: What’s the problem?

Terada: He’s had a fever since last night.

Isha: H6, kind no yoru kara netsu ga.

Yan: Atama ga itakute, memai ga shite,
taorechatta n desu.

Isha: Memai ga shita?

Yan: E.

Isha: Dore dore. . . . Hai, kuchi o akete.
Chotto shita o dashite. Hai.

(The doctor washes his hands with the water that

Terada prepared.)

Terada: Sensei, ikagadesho ka?

Isha: Kard deshd ne. Iya, shinpai (wa)

ErisODE NINETEEN

Doctor: Hmmm, a fever since last night?

Yan: [ had such a headache and felt dizzy,
and I collapsed.

Doctor: You felt dizzy?

Yan: Yes.

Doctor: Let’s have a look. . . . O.K., open your
mouth. Stick out your tongue a little. O.K.
(The doctor washes his hands with the water that

Terada prepared.)
Terada: Doctor, how is he?

Doctor: Probably overexertion. No, you don’t
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irimasen. (To Yan) Demo, ni, san-nichi
yukkuri yasunda hd ga ii desu yo.
Yan: Hai, wakarimashita.
Terada (To Yan): Yokatta desu ne.
Yan: E, okagede tasukarimashita.
Isha: J&, ato de kusuri o tori (ni) kite
kudasai.
Terada: Hai.
(Terada sees the doctor off at the door.)
Ja, domo.
(Terada returns to Yan.)
Mo daijébu desu ne, Yan-san.
Yan: Terada-san ga oisha-san o yonde
kudasatta n desu ne?

Yan: Tasukarimashita. Arigatd goza-
imashita.

Terada: Ii n desu yo, sonna. Ja, Yan-
san, boku kusuri tottekimasu kara.

Yan: A, yoroshiku onegaishimasu. Ano,
Terada-san, sumimasen ga, mikan o
kattekite kudasaimasen ka?

Terada: Mikan desu ne? Wakarimashita.

(Terada goes out.)

Shin 8: Shotengai-1

Terada: Suimasen.

Fumie: Hai, irasshai.

Terada: Mikan kudasai.

Fumie: Hai, omikan. Hai, koko ni arima-
su yo. Dore ga ii kana? Tsubu no 6kii
no ga ii (desu ne)?

Terada: Kore kudasai.

Fumie: Kore ne. Hai.
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have to worry. (To Yan) But you should take
a rest for two or three days, alright?
Yan: Yes, Doctor.
Terada (To Yan): Isn’t that good to hear?
Yan: Yes, I feel much obliged.
Doctor: Well, please come by later to get some
medicine, O.K.?
Terada: Yes, sir.
(Terada sees the doctor off at the door.)
Well, thank you.
(Terada returns to Yan.)
You'll be all right now, Yan.

Yan: You called the doctor for me, didn’t you?

Terada: . . ..

Yan: I appreciate it very much. Thank you so
much.

Terada: It’s really nothing. . .. Well, Yan, I'm
going to go get your medicine.

Yan: Oh, thank you. And umm, Terada-san,
could you buy some mikan (tangerines) for
me, too?

Terada: Mikan? Alright.

(Terada goes out.)

Scene 8: The market street (1)
Terada: Excuse me.

Fumie: Yes, may I help you?

Terada: Could I have some mikan?
Fumie: O. K., mikan? They’re over here.

Which do you want? Large ones, I guess?

Terada: Give me these.
Fumie: These? O.K.
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Shétengai-2

(Late afternoon, A salesclerk is selling setsubun

(bean-throwing festival) beans.)

Ten’in: Irasshai, irasshai! Setsubun no
omame ikaga desu ka?

(To a boy who comes by)

Boku, omame ikaga desu ka?

(To Mrs. Hori) A, irasshaimase.

Mrs. Hori: Ni-gb chédai.

Ten’in: Hai, wakarimashita. Sabisushi-
tokimasu ne. Hai, nihyaku-en (ni)
narimasu. Hai.

(The salesclerk gives the bag of beans to Mrs.

Hori. Mrs. Hori points at the demon mask placed

nearby.)

Mrs. Hori: Kore mo chédai.

Ten’in: Hai, kore desu ne? Sabisushi-
tokimasu.

(Hands the mask to Mrs, Hori.)

Ii desu yo.
Mrs. Hori: Arigato.

Shin 9: Yan no heya

(Yan is sitting up on his futon, eating noodles.)

Yan: A oishikatta.

Terada: M6 sukoshi dé desu ka?

Yan: Iya, mé onaka ga ippai desu.
Gochisésama deshita.

Terada: Hai, ocha.

Yan: A, d6mo sumimasen. Demo,Terada-
san ry0ri ga 0j6zu na n desu ne.

Terada: Itsumo jibunde tsukutteiru n
desu yo. Gaishoku wa takai desu kara
ne.

(Takeshi and Kazuko suddenly come in and throw

beans.)

Takeshi-Kazuko: Oni wa soto.

(Both are surprised to see Yan in bed.)

Takeshi: Yan-san!

(Mrs. Hori looks in from outside.)
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The market street (2)

(Late afternoon. A salesclerk is selling setsubun

(bean-throwing festival) beans.)

Salesclerk: Come right up, come right up!
How about some setsubun beans?

(To a boy who comes by)
How about some beans, sonny?

(To Mrs. Hori) Oh, may I help you?

Mrs. Hori: Could I have 2 gé? (1 gé =0.181)

Salesclerk: Yes, ma’am. I'll give you a little
extra, O.K.? Here you are. That'll be 200 yen.

(The salesclerk gives the bag of beans to Mrs.
Hori. Mrs. Hori points at the demon mask placed
nearby.)
Mrs. Hori: Could I have one of these also?
Salesclerk: Oh, this? It’s on the house — our
service.
(Hands the mask to Mrs. Hori.)
It’s a good one
Mrs. Hori: Thank you.

Scene 9: Yan’s apartment

(Yan is sitting up on his futon, eating noodles.)

Yan: Oh, that was delicious.

Terada: How about a little more?

Yan: No, thanks, I'm full. Thank you very
much.

Terada: Here’s some tea.

Yan: Oh thanks. But you're so good at cook-
ing, Terada-san.

Terada: I always cook my own food. It’s too

expensive to eat out, you know.

(Takeshi and Kazuko suddenly come in and throw
beans.)

Takeshi and Kazuko: Demons out. . . .

(Both are surprised to see Yan in bed.)

Takeshi: Yan!

(Mrs. Hori looks in from outside.)
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Mrs. Hori: Ara! Chotto, Yan-san,
doshita no? Guai ga warui no?
(She notices Terada.)
Terada-san?

Mrs. Hori: Oh my goodness, Yan, what hap-
pened? Are you sick?

(She notices Terada.)

Terada-san?

. . (bows a little)

(Mirs. Hori runs to Yan's side.)

Terada: . .

Mrs. Hori: Yan-san, daijobu?

Yan: £, mo daijobu desu. Totemo raku ni
narimashita. Terada-san ga kanby6-
shite kudasatta n desu.

Mrs. Hori: S6. Terada-san ga?!

Yan: Obasan, Terada-san ga oisha-san o
yonde kudasatta n desu yo. Sorekara,
mikan o kattekite itadaita n desu.

Mrs. Hori: Ar4, sb datta no.

Yan: Soreni, ima, udon mo tsukutte
itadaita n desu.

Mrs. Hori: Ara, ma. Terada-san, domo
arigaté gozaimashita.

Terada: Iya, ii n desu yo.

(To Yan) Ja, odaijini.

Yan: Terada-san, démo arigat6 gozai-
mashita. Mata, hanashi ni kite kuda-
sai ne.

Mrs. Hori: Terada-san, arigatd ne.

(Terada throws beans at Takeshi on the way out,)

Terada: Oni wé soto!

Takeshi: A! yatta na!

(The children go out chasing after Terada. Their

happy laughter can be heard.)
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Terada: . . . . (bows a little)

(Mrs. Hori runs to Yan's side.)

Mrs. Hori: Yan, are you alright?

Yan: Yes, I'm alright. I feel much better now.

Terada-san looked after me.

Mrs. Hori: Oh really? Terada-san did?!
Yan: Mrs. Hori, he called the doctor for me.

And he went to buy some mikan for me .

Mrs. Hori: Oh my, is that so?

Yan: And he even cooked udon (noodles) for
me just now.

Mrs. Hori: Oh my. Terada-san, thank you so
much.

Terada: Oh no, it’s nothing at all. . ..

(To Yan) Well, take care.

Yan: Terada-san, thank you very much.
Please come again to talk with me, won’t
you?

Mrs. Hori: Terada-san, thank you.

(Terada throws beans at Takeshi on the way out.)

Terada: Demons out!

Takeshi: Hey, you're going to get it for that!

(The children go out chasing after Terada. Their

happy laughter can be heard.)
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San-nin: Oni wé soto. Fuku w§ uchi. . . .

Yan: Terada-san te yasashii hito da na.

Mrs. Hori: Honto. Ii hito nanda né.

(Takeshi and Kazuko starf throwing beans in Yan's

room.)

Takeshi-Kazuko: Oni wa soto. Oni wa
sato.

Yan: S6 ka. Ky6 wa setsubun desu ka.
Takeshi-Kazuko: Oni wa soto. Fuku wa
uchi. Oni wa soto. Fuku w4 uchi. . . .
Takeshi-Kazuko-Yan: Oni wi soto.

Fuku wa uchi. . ..

All three: Demons out, good luck in. . . .

Yan: Terada-san is such a nice person. . . .

Mrs. Hori: Really, he is a nice person, isn’t he?

(Takeshi and Kazuko start throwing beans in Yan's

room.)

Takeshi and Kazuko: Demons out, demons
out.

Yan: Oh yeah, today is setsubun, isn’t it?

Takeshi and Kazuko: Demons out, good
luck in. . ..

Takeshi, Kazuko and Yan: Demons out.
Good luck in. . ..

End of Episode Nineteen
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LESSON 37

What’'s New?

From Yan'’s Story

Yan is sick in bed.

okinai («<—okiru: get up)

Ii kara. (It’s okay.)

shizuka ni ( quietly/calmly)
netete (<-neru: lie down)
taoru (towel)

kaemashd («kaeru: change)

Terada: A, okinai hé ga ii desu yo. Oh, you shouldn’t get up.

Yan: Terada-san. Terada-san/!

Terada: Ii kara. Shizuka ni netete Don’t worry. Just lie there calmly.
kudasai. Taoru, kaemasho ka? Shall I change the towel?

Notes

Kaemasho ka? (Shall I change the towel?)

-masho ka? means “Shall I ~ for you?” You can use this pattern when you want to offer
to do something for someone. In the above scene, Terada, who’s been looking after Yan,
offers to change the towel on Yan’s forehead using this pattern.

Note that you can accept the offer by saying Hai, onegaishimasu (Yes, please.) or
reject it by saying lie, kekkd desu (No, thank you.) or Daijobu desu (I'm alright.) (see

Further Examples, below).
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To use -masho6 ka?, you need to remember the -masu form of a verb, change -masu
into -mashd, then add ka.

(change)  kaeru  — kaemasu — kaemashd Kaemasho ka?
(Shall I change it?)
(carry) motsu — mochimasu — mochimashé Mochimasho ka?
(Shall I carry it?)
Further Examples

1. On the train.

nosemasho (<—noseru: put up)
Sumimasen. (Thank you.)
Onegaishimasu. (Yes, please! [literally, I ask

you this favor.])

Kodama: Nosemasho ka? Shall I put it up?
Elderly woman: A, sumimasen. Oh, thank you.
Onegaishimasu. Yes, please!

2. On the train.

akemasho («<—akeru: open)

Elderly woman: A, Sé-chan, koko yo. . . Ah, Sé-chan, I'm here!

Kodama: Akemash ka? Shall I open it?
Elderly woman: A, sumimasen. Oh, thank you.
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3. In the office.

Koyanagi: Sukoshi, mochimashé ka?
Andaé: Ie, daijobu desu.

4. On a country road.

Farmers: Yoisho. A, dame da. . .
Passer-by: Tetsudaimasho ka?
Man: Ie, daijébu desu.

5. On the train.

Man: Mado, shimemashd ka?
Elderly woman: Ie, kekkd desu.
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sukoshi (a little)
mochimashé («—motsu: carry)
Daijobu desu. (I'm alright.)

Shall I carry some?
No, I'm alright.

tetsudaimasho («tetsudau: help)

Right! Ah, it’s no good.
Shall I help you?
No, it’s alright.

mado (window)
Ie, kekkd desu. (No, thank you.)
shimemashd (<—shimeru: close)

Shall I close the window?
No, thank you.
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Over 1o You!

1. Fill in the blanks with the appropriate verb forms, as in the example.

E.g. tetsudau (kelp) tetsudaimasu Tetsudaimasho ka?
a) shimeru (close) shimemasu ka?
b) noseru (put ... up) Nosemasho ka?
c¢) tsukeru (turn ... on) Tsukemashd ka?
d) okuru (give a ride) okurimasu ka?
e) kaku (write) kakimasu ka?
) suru (do) shimasu ka?

2. Offer to do the following things.

E.g. turn on the stove a) put the luggage on the rack

tsukeru (turn on) noseru (put up)
— Tsukemasho ka?
(Shall I turn it on?)
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b) draw a map to show someone the way ¢) close the window

chizu o kaku (draw a map) shimeru (close)

d) take someone home e) clean the room

okuru (give a ride) sbjisuru (do cleaning)
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Culture and Life

Setsubun ¥t 2.5 A

The day on which spring officially starts (on the calendar) is called risshun () - L @ A),
and setsubun (25 A) is the day before that, usually February 2. Many families (espe-
cially those with children) still follow the custom of scattering beans in and around the
home while crying “Oni wi soto! Fuku wa uchi!” (Out with the evil spirits! In with the
good!). As these words imply, this is a ritual in which bad luck is driven out while good
luck and happiness are invited in. Towards the end of the episode of Yan’s Story, we saw
Takeshi and Kazuko come into Yan’s apartment to scatter beans in this way, as Yan lay

sick in bed.

Scatiering of beans at Senséji Temple, Toko.
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Words and Phrases 1o Remembaer

kaeru #* 2 % (change) noseru D 5 (put ... up)

Onegaishimasu. 3125\ L ¥ 3 (Yes, please.) akeru 7% (open)
motsu b 2 (carry) Daijébu desu. 72\ U & 9 5T (It’s alright.)
tetsudau T2 729 (help) Kekké desu. /> Z 9 T3 (No, thank you.)

kaku % < (draw) okuru 3 < % (give a ride)

Useful Verb Forms

-masu -mashd
(carry) motsu mochimasu mochimashd
(help) tetsudau tetsudaimasu tetsudaimashé
(go) iku ikimasu ikimashd
(change) kaeru kaemasu kaemashé
(open) akeru akemasu akemashd
(put ... up) noseru nosemasu nosemasho
{close) shimeru shimemasu shimemashé
(do) suru shimasu shimashd
Answers
1. a) Shimemashd d) Okurimashé
b) nosemasu ¢) Kakimasho
¢) tsukemasu ) Shimasho
2. a) Nosemasho ka? (Skall I put it up?
b) Chizu o kakimashé ka? (Skall I draw a map?)
¢) Shimemasho ka? (Shall I close it?)
d) Okurimasho ka? (Shall I give you a ride?)
e) Sojishimasho ka? (Skall I clean it?)
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LESSON 38

What’'s New?

From Yan'’s Story

Mrs. Hori comes into Yan’s apartment.

Daijoébu desu. (I'm alright.)

totemo (very (much))

raku ni narimashita(+—raku ni naru: get
better)

kanbydshite («+—kanbyosuru: look after)

Mrs. Hori: Yan-san, md dajjébu? Yan, are you alright?

Yan: E, m6 daijobu desu. Yes, I'm alright.
Totemo raku ni narimashita. I've gotten much better.
Terada-san ga kanbydshite Mr. Terada looked after me.

kudasatta n desu.

Notes
Terada-san ga kanbyo6shite kudasatta n desu. (Mr. Terada looked after me.)

You can use -te kudasatta n desu to explain that someone did something for you. In the
above example, Yan explained to Mrs. Hori that he feels much better because Mr. Terada
looked after him, thus expressing his gratitude toward Mr. Terada. So, you can use this
pattern to express a feeling of gratitude toward someone who did something for you.

In this pattern, you need to use the -te form of a verb before kudasatta n desu.
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-te form
(look after) kanbydsuru — kanbyodshite Kanbyoshite | kudasatta n desu.
(He looked after me.)

(help) tetsudau — tetsudatte Tetsudatte | kudasatta n desu.
(He helped me.)

Further Examples

1. On the train.

nimotsu (luggage)
kono kata (this person [polite])
b nosete («—noseru: put . . . up)

Kodama: Nosemasho ka? Shall I put this up?
Elderly woman: A, sumimasen. Oh, thank you. Yes, please.
Onegaishimasu.

[Kodama puts up the woman'’s luggage. Then, her
grandson comes and looks for her luggage.]
Grandson: Are, nimotsu wa? Huh? Where’s the luggage?
Elderly woman: Kono kata ga nosete This gentleman put it up there for me.

kudasatta n desu.

2. At a picnic.

*»%g ; : akete (~—akeru: open)
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[Koyanagi is trying to open a bottle.]
Passer-by: Akemasho ka?

Koyanagi: A, onegaishimasu.

[The passer-by opens the bottle. Andé comes back

and sees the bottle open.]
Andé: Are?

Koyanagi: Kono kata ga akete kudasatta

n desu.

3. On a country road.

Passer-by [Seeing a woman trying to lift
a truck.j: Tetsudaimasho ka?

Woman: A, onegai dekimasu ka?

[The passer-by lifts the truck back. The farmer
comes back with other people.]

Farmer [Seeing the truck.]: E?

Woman: Ano kata ga tetsudatte
kudasatta n desu.

4. Discussing Koyanagi’s photographs.

S

Andé: O, suteki na shashin desu ne.

LEssoN 38

Shall I open it?
Oh, yes, please.

Huh?

This gentleman opened it for me.

tetsudaimasho / tetsudatte («tetsudau:
help)
Onegai dekimasu ka? (Could you?

[literally, could you do me
' this favor?])

Shall I help you?
Oh, could you?

What. . . ?
That gentleman helped me.

suteki na (lovely)
shashin (photograph)
totte («<—toru: take (a photograph))

Oh, they’re lovely photographs, aren’t
they?
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Koyanagi: Kodama-sensei ga totte Mr. Kodama took these for me.
kudasatta n desu.

Variation

From the Program

Andb has prepared materials for the meeting.

taihen (Jliterally] troublesome)
demo (Jliterally] but)

Kodama: Iya, taihen datta deshé. It must have been a lot of work for you.
Andé: Demo, Koyanagi-san ga tetsudatte Well, Miss Koyanagi helped me.
kureta n desu.

Nofes
Koyanagi-san ga tetsudatte kureta n desu. (Miss Koyanagi helped me.)

-te kureta n desu basically means the same as -te kudasatta n desu, except that -te
kudasatta n desu is rather more respectful towards the person who did something for
you. If it’s a family member or a close friend you are talking about, you may want to use
-te kureta n desu instead. For example, notice the difference between the following (in
both cases, the person talking is referring to some sandwiches someone else made them

for lunch):

Haha ga tsukutte kureta n desu.
(My mother made them for me.)

Koyanagi-san no okasan ga tsukutte kudasatta n desu.
(Miss Koyanagi’s mother made them for me.)
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Further Example

Discussing some sandwiches.

Umino: Oishisd desu ne.
Koyanagi: Haha ga tsukutte kureta
n desu.

Over fto You!

0ishisd (look delicious)
haha (my mother )
tsukutte («—tsukuru: make)

They look delicious!
My mother made these for me.

1. Your teacher has done something nice for you in the following situations. Try

reporting the fact to someone else using the verd given.

E.g. tsukuru (make)

— Sensei ga tsukutte kudasatta n desu.

(My teacher made this for me.)
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a) toru (take (a photograph))
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b) kasu (lend) ¢) kaku (write)

L/

3
)

2. Suppose the following people have done something to help you. Fill in the blanks with
either kudasatta or kureta as you think appropriate.

E.g. Haha ga tetsudatte /él/(/\éﬁ n desu.  (My mother helped me.)
a) Chichi ga tetsudatte n desu. (My father helped me.)

b) Kodama-san no otésan ga tetsudatte n desu.
(Mr. Kodama’s father helped me.)

¢) Yamada-sensei ga tetsudatte n desu.

(Professor Yamada helped me.)
d) Tomodachi ga tetsudatte ndesu. (My friend helped me.)

e) Kato-san no okusan ga tetsudatte n desu.
(Mr. Kato’s wife helped me.)

) Kare ga tetsudatte n desu.  (My boyfriend helped me.)
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Culture and Life

Mikan A7 A
In the episode of Yan’s Story, Yan asked Terada-san to get him some mikan. Mikan is a
fruit similar to the Tangerine orange. However, mikan originated in Eastern Asia. The

Japanese mikan is especially sweet, and is the most popular winter fruit in Japan.

Words and Phrases to Remembaer

kanbyosuru 2*A U & ) T 5 (look after) kono kata = D772 (this person [polite])
ano kata & D772 (that person [polite]) tsukuru 2 £ % (make)

toru & 5 (take (a photograph))
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Useful Verb Forms

-te form
(take) toru totte
(help) tetsudau tetsudatte
(come) kuru kite
(go) iku itte
(bring) mottekuru mottekite
(open) akeru akete
Answers
1. a) Sensei ga totte kudasatta n desu. (My teacher took this for me.)
b) Sensei ga kashite kudasatta n desu. (My teacher lent this to me.)
¢) Sensei ga kaite kudasatta n desu. (My teacher wrote this for me.)
2. a) kureta
b) kudasatta
¢) kudasatta
d) kureta
e) kudasatta
) kureta
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YOU MUSTN’T TELL YAN.
(For Lessons 39 & 40)

@Synopsis

Yan recovers from his illness and goes to the university, where he hears that his professor
has praised the finished design. Yan reveals that he intends to send it to his home coun-
try to enter it in a competition. Later, he goes to see his former colleagues to show it to
them, and there, again, receives everyone’s praise. But then, one of Yan’s former col-
leagues lets slip the news that Miss Okada is going to get married. Shocked and de-
pressed, Yan goes to an outdoor eating and drinking stand in the pouring rain, gets

drunk, and has an argument with another customer.

@Transcription

Dai N1gO Wa
| YAN-SAN NI ICCHA DAME DESU YO. I

EPISODE TWENTY
| YOU MUSTN'T TELL YAN.

Shin 1: Asa no machi no fikei
Shin 2: Apato no mae no michi

(Mrs. Hori is cleaning the road in front of the

apartment. Terada comes down the stairs.)

Mrs. Hori: Terada-san, chay®6.

Terada: Ohay6 gozaimasu. Obasan,
Yan-san do desu ka?

Mrs. Hori: Terada-san no okagede
sukkari genki ni natta wayo.

Terada: S6 desu ka. Sory4, yokatta. Ja,
ittekimasu.

Mrs. Hori: [tterasshai.
A, yare yare! Yokatta, yokatta!

(Yan comes down the stairs in a hurry.)

Yan: A, obasan, ohayd gozaimasu.

Mrs. Hori: Ara, Yan-san mo okitemo ii
no?

EPISODE TWENTY

Scene 1: City scenes in the morning

Scene 2: Road in front of the apartment

building

(Mrs. Hori is cleaning the road in front of the

apartment. Terada comes down the stairs.)

Mprs. Hori: Terada-san, good morning.

Terada: Good morning. Mrs. Hori, how is
Yan?

Mrs. Hori: He’s doing real well, thanks to
you.

Terada: Is that so? That’s good to hear. Well,
see you later. ‘

Mrs. Hori: See you. Oh! I'm glad everything
turned out well!

(Yan comes down the stairs in a hurry.)

Yan: Oh, Mrs. Hori, good morning.

Mprs. Hori: Oh, Yan, is it alright for you to be
out of bed already?
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Yan: E, okagesamade, mo daijébu desu.
Tokorode obasan, Terada-san wa md
dekakemashita?

Mrs. Hori: Tatta ima, dekaketa wayo.

Yan: E! Tatta ima? Ja, ittekimasu.

Mrs. Hori: A, Yan-san, moshi, tochlde
kibun ga waruku nattara, suguni
kaettekuru noyo!

Yan: Hai, wakattemasu.

Shin 3: Sumidagawaberi no michi
Yan: Terada-san, Terada-san!
(Terada notices Yan, stops and waifs for him.

Yan cafches up. The two walk side by side.)

Shin 4: Daigaku no kenkyishitsu

(Saité is trying out an interesting stationery fool.)

Saitd: E to, koko o tsukatte. . . . un,
naruhodo, naruhodo. Sorekara. . . .

Kuwata: Ohayb.

Sait6: A, Kuwata-kun, chotto, chotto.

Kuwata: E?

(Saitd shows Kuwata the tool.)

Saitd: Chotto mite. Ii?
Koko o tsukatte kami o kiru. Soshite,
koko o tsukatte nagasa o hakaru.
Sorekara, koko o tsukatte ana (o)
akeru. Do desu?

(Kuwata holds the fool in his hand.)

Kuwata: Hé, benri da n4, kore!

(Yan enfters.)

Yan: Ohay6 gozaimasu.

Kuwata: A! Yan-san, md ii n desu ka?

Yan: Hai, goshinpai o kakemashita. M6
daijobu desu.

Saitd: S6 desu ka. Demo, Yan-san,
muri shicha dame desu yo.

Kuwata: Yan-san, nandemo itte kuda-
sai, tetsudaimasu kara.

Yan: Hai, arigat6 gozaimasu.
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Yan: 'm much better, thanks. By the way,

Mrs. Hori, did Terada-san leave already?

Mrs. Hori: He just left, this minute.
Yan: Just now? Well, see you later.
Mrs. Hori: Oh, and Yan, if you feel sick on

the way, come straight home, now!

Yan: Yes, I will.

Scene 3: Road along the Sumida River
Yan: Terada-san, Terada-san!
(Terada notices Yan, stops and waits for him.

Yan cafches up. The two walk side by side.)

Scene 4: College office

(5aitd is trying out an inferesting stationery tool.)

Saité: Hmmm, I use this to. . . and, O.K., I
get it, um-hmm, and. . . .

Kuwata: Good morning.

Saito: Oh, Kuwata, come here for a sec.

Kuwata: What?

(5aité shows Kuwata the fool.)

Saito: Just look. O.K.? You use this to cut pa-
per. And then this to measure the length.

And then this to punch holes. How’s that?

(Kuwata holds the fool in his hand.)
Kuwata: Wow, this is real handy!

(Yan enfers.)

Yan: Good morning.

Kuwata: Oh, Yan, are you alright now?

Yan: Yes, thanks. I'm fine now.

Saitoé: Good. But, Yan, be sure not to overdo
it.

Kuwata: Tell us if there is anything we can
do. We’'d be glad to help.

Yan: O.K,, thank you very much.
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Kuwata: A, s6 s6. Sakata-sensei ni mite
itadaita Yan-san no sekkeizu soko ni
arimasu.

Yan: Hai.

(Yan spots an envelope next to the plans, ad-

dressed "To Yan from Sakata.” Yan starts reading

the professor's message, and his expression grad-
ually turns happy. Inoue enters.)

Inoue: Are. Yan-san, mé ii n desu ka?

Yan: E, okagesamade. Inoue-san, kono
aida, kore ddomo sumimasen deshita.

Inoue: Un, ii n desu yo. Soreyori,
Sakata-sensei ga hometerasshai-
mashita yo. Tegami yomimashita ka?

Yan: E. Arigaté gozaimashita.

Inoue: Yokatta desu né, Yan-san.

Yan: E.

Inoue: Yan-san, sore kuni e okuru n
desh6?

Yan: E, sono tsumori desu.

Inoue: Sorede, moshi, sore ga saiyd ni
nattara, d6 suru n desu ka?

Yan: E? Iya, dame desu yo!

Inoue: Sonna koto arimasen yo. Sensei
mo osshattemashita yo. Tabun daijébu
dard tte.

Yan: Hont6 desu ka?

Saitdé: Hontd desu yo. Daijébu desu yo.

Yan: Moshi, kore ga saiyd ni nattara,

Kuwata: Oh, I almost forgot. The designs
that you had Professor Sakata look over
are sitting over there.

Yan: O.K.

(Yan spots an envelope next to the plans, ad-

dressed “To Yan from Sakata.” Yan starts reading

the professor's message, and his expression grad-
ually turns happy. Inoue enters.)

Inoue: Oh, Yan, are you O.K. now?

Yan: Yes, thank you. Inoue-san, thank you for
everything the other day.

Inoue: It’'s O.K. Anyway, Professor Sakata
was really full of praise for your designs.
Did you read his letter?

Yan: Yes, thank you so much.

Inoue: Congratulations, Yan.

Yan: Thanks.

Inoue: Yan, you're sending those designs to
your country, aren’t you?

Yan: Yes, I plan to.

Inoue: And if they're accepted, what'll you do?

Yan: Huh? No chance!
Inoue: Don’t say that. Even the professor was

saying that they'll probably be accepted.

Yan: Did he really say so?
Sait6: He sure did. You'll make it for sure.

Yan: If these designs are accepted, I'm going

EPISODE TWENTY

— 167



boku wa kuni e kaerimasu. Soshite,
konna jataku o dondon tatemasu yo.

Inoue: Sono toki wa, minna de oiwai no
pati o shimashd yo!

Kuwata: A, so desu ne.

Saito: Né, né, basho wa doko ni suru?

Kuwata: Ueno ni suru ka?

Saité: Itsumo no toko ka?

Inoue: Kaihi wa?

Yan: Cho, cho, chotto matte kudasai yo!
Sekkeizu wa mada soko ni aru n desu
yo.

Kuwata: A, so ka!

(Everyone laughs.)

Shin 5: Shibuya-eki mae no hiroba
(Children are feeding the pigeons.)

Shin 6: Kissaten no katasumi

(With Kobayashi in the center, Yan's former co-

workers are looking at his designs.)

Kobayashi: Y4, subarashii. Subarashii
desu ne, Yan-san. T6té yarimashita
ne. Iya, omedetd!

(Kobayashi gives Yan a handshake.)

Yan: Arigat6 gozaimasu.

Takahashi: Kono zumen wa, konpytta o
tsukatte kaita n desu ka?

Yan: Ie, zenbu te de kakimashita.

back home. And I'm going to build a lot of
this kind of housing.

Inoue: When that time comes, let’s all have a
celebration!

Kuwata: Yeah, let’s do that.

Saité: Hey, where shall we have it?

Kuwata: Shall we have it in Ueno?

Saité: The same old place?

Inoue: What about the party fee?

Yan: Hey, wait, wait a minute! The designs

are still sitting right over there, you know.

Kuwata: Oh, yeah!

(Everyone laughs.)

Scene 5: The plaza in front of Shibuya
Station

(Children are feeding the pigeons.)

Scene 6: Inside a coffee shop

(With Kobayashi in the center, Yan’s former co-

workers are looking at his designs.)

Kobayashi: Hey, these are great. These are
really great, Yan. So you finally finished,
huh? Really, congratulations!

(Kobayashi gives Yan a handshake.)

Yan: Thank you very much.

Takahashi: Did you draw these layouts by
computer?

Yan: No, I did them all by hand.
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Takahashi: £?

Hara: Te de?

Yan: E.

Takahashi: Sore wa taihen datta deshé!

Yan: E, chotto kurd shimashita.

Hara: De, kore wa, Yan-san no kuni e
okuru n desu ka?

Yan: E, sugu ni okuré to omotteimasu.

Kobayashi: S6 desu ka. Tanoshimi desu
ne.

Yan: Moshi, saiyo ga kimattara, sugu ni
oshiraseshimasu.

Kobayashi: Ii shirase o mattemasu yo.

Yan: Hai.

Mise no hito: Kobayashi-sama, odenwa
desu.

Kobayashi: Hai. Chotto shitsurei.

(Kobayashi leaves his seat.)

Takahashi: A, s6 s6, Yan-san mo
oboeteru deshd, Okada-san.

Yan: £. Okada-san ga d6 ka shita n desu
ka?

Takahashi: Are! Yan-san ni wa shirase
ga kimasen deshita ka? Okada-san ne,
kondo, kekkonsuru s6 desu yo.

Yan: Okada-san ga kekkon. . . ?

(Hara looks uneasy.)

Hara: A! Chotto, Takahashi-san!

(Hara ftries to stop him, but Takahashi does not

notice.)

Takahashi: Nandemo, aite no hito wa,
jimoto no ndka no hito da sé desu.
Tashika, tegami ni shashin ga haitteta
to omotta n desu ga. . . . A, atta, atta.

(Takahashi hands Yan the photo.)

Hora.

Hara: Chotto.
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Takahashi: What?

Hara: All of this by hand?

Yan: Yes.

Takahashi: That must have been a lot of
work!

Yan: Yes, it was tough.

Hara: So you're going to send these
home?

Yan: Yes, I'm going to send them off as soon
as possible.

Kobayashi: Good. This is something to look
forward to.

Yan: If these get accepted, I'll let you know
immediately.

Kobayashi: We'll be waiting for the good
news.

Yan: Thank you.

Waitress: Mr. Kobayashi, there is a phone
call for you.

Kobayashi: Thank you. Please excuse me.

(Kobayashi leaves his seat.)

Takahashi: Oh, yeah. . . You remember
Okada-san, don’t you, Yan?

Yan: Yes, of course. What about her?

Takahashi: Oh, didn’t you receive the an-
nouncement? We heard that Miss Okada is
going to get married soon.

Yan: Okada-san is getting married. . . !?

(Hara looks uneasy.)

Hara: Takahashi-san! Don't. . . .

(Hara tries to stop him, but Takahashi does not

notice.)

Takahashi: It seems that her fiance is a local
farmer. I think there was a picture with the
letter. . .. Oh, here it is.

(Takahashi hands Yan the photo.)
See?

Hara: Hey, come here for a minute.

— 169



Takahashi: E! Nani? Un.

(Hara pulls Takahashi aside.)

Hara: Chotto, chotto! Takahashi-san,
dame desu yo.

Takahashi: E, nande?

Hara: Okada-san no koto, Yan-san ni ic-
cha dame desu yo!

Takahashi: S6 ka! Doshiyé. Ore icchatta
yo!

Hara: Mazui desu yo.

Takahashi: Huh, what?

(Hara pulls Takahashi aside.)

Hara: Just come here! Takahashi-san, that’s
bad.

Takahashi: Why?

Hara: You mustn’t tell Yan about Okada-san!

Takahashi: Oh, no! What should I do? I've
already told him!
Hara: This is really bad.

Shin 7: Yatai no oden-ya

(Drunkenly, to himself. .. )

Yan: Ore ga Nihon-jin ja nai kara nano
ka? E?. .. Ore ga Nihon-jin ja nai
kara. . ..

(Yan drinks a glass of sake in one gulp, and leans

over against the next customer.)

Kyaku: A cho, cho, cho(tto), daijobu
desu ka?

Yan: Osake mo ippai.

Oyaji: Okyaku-san, mada nomu n desu
ka?

Yan: Ii kara, mé ippai.

Oyaji: Nani ga atta ka shiranai kedo,
osake de nayami wa nagasemasen
kara né.

(The owner places a glass filled with sake in front

of Yan.)

Hai.
(Yan slaps the table.)
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Scene 7: An oden stand
(Drunkenly, to himself. . . .)
Yan: Is it because I'm not Japanese, huh? Yes,

it’s because I'm not Japanese. . . !

(Yan drinks a glass of sake in one gulp, and leans
over against the nexft customer.)

Customer: Ah, hey, hey, are you alright?

Yan: Sake. Gimme another one.

Owner: Mister, are you still going to drink?

Yan: Never mind, just give me one more glass.
Owner: I don’t know what happened, but you
can’t wash away your troubles by drinking,
you know.
(The owner places a glass filled with sake in front
of Yan.)
Here you go.
(Yan slaps the table.)
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Yan: Doshite na n da? Déshite na n da
yo?. .. Doshite na n da y6?

(Yan spills the sake.)

Kyaku: Chotto, anta, motto shizuka ni
osake nomenai no ka yo.

(Yan shoves the customer’s hand aoway.)

Yan: Urusé na. Hottoite kure yo!

Kyaku: Nan da, kono yard. Namaiki na!

Yan: Nani!

Kyaku: Nani to wa nan na n da yo, anta.

Yan: Nan-da yd!

Kyaku: Nan dai, nan dai. (mumbles)
.. .. Nihon-go ga chotto dekiru to
omotte.

Yan: So da yo. Ore wa gaikoku-jin da yo.
Oyaji: M4, m4, tanoshiku yarimasho yo.

Yan: Dose, ore wa gaikoku-jin da yo!

Yan: Why? Why? . .. Why did you do this to
me?

(Yan spills the sake.,)

Customer: Hey, you, can’t you drink a little
bit more quietly, huh?!

(Yan shoves the customer’s hand away.)

Yan: Shut up! Leave me alone!

Customer: Hey, you. . .. Don’t act so tough
with me, man!

Yan: What!!

Customer: Whaddaya mean, “what”?! Just
who do you think you are, anyway?

Yan: Say that again!

Customer: Just who do you think you are,

Jerk!? (mumbles). . . . Huh! Just because you

think you can speak a little Japanese. . . .
Yan: Yeah, right! I'm a foreigner!
Owner: Now, now, guys, let’s take it easy.
Yan: Yep, I know, I'm a FOREIGNER!

End of Episode Twenty
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LESSON 39

What’'s New?

From Yan’s Story

Ms. Inoue and Yan discuss a design Yan has been working on.

Inoue: Yan-san, sore, kuni e okuru n
deshd?

Yan: E, sono tsumori desu.

Inoue: Sorede, moshi sore ga saiy6 ni
nattara, dé suru n desu ka?

Yan: Moshi kore ga saiyd ni nattara,
boku wa kuni e kaerimasu.
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kuni (country)

okuru (send)

tsumori (intention)

Sono tsumori desu. (I intend to do so.)

sorede (and then)

saiyd ni nattara («- saiy6 ni naru: be
chosen, be accepted)

Dé suru n desu ka? (What will you do?)

boku (I [not usually used by females])

kaerimasu (+-kaeru: return)

Yan, you're sending that to your country,
aren’t you?

Yes, I intend to.

And then if it’s chosen, what will you do?

If this design is chosen, I'll go back to my
country.
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Notes

(Moshi) saiy0 ni nattara, boku wa kuni e kaerimasu.

(If it’s chosen, I'll go back to my country.)

(Moshi)... -tara means “if....” In the above example, Yan said that if his design is chosen

in the competition (saiyd ni nattara), he will go back to his country. So you can use the

above pattern to express what you or someone else will do if something happens. To ask

“What will you do if ~?”, you can use the following pattern:

(Moshi) saiyd ni nattara, doé suru n desu ka?

(If this design is chosen, what will you do?)

Note that you don’t have to say moshi. Just using the verb ending -tara is sufficient

for expressing the concept of “if” (something happens).
To use this “-tara” verb ending, simply add ra to the “-ta” form (see L.28) of a verb.

-ta form

(be chosen)

(be/ have) aru —

Further Examples
Playing with hoops in the studio.

Kodama: Dame dame. Andé-san, sore ja
tokute hairimasen yo.
Andé: Ja, moshi haittara, d6 shimasu ka?
Kodama: E? Moshi haittara?
Iya, iya, hairimasen yo.
Andé: Demo, moshi haittara?

LEssoN 39

saiyd ni naru — saiyd ni natta —
atta —

-tara
saiy6 ni nattara (if it is chosen)
attara
(if there is/if you have)

dame (no good)

sore ja (like that)

tokute («toi: far)

Ja (Okay, then)

haittara («-hairu: go over (literally, enter])
demo (but)

Yoroshii. (Very well.)

agemasu (+ageru: give)

It’s no good, Andé-san, like that it’s too
far for the hoop to go over.
Okay, then, what if it does go over?
What? If it goes over?
No, no. It won'’t.
But what if it does?
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Kodama: E? Moshi haittara?
Andaé: S6. Moshi haittara, dé shimasu ka?
Kodama: Yoroshii!
[Pointing to his wallet.]
Moshi haittara, kore o agemasu.
[Andé throws the hoop. It goes over.]
Koyanagi: A. Haitta!

Variation

If it does?
Yes. What will you do if it goes over?
Very well.

If it goes over, I'll give you this.

It’s gone over!

From the Program

Andé wants to make a phone call, but he doesn’t have a telephone card or coins.

: N
Andé: Kodama-san, suimasen.
Ji-en-dama ga attara, kashite kudasai.
Kodama: E? JG-en-dama?
Andé: Moshi attara.

Notes

Ji-en-dama ga attara, kashite kudasai.

jd-en-dama (ten-yen coin)
kashite («kasu: lend)

Kodama-san, excuse me. If you have any
ten-yen coins, could you lend me one?

What? A ten-yen coin?

If you have one.

(If you have any ten-yen coins, please lend me one.)

~ga attara means “if you have~.” So, ~ga attara, kashite kudasai is a useful pattern

when you want to borrow something. You can also use ~ga attara to say “if you have

time,” as in Further Example 2 below.
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Further Examples
1. In the office.

bérupen (ball-point pen)
d6zo (here you are)

~ o

Kodama: Koyanagi-san, borupen ga Koyanagi-san, if you have a ball-point
attara, kashite kudasai. pen, could you lend it to me?
Koyanagi: Hai, dozo. Yes, here you are.

2. In the studio.

jikan (¢ime)

mi ni kite («<—mi ni kuru: come see)
kondo (soon)

shibai (play)

yaru (perform)

-w-. € = A o

Kodama /Giving out fliers.J: Koyanagi-san, Koyanagi-san, if you have time, please
moshi jikan ga attara, mi ni kite kudasai. come see this.

Koyanagi: Ara, nan desu ka, kore? Huh? What’s this?

Kodama: Kondo shibai o yaru n desu. I'm going to perform in a play soon.

Over to You!

1. Change the following so that they end in -tara:
E.g. aru (be/have) allara

a) hairu (enter)

b) ame ga furu (rain) ame ga

¢) hareru (clear up)

d) kuru (come)
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2. Change the verbs and complete the sentences so as to describe the pictures.

E.g. hairu (go over)

Haittara, kore o agemasu.

(If it goes over, I'll give you this.)

a) aru (have)

Jikan ga , kite kudasai.

(If you have time, please come.)

b) furu (fall)

Ame ga , d0 shimasu ka?
(If it rains, what will you do?)

¢) aru (have)

Hasami ga , kashite kudasai.

(If you have any scissors, will you lend them to me?)
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